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ADLLE. ELVIRA BEHRENS has OWARD PAUL’S NEW ENTERTAIN- Just published, aoe ‘ 
) RETURNED to TOWN for the Season, and requests MENT—FRA DIAVOLO.—The SONGS from this MARCH” | (Dedi- 


all Communications regardin, Concerts and Lessons may be 

ee aed to her new og 13, Upper Berkeley- ana, 
Portman-square, W. 

iss AMELIA BELLOTT begs to intimate 

N her RETURN, and ‘requests that A Communications 








acting Engagements for Oratorios, &c., may 
Aairessed to her residence, No. 243, Waterloo- road, Manchester. 


WY Gea ST. GERMAINE has Returned to 


Town for the Season.—Terms for LESSONS in SINGING 
and PIANO at CRAMER & CO.’S, 201, Regent-street, W. 


DLLE. LOUISA VAN NOORDEN will 
SING THIS EVENING in — w; 14th, Edinburgh ; 
17th, Windsor; 2ist, Edinburgh ; lst Dec., and 8th, 
“i ications respecting Engagements, in Town or Coun 
uni 
to be Addressed as usual to her residence, 115, Great Ri 
atreet, Bedford-square. 
risS ROBERTINE HENDERSON begs to 
inform her — that she has returned to Town for the 
Season.—All Ap; ents, &c., to be 
addressed to her en 19, Newman-street, W. 


\ R. VIOTTI COOPER will SING “Call 
forth thy praise,” ‘‘Sound an alarm,” and the other 
cipal solos in Judas Maccabeus, at the MUSIC HALL, 

Mores, Bedford-square, on TUESDAY EVEN ING, Novem- 

ber 10th 


Ms HERAUD and Herr KRUEGER’S 
SHAKESPEARIAN, ENTERTAINMENT illustrative 
< ms erg is unanimousl pronounced by the London Press 

t genuine success. ese Artists are now at liberty to 
ENGAGE with Literary ——, &c., &c., in Town and 
mi, address to . HEINE, 8, Wigmore- 
street, Landon, W 


N ISS HERAUD and Herr KRUEGER are 
Engaged at CAMBERWELL HALL for Six Successive 

Mondays, Sneene. Bee v. Ind, to Read Shakespeare’s Plays a< 

“Hamlet,” ‘‘Henry VIII, ‘0 ‘*Macbeth,” “‘King John,” ‘ 

Ado About Nothing,” and a As You Like It.”—For other lets 

ments, apply to E. HEINE, 3, Wigmore-street, London, W. 























be | _. All beautiful 
METZLER 


successful Burlesque by W. Brough. 
“The stars are shining eae a. 

“Old England has charts. ad. 
“The music man.” Comic. 
“The rich red wine.” Song and chorus. 
illustrated in colours. Price 2s. 6d. each. 

, 37, 88, 35, and 86, Great Marlborough- 

street, London, Ww. 


S JAMES’S HALL. —CARLOTTA PATTI. 
\) Mr. J. RUSSELL begs to announce a GRAND CONCERT, 
at ST. JAMES’S HALL, on TUESDAY EVENING, Nov. 10. 
Artistes—Malle. Carlotta Patti, Mdme. Fann Huddart, Herr 
Reichardt, Signor Ferranti (of La Scala, Milan, san Carlos, 
Naples, Opera des Italiens, &c.), M- Ascher (Pianist to the Em- 
ress of the French), M. Vieuxtemps ol first ones in 
mdon this season). Conductor, Mr. Tickets 
now ready, at Cramer, Wood, *and "4, mal ave, Keith, 
Prowse, and Co.’s, and at Austin’s tke Office, St. * James's 
Hall. Sofa Stalls, 5a. ; ; Balcony, 8s. ; Body of Hall, 2s. ; ; Gallery, 1s. 


NV DLLE. CARLOTTA PATTI, MADAME 
ao HUDDART, HERR REICHARDT, SIGNOR 

FERRAN M. ASCHER (the celebrated Com rey and 

Pianist to ‘the i b tad of the French), Mr. C. J. ITT, 

and M. VIEUXTEMPS, will appear at GRAND CONCERTS 

as follows :— 

Monday, November 9th—Tavunron. 

Tuesday ss 10th—Sr. James’s Hatt, Lonpon. 


Serenade, 








Wednesday _,, 11th—Lzamueron. 
Thursday re 12th—BreMIncHaM. 
Friday ” 13th—NorrTinenamM, 
Saturday “ 14th— MANCHESTER. 





OSEPH KREMER’S 
e ALPES” (Suite de i -'3 gs. “SUR LA PLAGE’, 
(Mazurka Réverie), 3s. “A MINUIT” (Mazurka gpa ue), 
8s. “PLAINTE FUGITIVE” Melodie: Réverie), ay 
be had of METZLER & CO., Great Sartberceaiectcash. w. 


NV USIC.—EVERYONE HIS OWN COM- 

POSER.—The ART of HARMONY and COMPOSI- 
TION SIMPLIFIED and TAUGHT in a _ new Style and 
through stones Method, by means of which Pupils are 


“CHANTS. DES 








IANOFORTES EXTRAORDINARY. —- At 
MOORE & MOORE'S, 104, Bishopsgate-street within. 


These PIANOS are of rare excellence, with th the best improve- | from 


ments recently aprlied, which effect a grand, a pure, and a 
delightful quality of tone that stands unrivalled. Prices 
from 18 Guineas. First-class pianos for hire, with easy terms 
of purchase. Jury award, International Exhibition, hon- 
ourable mention for good and cheap Pianos. 


RAGG’S CHARCOAL BISCUITS, from pure 
Vegetable Carbon, giving & 





tion, Flatul Acidity, Hi , Bile, and all affections of 
the Liver and tomach. See ~ rt of Lancet, A t 30, 1862.— 
Sold im tins, 1s., 2s., 4s., and each, by J. BRAGG, 2, Wig- 
more-street, Cavendish-aquare, W.; MAW & SON, 80, Alders- 


emiste. 
ENZINE COLLAS Removes Grease, Oil, or 
Paint from ye Gloves, and every description of 
omen Apu and Furniture without & = pang 


to colour texture. 1n bottles, 1s. 
snare te, ee London. 








Reduction of 6d. per Ib. 
HILLIPS. reel ¢ Co., 8, KING WILLIAM 
STREET, CITY, LON DON, have gg all PRICES. 
te Eee 
: Ww 
Free to any Railway Station or Market To ings in ao 


HE CULTIVATION OF TEA in the East 
Indies has now become an important feature. Since the 
introduction of Assam Tea, om cout a its great strength 
INDIA TEA COMPANY pay on account of its a st: 
gn re exquisite flavour, promoted its ane Ha Bay eve 
ed, ad Tes fom ether part o Pe India a; are gray 
are 
erm The ia al are now colling 1 y Moony 


cling at from 2s. to 4s. 2d. per Ib., and China 
Tat wl 4 arehouses, No. 9, Great St. Helen's Church- 








oe ALPACA” AND SILK 
¢ UMBRELLAS on FOX’S PARAGON FRAMES. 


. We 
saat yf tht Beant "Apce ide tok tee N** MUSIC BY E. GERARD BRES (du 


regs or Atraca having been made under 
mbrellas should have LapeLs with the words “Saxe 
me Ae Goods of their own Manufacture having the 
word “Maxrns.” 
10, Roya. Excnanes, 
*75, CHRAPSIDE. 





Wholesale ee Valeo brillant. pase 
—— NB —OBSER pNaMe Theodore Kullak’, ontsli keep Sw R WATSON, Man Yo 
c, 
NCIENT AND Were SULIC (Second- | bone-place, W. 
hand) “Theoretical Works, Full Scores, Oratort 
Pianoforte, Violin Music, ctc., Rare Works and MSS. 


ee last Catalogue gratis at G. ‘A Davins’. 120, Wardour-atreet, 





ee aa EF GO 
mers -TWO NEW and POPULAR ITALIAN, 


ene Si ae 


Sete bic See at Gt See 





after a few Lessons. A Specimen Lesson 

is offered Gratis. Pupils attended at their own residence.— 

Apply by letter to the Professor, Mr. haar KREMER, 
oe. 15, St. Mark’s-crescent, Notting-hill, W 

P S.—A general Descriptive Sketch of the new GRAMMAR 

OF MUSIC. will be Published shortly. 


HE CONCERT PARTY,  consistin of 
Madame oe Miss Louisa Champion, Mr. _— 
Hi , and Mr Suchet Cham 4 oe eee an ——- ed 
Solo , can be ENGAG rées, dc 
i, mas apply to Mr. SUCHET CHAMPION. 5, Victoria- terrace, 








HE KENSINGTON - PARK AMATEUR 

MUSICAL SOCIETY MEETS for PRACTICE EVERY 

MONDAY EVENING, at Florence-house, a Chepstow-villas, 
Bayswater, W. —Conductor, Mr. OTTO BOOT 


ENSINGTON-PARK AAS EOS MUSICAL 
SOCIETY, Florence-house, 8, Che Bayswater, 
W.. Conducter, Mr. OTTO BOOTH.—The MEETINGS of this 
have RE- COMMENCED, Pos take place EVERY 
ONDAY EVENING, at 7 o’ ’clock, during the Season—October, 
1863, to April, 1864. Gentlemen desirous of joining may apply 
to A. r. OTTO BOOTH. Subscription for the season, 0 
Guineas. 


NATALOGUE OF MUSICAL WORKS at 
Reduced Prices. W. ROBINSON’S extensive Catalogue 
of Second-hand Miscellaneous Vocal and 
may be had for one stamp. A Catalogue of 1,000 Sacred 
Works, Psalmodies. Oratorios, Masses. Services, &c., one 
n| tse also a Catalogue of Fore’ and English Operas, and 
Lists of 20,000 Songs and Pianoforte Pieces for one stamps for 
one stamp each. Old Music bought! or taken in ex 
Witiram Rosinson, 369, Strand (near Exeter Hall). 


NTERNATIONAL MUSICAL AND 
EQUESTRIAN STAR AGENCY 
8, SNOW HILL, LONDON, E.C. 
Entire Circus Srup and Properties, Trick Horses for Spec- 
tacles, Tournaments, 
Guo. Wess and H. Montague, International Musical and 
Equestrian Star Agency, 3, Snow Hill, London. 














Conservatoire royale 4 la Haye). ‘‘ The Conqueror” 
ce, 8s, 6d. ‘‘ Softly sleep, thou 





In the 
6¢ 7 A CAMELIA.” 








PIANOFORTES. 
teal AGias” 0 eb NORE 
(Manuincturers to the late firm of Allison and and tiga gd 


W. J. E. & Co. 








itrumental Works a 


f rw admired “ BAXTER 

cated, by permission, to Lady Baxter), Composed 
expressly for the opening of the Baxter-park, by . Mr 
Pearman, and hia intro by the Band of the Forfar and 
Kincardine Militia, introducing ‘‘ Dainty. Davie,” “‘ The Rock 
and the Wee Pickle Tow,”, ‘ Bonnie Dundee,” and * Auld 


Lang Syne.” Tilustrated in Calotype. Sent post free on 
secsipt of Nineteen Stamps.—W. METHVEN & CO.,, 
Dundee ; CRAMER & CO., London. 


Just Published, — 
HE “ BAXTER QUADRILLE,” on favourite 
Scotch Airs. Illustrated with a splendid Photograph of Sir 
David Baxter, Bart. Post Free for Nineteen Stam 
N.B.—‘* We cordially recommend it as one of the best Scotch 
—— ever published.”—Vide Dundee Advertiser, 1Tth Oct., 


Dundee : GLASS & een London : : CH APPELL & CO 


ARMONIUMS. 
URRAGE’S FIVE: STOP HARMONIUMS, 
in polished mahogany cases, spiral columns, full 
compass, organ tones, as manufactured on the premises, 
either suitable for churches or drawing-rooms. Price Seven 
Guineas. Harmoniums from £4 4s. Dealers supplied.—3, 
Woodland-place, Kentish-town. 


at eg QUEEN PIPPIN 
y~sed by A. Barnard. 





POLKA,” Com- 

“The Royal Heneymoca 

Varsoviana,” —. by J. 8S. Major. ‘The Imperial 08 

Polka,” composed by ditto. Twelve Stamps each.—Published by 

_. ,» 23, Greek- strect, Soho. - 

HE SAILOR BOY.” Song. Set IV., No. 2. 
Words from ‘‘ History of a Ship ; from her Cradle to to 

her or ” Music by Clara E. eine G une with great ap 

by Miss Banks and Miss Rose Price 2s. ~* 

PANORMO & CO., 11, Riding- -house-strest, Poumby place, W. 


b fa = INFORMATION FOR CHORAL 
SOCIETIES, SINGING CLASSES, and CHURCH 
CHOTRS. —CORRECT EDITIONS of the VOCAL SCORES, 
ORCHESTRAL and SINGLE VOCAL PARTS of ORATORIO8B, 
SERVICES, and ANTHEMS, may be had at any price of Mr. 
SURMAN, 2, Exeter-hall, London, Estimates forwarded on 
the number of copies required being stated. Mr. Surman 
having the most extensive Library of New and Used Music 
in existence can supply Societies with = on Hire, for 

from 100 to 1,000 Performers, by the Week, Month 
Quarter, on the most reasonable bain) mys ORG RGANIST, 
with Four efficient CHORISTERS, ided for Church 
eos Charing-cross for 80 Guineas per . 

‘0 be Published shortly, 
DESCRIPTIVE BALLAD, 

“THE GUNNER'S SHOT. 
Dedicated (by permission) to. ‘the 

bones, — i. Bgiiew. 


‘Wm. Henry de Pe ve Wino Ryves, Haq. 
Music com: b 
posed and ne ag y 


HE MODEL DOCKYARD, : 23, Trinity-square, 


W. STEVENS begs to ty call Guile te to his extensive variety of 
Models of Cutters and Schooner Yachts, Screw and Paddle 
Blocks, Deadeyes, &c., -“ wg oo ages for Model Rigging, 
Cylinders, and parts of list of prices 


receipt of stamp. 
MODELS TO SCALE. 


AU-DE-VIE.—This Pure PALE BRANDY, 


18s. per introdueed by us in 1851), is superior 
to recent Bop eetasions at i Cognac, In French a 

















Entitled, 








r doz.; or in a case, 

agent, and to be obtained 6 ot er + Y 

Old Furnival’s Distillery, H , E.C., and 80, E Bod 
street.—Established 1829. 


ARSHALL’S HUNGARIAN. BRANDY.— 
an to ac,” and the “ purest * boa 

Dr. Hassell.—Of most retailers in ie 8s, 8d. each, 
Salsa eae ter teeta ded are Depét, 114, 
ee aa tree on appliea- 


Aldersgate-street, City, —List 
tion. 


fi ket ee Mr. ESKELL’S Invention 


Letters Patent 17th July, 1 
TEETH cs ind litetone are ade ad ‘tea Sas 
without the slightest pain, 
Guaranteed. 











UGH’S PYRETIC SALINE 
MPLOUG: iach 
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) pe = ASH OPERA ASSOCIATION (Limited). TE Ww ROYALTY Y THE: ATRE.—Under the | 





4 Persons intending to become Shareholders, and who have | 2 Direction of Mrs. CHARLES SELBY EVERY | 
not yet sent in an Application for Shares, are requested to do so| EVENING UNTIL FURTHER NOTICE. THE LITTLE} 
forthwith |SENTINEL. Miss Wilton. After which (10th time), | 


Forms of Application and Prospectuses may be obtained at the | IXION ; or, the Man at the,Wheel. Messrs. J. Robins, F. 
Company's Office, 69, Regext-strect, and all the principal Music- | Rogers, D. James, and F. Olivier ; 4 peony Wright and J. 
sellers in Town and Country MARTIN CAWO 0D, Secretary | Willmore. And LARKS IN A CAG 


mo COMPOSERS OF MUSI ae HEATRE ROYA ag “MARY LEBON E. 
| WANTED, A NEW PIANOFORTE COMPOSITION Lessee and Manager, - Mr. J, H. Cave. 
for Christinas presentation to the readers of a new publication of | LADY HATTON, with its e xtraondinary Ghost Illusions, nightly 
rood standing. Applications, submitting legibly written MSS., must | create the utmost amazement. The entertainments will commence 
G made by letter only before the 15th inst«nt, and will immediately with a new Domestic DRAMA, entitled, THE BLEAK HILLS 
OF ERIN, supported by Messrs. E. B. Herbirk, C. Lerigo, 
Ww ilson, Thomson, Baker, Skinner, and Thomas Hill, Miss Emma 
tarnett, Miss Dawson, Ac. After which, a Farce, by J. Newton, 
Esq., called, MY LAST RESOURCK. Harry Bolton, Miss 
Thirlwell, and conclude with LADY HATTON, or the Suicides’ | 
TO MANAGERS OF PROVINCIAL THEATRES Tree, Mr. E. B. Fleteher, Miss M, Ferris. On Wednesday, an 
N R. HENRY LESLIE begs to direct attention entire change of performance for the Benefit of Miss E. Barnett. 
1 to his original DRAMA, entitled ee Bills. nh 


1S TO ke ME: GERMAN REED’'S NEW ENTERTAIN- 
o 

which, having enjoyed a most successful run at the NEW | p44) oe poe pny ee ee ng oa | 
ha a one BM pt 3 gar Searday Evening | ING at Three v'clock, introducing an entirely new and Original 
ad Orera pt Camera,” entitled JESSY LEA, written by John 
The new piece well deserved the uproarions and mani- | Oxenford Ksq., and composed by G. A. Macfarren, Esq 
Sontly genaine success of ihe Bret trial." —Desiy News. | Vocalists, Miss Wynne, Mr. Whiffin, Mr. Wilkinson, and Miss 
Mr. Leslie's Drama is on the list of the Dramatic Authors’ | pie scenery by Mr. John O'Connor. ROYAL GALLERY 

Bociety fe- ’ 2 ROYAL 4ALL 
N.B—The plece tx not published but a Printed Copy will | QF ILLUSTRATION, 14 Regent-strect. | Unreser an with 


be gratuitously furnished (to Managers only on the receipt | ¢. : 
of one stamp, for postage, at the Author's residence, No. 10, fee, at the Gattkny, and at CRAMER, WOOD & CO.’S, 201, 


Quadrant grove, Haverstock-hill, London, N.W Rege aya. - ‘ ARS SE A eR 
dirctececiintempetinees — ‘IVIL WAR IN AMERICA.—CHURCH’S 
~ DOZ EN slightly 50 ‘ile d FRENCH / HISTORICAL PANORAMA WILL OPEN en MONDAY, 
00 CAMBRIC HANDKERCHIEFS at half the | November 9th, at ST. JAMES'S HALL, with DESCRIPTIVE 
aed cost. Ladice’ and Gentlemen's Goods, that were 1, | LECTURE and MUSIC. This magnificent Work of Art, ex- 
2, and 3 Guineas the Dozen, now selling for 10s, 6d., 15s., and | eeuted by a numerous corps of American and European Artists, 
1 "Guinean, at Bawcen & Cuisr, Removed to 198, Regent Street, | pourtraya with life-like fidelity, from original sketches and photo- 
opposite Cramer, Wood, & Co graphs taken on the spot, the principal Battles, Sieges, and Naval 


= - = eg ae Engagements, illustrating historically and impartially the great 
| UTLER’S MILITARY BAND INSTRU- 


Civil War. 

MENTS. Important to Officers of Her Majesty's Army To commence at Eight o'clock every Evening, and Saturday 
and Navy, and Leaders of Bands. G. BUTLER manufactures | Morning at Three. Stalls, 3s. ; Area, 2s, ; Gallery, Is. Tickets 
on the premises, Cornets, Saxhorns, circular, vibrating | at Austin’s Ticket Office. 

Horns, Drom, Flutes, and every requis site for Bands, at half YOLOSSEUM.—Earthquake of ~ Lisbon, and 
the prices charged by other English 1oUses Corneta, war- aad ~ rm » oe a eal 

sented to stand he ictet tens from £20 £5.""A written | xi, MM Grand Views of London, by Day and Part by 

rantee given with every instrument. Exact estimates for icestuiun ‘Views: ' Tiace ht ee ee ee, ee 

‘ g ews; err Maju, the Great Prestidigitateur ; 

Bans of any number; and price lists, with drawings, sent | \1i., Amy Wilson, Ballad Vocalist ; the Neapolitan Minstrels : 

post free, Sample instruments sent on approval to any part | yrocter . B. Powell, Juvenile Drummer . Btalactite iio: 

of the kingdom. Manufactory—29, Haymarket, London. —_| swiss Cottages, Scenery, and Mountain Torrents. DAILY, 


\ ADAME RACHEL takes this opportunity | = cous Saar a. Admission, One Shilling.— 
to state to the nobility and her lady patronesses that all)" «such a Marvellous Shilling’s Worth is not to be found in 
other persons presuming to style themselves enamelle Ts commit a | tee World.” —Vide Times, 6th Oct., 1863 
gross oy upon the public, as on the late trial, “‘ Rachel v. ee woe ae 
Carn * it was proved beyond a doubt that RACHEL is the | Ko. PTIAN HALL.—Great and continued 
ONL “ENA MELLER in the WORLD. Persons who style | success of Mr. J. K. Lorn, F.Z.8., in his popular Enter- 
themselves restorers of youth and beauty, and who have endea-|tainment AT HOME IN THE WILDERNESS. Every 
voured to copy her—such persons being ignorant of her beautiful | Evgying »¢ Eight, except Saturday (at Turee.—Adunission, 1s. 
art—have been the canse of anf date many a young and lovely | 9s, 38., and 5s. , ; 


face, by the use of dan erous and de satructive compounds, I — —— - 
babe: = me -|fFHE OXFORD.—Selections from all the New 
M ADAME RAC HEL, whose Roy al Ar: tbian Operas, Glees, Madrizals, &c., by the whole of the talented 
ts 


he returned if not approved, Unexceptionable guarantee given 
for the safety and honour to whieh submitted works will be sub- 
jected. Address, Musieve, care of A. GouLp, Esq., 43, Wardour 
Street, London, W.C 


























Perfumes and Preparations were presented to the Empress | Company. Conductor, Mr. F. JONGHMANS.—Performances 

énie in golden vases by the ladies of Paris, under the name of | on the Orchestral Piano, by the inventor, Herr Schalkenbach, 
the ‘Senses of Peace "—whose costly Arabian Selections have | ond other Mnsical Entertainments. Comedy by Unsworth (or 
gained for her the patronage of the crowned heads of Europe, and | any other man). Eugene, W. Randall, FE Marshall, G. Hutchen- 
who had the honour of fitting up the Sultana’s Jewelled Toilette | son, &c. Admission—Area, ed. ; Stalls and Balcony, 1s. ; 
Cabinet (the ae = which were supplied pie great Fmanuel, | Private Boxes, 10s. 6d. 
Hanover-square)- * leave to say that SHE IS THE ONLY rer . ND — => 
GHAMEDLER IN TUE WORLD, and that all others presaming | \ FESTONS GRAND MUSIC HALL, 
to «tyle themselves restorers of the complexion commit a gross HOLBORN.—New Operatic Selections, supported by 
fraud upon the public. Persons ignorant of her beautiful art, who | fitst-class talent—Mackney, Harry Sydney, Buc kingham, &c. 
have endeavoured to copy her, might cause serious injury to the Engagement of the Conrad Brothers, who will a ypear 
baman face by the use of spurious and dangerous cosmetics, which | EVERY EVENING in their wonderful performances. Doors 
are more destructive to beauty than words can express.—47a., | Open at 7. Admission, 61, Musical Director, P. CORRL 


Now Sears R°* AL ALHAMBRA PALACE.—The MAR- 
MPORTANT TO CGLERGYMEN, PUBLIC! EX VELS OF PERU, the most wondertul performers in the 
SPEAKERS, AND SINGERS.—St Paul's Cathedral, 30th | World—Langlois, the marvellotts Indian Juggler—Grand Comic 

v., 1849.—** Sin,—I have much pleasure in recommending your , Divertissement by the Francesco Family and Mons. Ratel, 
Lousy 40 those who may be distressed with hoarseness: They assisted by 12 young ladies. The beautiful Fairy Fountain— 
have me relief on several occasions when scarcely able to | Nicosia, the eminent Italian Violinist. The celebrated French 
the effects of Catarch. I think they would he very Clowns, Arthur and Bertrand, will make their appearance in a 

useful to Ch Barristers, and Public Orators, I am, sir, New Entertainment reserved ‘expressly for their engagement at 
vours faithfully, Tuomas Francis, Vicar Choral.—Yo Mr, | this Establishment. Doors open at 7. Commence at half- epast. 


, ~~ + RE = So Eee PE LONDON PAVILION.—A JUST GON- 
rpyo {Poe SERS ABOUT TO PUBLISH.— CLUSION,—The GHOST continues to attract crowded 
ina ah EWELL, Music Publisher, undertakes the | houses: its success is undiminished, and it is pronounced by all 

TIN PUBLISHING of Every Description or | to be the most telling and effective illusion ever witnessed. The 
siGAL atly Under the Usual Charges, Esti- | re-ap — ance of Miss Constance and Madame Losebini has been 
mates given. wer * Great Russell-strect, Bloomsbury, W.C., | hailed with profound delight. The Operatic Selections gain each 
near the British Museum. | night in the good opinion of the public, and considerable amuse- 
: - | ment is derived from the combined talent of J. G. Forde, Sam 
THE NEW PIANOFORTE.—CRAMER {| Collins, Henry Clifton, the D'Aubans, Annie Adams, and the 


NEW PIANOFORTE MUSIC Published by 





CRAMER, WOOD & CO. 
FRANC ESC ‘0 BERGER. 
A Slumber Song for the Pianoforte . ‘ acs ~~ SF 
‘{ napoke n ‘Il houghts,” Book 1. on = 4s. 


Cramer, Woop & Co., 201, Re: sent Street. 


LUIGI ARDI’ TL. 





La farfalleta (Polka Mazurka) 2 . ok inn 
Il bacio (Valse brillante’ Se ue Je oe a 
La stella (Valse brillante) > $a 3 oa 
L’ardita (Valse brillante) o. oe ee 5 ow Bh 


Amber Witch (Valse de Salon) <f ab x fe 
Craner, Woop & Co., 201, Regent Street. 


CIRO PI NSUTL 





Rosina Mazurka ° ee ow oe 
CRAMER, Woon & Co., ‘201, Regent Street. 


JACQUES BLUMENTHAL. 
| Les Ailes Caprice) . 
La Foi | Melodie 
CRAMER, Woon, & Co,, "201, Regent Street. 


VERDI'S LA FORZA D DEL —. 


Fantaisie de Salon par od , VW. Kuhe = 5s. 
Rataplan (Soldiers’ Chorus) 92 Harold Thomas , 88. 
Two Fantasias on the Favourite Airs J. Rummel 4s 
La Vivandiere ‘“ Scene Militaire” .. Brinley Richards 3s. 6d, 
CRAMER, Woop, & Co., 201, Regent Street. 

A. RELCHARDT’S NEW BALLAD “LOVE'S REQUEST. 
Arranged for the pianoforte by ad Richards +. Ba. 
Translated K 3s. 6d, 


ps Ms a ; i * : 
CRAMER, Woop, & Co., 201, Regent Street. 

SCHIRA’S OPERA, “ NICCOLO DE’ LAPL” 

Fantasie Elegante par W. Kuhe .. 

Fantaisie sur deux airs favoris René né Favarger te oy 

La bellamea_ . ee - 

O Speranza (Giuglini’s air) 2 Brinley ‘ley Michards ‘3 4g 

CRAMER, Woop, & Co., 201, Regent Street. 


BISHOP’S MELODIES cane by BRINLEY RICHARDS. 
No. 1, ** Mynheer Van Dunk. 
No. 2, ‘ The Clough and © row.” 
No. 3, * Tell me my heart.” 
Cramer, Woon, & Co., 201, Regent Street. 


RENE FAVARGER. 


Du feu (Galop brillant ‘ we 
Jergeuse (Romanee sans Paroles) re os ke -. 2a. 6d. 
Marche Bosniaque . 3 o ~ ao -- 336d 
—- Morceau de salon) ) a ee ee 
Valse de la Cour ‘ 50 “- os -. 8s. ed. 
Yvonne (Polka Ma azurka) ai ag . -™ 


Cramer, Woon, & Co. , 201, Regent Street. 


LEFEBURE WELY. 
Pensées d'Album in Six Nos., 38. each, 
No. 1, Nuit d’Orient (Reverie) | No. 4, La Viennoise (Mazurka) 
No. 2, La Caurienne (Marche) | No. 5 le Myosotis (Lied) 
No. 3, Les Laynnes ( Nocturne) | No. 6, The Derby (Galop) 
Cramer, Woop, & Co., 201, Regent Street. 


G. J. SKELTON. 
Selections from the ak ae of Sir * re: 
No. 1, The Tramp Chorus .. . 
A brilliant March for Pianoforte . 
CramgeR, Woop, & Co., 201, Regent Street. 


HAROLD on ae 

Amber Witch, Fantaisie aa 

Ballo in Maschera, Fantaisie 

Ballo in Maschera, the celebrated Quintetto tranecribed 

Macbeth (De Verdi) Fantaisie an 

Il Bacio, Valse Brillante 

Santa Lucia, Air N apolitain . . 

The Cruiskeen Lawn, Trish Air . i H 

Rataplan ‘La Forza Del Destino). . re i se 
CRAMER, Woop, & Ca., 201, Regent Street. 


ESSY LEA : “OPERA DI CAMERA.”— 
e} Written by Joun Oxenrorp ; composed by G. A: MACFARRES. 
Complete for Voice and Pianofoi rte, 21s. net. 
Cramer, Woop & Co., 201 Regent Street. 


JESSY LEA: “The OVERTURE.” Arranged by Edward F. 
Rimbault. Piano Solo, 5s. 
Cramex, Woop & Co., 201 Regent Street. 
| JESSY LEA: “IS ANY MERRY DAMSEL HERE?” Sung 
by Miss Pooole. 38. 
Cramer, Woop & Co., 201 Regent Street. 
JESSY LEA: “I SHALL WOO WOO HER.” Sung by Mr. Whiffin. 
38. 


Cramer, Woop & Co., 201 Regent Street. 
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00.’ new 45-Guinea OBLIQUE COTTAGE PIANO | Etoile Family. Six American Bowling Alleys. Open daily at 12. 


RTE is an instrument equal to the modern requirement— pH ILHARM MONIC, ISLINGTON.— The Finest 

, durable, extremely elegant, and internally excellent. Choir in Europe. Malle. Marie Leste, Madlle Martini, 

In placing this instrument prominently before the public, | Gee ay a tok oaks th Pm ages ba Mr. 

. eorge Alle t 0-C¢ ec ubans, as Britannia 

Cramer « ~ may be permitted to observe that it is con- | and Brother Jonathan ; Miss Mowbray, the Spanis h ‘Ciowna, the 

structed in the best possible manner, seasoned wood, and | Neapolitan Minstrels, and Caroline Parkes's New Entertainment. 

highly skilled workmanship, The action is double or check ; | Private Poxes : Grand Tier, 7a. 6d. ; Up pper Do. 5s. ; Balcony 

it his three stritigs to each note (like the grand pianoforte), | @®4 Stalls, 1s. ; Area, (d. GEORGE ALLEN, Musical’ Director. 
white the touch is precisely similar. The tone admits of the S 


greatest variety. It is charmingly vocal when played lightly, | 
The above entirely newly-erected Hall is now open with 


aud can be forced by a firm hand without producing harsh- 
‘ following asl 
news. —Planoforte Gallery (the largest in Europe), 207 and 208, | jne Prima Venca, Mr. Sara Davies heme)” Ouahe 
-street. airs : A rat all, pis C: Eh Si ng pleasing serio- 
: <i eae | Comic Miss Thornton r. nda r. C. Wilkins, and 
MPORTANT MUBIOAL WORKS Published | Mr. Sam Cotuins, also Christy's Coloured Comedians : Mr. 
by CRAMER & OO. W. Jester, the Man with the Talking Hand; Miss Clara 
POPULAR MUSIC OF THE OLDEN TIME; a Collection King the fascinating “character Danseuse, aud ‘the Brothers 
of the Ancient Songs, Ballads, and Dance Tunes which con- | Leopold: " Leader of the Band, Mr. Fitchett, s sen. 
stitute the Natio ‘Music’ of England. Arranged Chrono- 





‘AM COLLIN’S NEW “MUSIC HALL, 
ISLINGTON GREEN (Proprietor, Mx. SAM COLLINS). 


JHE BEDFORD, High-street, Camden-T’ 

logivally; wfth Remarks and Anecdote, and preceded b stree amden-lown. 
Sketches of the Karly State of Music and of the ) ponent | ‘I Proprietor, Mr. BR. C. igh-strect, —Concatenation of 
E80 * with vie tn England during the vas reigns. Comicalities and Sensational Successes EVERY EVENING. 
Ww. NM. } the Airs harmonized by G. A. Mac- | Miss Fanny Harcourt, the pleasing Babee | 3 Care King, 


farren. no? = royal 8vo., €1 11s. 6d. ; or, in 17 parts, the Fascinating Character Danseuse ; 
each 88. Selections from the’ above, full music size, in 10 | Amasingly Amusin. Annes Negro; Albert Steele, “the delight of 
Camden-town ;" 88 


arts, cach containing 12 Songs, 6s. Kach Song may also be Powell, the elegant ‘o-Comic ; Mr. 
£2a separately. prt be wade ae | W. HL Sharp, the Hx Funny Fellow ; Mise e; and 


\ALDW ELL’s for DANCING, ev: every Evening, Lively, "TaughableDudgues Madame Pen, the 
ron a to Twelve..Six PRIVATE LESSONS at meade ; and the wonderfal Ktoile miuetor, Br 
ny venr for guinea. —Dean-street, Soho, ng perfornaiicen -—OArector and Conductor, Mir *2 iW 








| JESSY LEA: “WHEN YOUTHFUL JOYS AND HOPES 
ARE FLED.” Sung by Miss Edith W a 2s. 6d. 
Cramer, Woop & Co., 201 Regent Street. 


JESSY LEA: “THE GIPSY’S Y’S HOME.” Sung by Miss Poole. 
2s. 
Cr AMER, Woop & Co., 201 Regent Street. 
| 


JESSY LEA: “THE BLUSH HOF EARLY MORN.” Sung by 
Mr. Whiffin. 2s. 6d. 
Cramer, Woon & Co., 201 Regent Street. 


JESSY LEA: “WHO?” Sung by Mr. R. Wilkinson. 2s. ¢d. 
Cramuur, Woop & Co., 201 Regent Strest. 


JESSY LEA: “SILLY YOUTH, YOU SADLY TEASE ME.” 
Sung by Miss Edith Wynne afd Mr. Whiffin. 
Caamen, Woop & Co., 201 Regent Strect. 


JESSY LEA: “YOU WICKED GIPSY GIRL.” Sung by 
Miss Edith Wynne and Miss Poole, 3s. 
Cramen, Woop & Co., 201 Regent Street. 


JESSY LEA: “THERE'S A W . WOND'ROUS MAGIC POTION.” 
Sung by Miss Poole and Mr 
Cramer, Woop & Co., 201 “Regent Street. _ 


JESSY LEA: “MONEY, MONEY !” Sung by Mr. Whiffin 
and Mr. R. Wilkinson. 
Cramer, Woop & Co., 201 Regent Street. 


JESSY LEA: “THE DRAUGBT, Oi OF LOVE.” " Sung by Miss 
Ww 
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Perse. 
—_—+—- 
ANYWHERE! 
= 


Maiden sweet, I would ’twere given 

You and I together dwelt, 
Underneath an orient beaven, 

Where no chilling winds are felt— 
Upward to a shelving shore 

Soft sea-music always creeping— 
Beauty as its burden bore—- 

While we two were sleeping ! 
But ah, wherefore should I care 

For blue seas and quiet skies? 
Anywhere, ay,—anywhere, 

Near those happy eyes! 


Il. 


Maiden sweet ! Where shadows quiver 

On the melancholy floods 
Of some olden storied river, 

Crowned with ever-waving woods— 
Or calm Grecian seas beside, 

Which like liquid heav’ns are moving, 
While the low song of the tide 

Chides us not for loving— 
Basking in thy beauty rare, 

Listening to thy melodies ; 
Anywhere, ay,—anywhere, 

Near those happy eyes! 

Mortimer Cours, 


ee — 
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MR. STRUGGLES’S DRAMATIC SITUATIONS 


By “THEspIAn.” 
(Continued from lust week.) 








Cuaprre VII. 
MR. FLICKER IS WRITTEN TO. 


In Skipperford the great there existed another 
house of entertainment, on a smaller but more , . ” 
aristocratic: stale’ than.the Royal Philhistrionic | 4,1 bol you another cag. 
Theatre, and catering to a different theatre-going 
community... It was a place where comedy and 
ppt once dh nn pe terme Syed sony In consequence, the following letter was written 
histrionic gelleries delighted—gallerics composed and posted by me in the course of two days: 
of Meprey auditors. The smaller house was 
arieties Theatre, sole lessee and man- 
ager, Mr. H. Peregrine Flicker. The lessee had 
been many things in his eventful career, and could 
probably be all things. He had started in life in 
the bootmaking interest, a calling he varied with 
a little amateur billiard-playing, by which he obliged by 
managed to double his income. Not finding boot- 
making a field sufficiently large for his abilities, 
he abandoned that line for the more artistic but 
less remunerative one of artist—for he was an 
amateur of painting. Not being a man of very 
refined imagination, though his imagination was 
extensive enough in the lower spheres, his pictures 
were never of a very exalted conception, and, in- 
deed, rather represented the shady and smudgy 


called the 


pounds. With this capital Mr. Flicker started a 
commodious Concert Room on an unrefined but 
remunerative scale ; and when the civic authorities 
took away his license, Mr, Flicker continued it 
without a license, on club principles, members only 
admitted. This paid so well, that Mr. Flicker 
soared into the theatrical world of entertainment, 
and having previously lived under the name of 
Dawson, re-emerged into society im propria per- 
soni, and called himself again Flicker, applying 
for, and getting, a license for the Varieties Theatre. 
Step by step he improved the house, being a, toler- 
ably good musician, a tolerably good dramatic 
judge, and an intolerably sharp, ’cute man ; and at 
this point of my history his house was a fashion- 
able small theatre, much patronised by the élite of 
Skipperford. 

Maternal affection, sorrowing for my rebuff at 
the hands of Mr. Bullerboy, consoled me with the 
reflection that many great men had experienced 
contumely at the early stage of their career, and 
that there was always opportunity to try again, 
with better luck prospective, though improbable. 
And added many wise saws to a similarly comfort- 
ing effect. 

“There was Milton, you know, my dear, who 
sold his , dear me, what was the name of his 
piece ?—for five pounds; and Goldsmith, who 
could not get enough out of his book, “ Animated 
Nature,’ I understand, to buy a bottle of wine for 
the bailiffs, if it had not been for Dr. Johnson, as 
the picture tells us, and shows us Goldsmith in 
his skull cap, and the cat in the front. And that 
poor young man, too, lying poisoned in bed, with 
all the stitches’ perfectly visible on the counter- 
pane, quite lifelike: Chatham, I think; no, not 
Chatham ; he was an Earl; it was a name like 
Macclesfield, but could riof have been that; Mac- 
.| kintosh perhaps? No, Chatterton, that was it; 
Chatterton, who poisoned himself in bed, and the 
sun shining on him; such a sad thing, teaching 
us there is always hope at the last. So let me 
give you another cup, and write to somebody else, 
the manager of the other theatre ; and I will speak 
to the Reverend Mr. Buckramstocks, and ask him 
—have you enough sugar ?—if he knows of any- 
thing suitable. Don’t be downhearted, Sammy, 








The suggestion of writing to the other manager 
was not lost upon me, and, on further consultation 
with Mr, R. T. Vincent, bore its own fulfilment. 


“135, Sr. Banus Street, 
. * SKIPPERFORD, 13TH Ocr. 
“H. Peregrine Flicker, Esq., 
* Varieties Theatre. 
“Srr,—If you have an opening for an Original 
Burlesque on an historical subject, I should be 
our favouring me with an early reply, 
as I am in easy with other managers for its im- 
mediate production. The piece is already written, 
and ‘is local in application, which induces me to 
give you the preference, as I would rather see it 
brought out in Skipperford than elsewhere.—L am, 
Sir, your obedient servant, 
“ SamuE. STRuGGLEs.” 


* Put on your hat, Mister,” said Mr. Pyber, look- 
ing at me, icily, “and prepare to accompany me, 
as I have some business to transact, to which I 
shall probably require a witness.” 

Wondering very much what Mr. Pyber’s busi- 
ness could be, I assumed my outdoor coat, which I 
did not wear in the office, rather choosing, met 
generis, one bearing the appearance of having been 
veneered at the elbows, and with great advantages 
in the way of ventilation under the arms—and 
followed Mr. Pyber. We took our way to the 
north end of the town, which was the fashionable 
quarter of Skipperford, and stopped at the door of 
a large and comfortable-looking house, in one of 
the best streets of that locality. Giving a sharp 
ring at the bell, Mr. Pyber inquired whether Mr. 
Carwood were at home, and, hearing he was at 
home, entered ; I following, as before, silently at 
his heels. 

We were shown into a good-sized, sumptuous 
kind of room, which looked like the chamber into 
which patients afflicted with the commonest and 
cruellest pain are shown previous to the dertistical 
operation. 'The servant took up Mr, Pyber’s name, 
and returned shortly, requesting us to follow her. 
Doing so, we were ushered into a room, which was 
apparently a small library or study. A fire was in 
the grate, a table was before the fire, a caraffe of 
water was on the table. Round about the roons 
stood many costly books, on shelves and in glass- 
cases. A bust of a venerable head and shoulders 
stood over the principal bookcase, and a portrait. of 
a venerable clerical gentleman, in a very white 
neckcloth and very black coat, hung over the tire- 
place. Another bust over the door recalled to me 
the lugubrious features of my old school-friend, 
Homer, who, I learn in later life, never existed at 
all, being a mere abstraction. And, centred amid 
all, with a large book on his knees, as he sat on an 
easy chair before the fire, was an old gentleman, 
with a bald, smooth head, an exceedingly high 
forehead, and an intense look of respectability and 
moral responsibility on his head and forehead, 
and in his clear blue eyes and his hairless ¢hin, 
and about his very stiff collar and glossy coat, ani 
down to his speckless boots. 

“Good morning, Mr. Carwood,” said Pyber, in 
his smoothest voice; “I find you, as usual, im- 
mersed in study, I see.”’ 

The old gentleman turned round, looked on Mr. 
Pyber through his spectacles, smiled yenerably, 
and in a quiet, mournful voice replied, 

“You find me, Mr. Pyber, reflecting on the 
grave nature of that chain of responsibilities we 
call Life.” ae : 

So saying, the old gentleman rose, pointed to a 
chair for Mr. Pyber, and himself stood. with his 
back to the fireplace. As he stood there I fancied 
I could trace in him a resemblance to a rie 
hearthrug I had known in the paternal drawing- 
room. ere was something fleecy about him, 
well as something white and unpractical, bu’ alte. 
gether suggestive of comfortableness, which re- 
minded me of the hearthrug. ee eee 

“One of the gravest considerations that ever 
offered themselves to the human mind, Mr. Py ‘ 
is the consideration of human Life. It is atheme 
for saddest thought, and it grows sadder with éx-° 





The composition was Mr. R. T. Vincent's, and 


side of life than the more ideal and less common | th¢ emphatic character evinced in undertaking the 
one. Some of them are still extant, and in the | Primcipal words was also attributable to him. I, 
possession of Mr. Flicker’s friends, hung for the | BOWever, insisted on addressing Mr. Flicker as 
most part in dingy recesses of bar-parlours and Sir, and on signing myself his obedient servant, 
in billiard-rooms greg reputation. -Mr. | %} 8iving @ governmental and political aspect to 


Flicker’s friends s 


k of his’ ‘chef-d cuure the communication. Mr. R. T. Vincent thought 


entitled “Cannon off the Red,” and of the great | “Dear. Si,” and “ Your sincere friend,” would 


truthfulness of his other concep 


of the same,” and “The Nobbler.” From the 


tions, “One more | ave had a heartier and more benevolent effect. 


In three days the follawing reply was eagerly 


artistic kind of ‘painting Mr. Flicker eventually | t°™ open by me and devour 


descended to scene-painting, and was indifferently 
successful as a scenic artist, a profession he mingled 
with a little amateur violin playing, and a little 
amateur bookmaking on notable events, and a 


get deal of amatenr dri 


m Gibraltar without a 


drinking and roistering. to h him by’ a 
(ne: of his frélics: he # fax forgot: his “hebitdal |~+ 11-30, ae he wt ne the 


at 11°30, as he is anxi se your Burlesque. 
sharpness as to enlist into the line just for a bit of In the event. of oe eee et as 
fun,—and the upshot of the bit of fun consigned ‘ad 
Mr. Flicker to Gibraltar, whence he was bought off subject. 
by a subscription got up at the Antediluvian Buf- me.—Yours very truly, ™ 

e, of which he had been a member. Re- 

penny, on his 
arrival My. Flicker was in a position to take some 


“Varieties THEATRE, MuTABLE STREET, 

“ SKIPPERFORD, FRIDAY. 
“Dear Srr,—Mr. H. Peregrine Flicker desires 
me to acknowledge your favour; and to request 
iday morning 


y 8 le, 
Flicker is spose fo treat with yon tubtier othe 






Be good enough to ask, on” for 
“A. B. C, DeppEerinerTon, 
“Acting Manager. 


Very long odds offered him by a highly fast and |“ Sam. Struggles, Esq., &c. &e. &e., 


inexperienced young gentle en @ certain 
» Which*was to run for the r B 
fortuitous 


*ne of those 


won; and Mr. Flicker, who had contem: 
cutting his youthful and in 


+ 


tleman 

Le y 
occurrences best known on 
the turf, the horse backed by Mr. Flicker actually 


135, St. Bales Street. 





CHAPTER VIft. 
THE RESPONSIBILITIES OF LIFE. 








~ bm ienced friend _ On that aint mb ‘ “¥ 1e of 

: ¥ changed 18 . Flicke: 8 » Th ecei the n 

mind, called on him the day after the Leger, and | ri eget 3 aie hacle : 
aimbers plus w hundred gud fifty | our office by Mr. Pyber's metallid’belf,” " "1 ¢ 


perience, and culminates in sadness with old age. 
I trust I am not keeping the fire off you, Yh 
Pyber.” 
“Not at all, Mr. Carwood,” Mr. Pyber returned. 
“T may keep the fire off the human body,” the 
old gentleman went on to say, with a smile of sur- 
passing Sweetness, “but I trust I never keep The 
fire out of the human soul. I have neyer kept it 
out of your soul, Mr. Pyber, Thope?”  ° 
“ Never, sir,” answered my employer, “ oppor- 
a, not having prevented itself tor any aa 
thing.” yi sep Se 
“No, Mr. Pyber, no. Nor yet out of the human 
soul of this young man. I hope I neyer may. — 
looks promising, continued the old 
venerably regarding me, “ as promisin 
can look, ever unmindful of its ‘resp 
Let us hope a 
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“No, Mr. Pyber, no. 


sideration, sir, and worthy of your attention. 
Schlegel puts it thus:—Let a, he says, represent 
the Perfection of Humanity. You understand me, | 


Mr. Pyber, wher I say the Perfection of Human- 
ity?” 

“ Surely, surely, Mr. Carwood, as I witness it in 
you,” 

“Let a represent the Perfection of Humanity,” 
continued the old gentleman, putting aside Pyber’s | 
compliment with a great shake of his smooth | 
head; “ and let b represent Man in his present im- 


perfect state. Now y will serve to show the spirit 
of Negation—that is, Evil; and « the unknown 
Infinite. You follow me fully ?” 

“Tully, sir.” 


“The Equation stands thus then:—bd plus y 
equals a minus «; or Human Perfection plus 


Evil equals Man without the Infinite Good. Now 
the problem is to bring b to the equivalent of a.” 
“ Bring b or y over, and change their signs,” 


suggested Mr. Pyber. 

* Impossible, my dear sir,” replied Mr. Carwood, 
mournfully ; ‘for you would only get minus a, 
which we have already in our human nature, or 
minus y, which, alas! we have not yet arrived at.” 

“Then I don’t see how it is to be done.” 


“No. If you did, you would have attained the 
goal of all theologians and metaphysicians. For 
why do men study to enter the Church? Simply 
to solve the insoluble Equation—b + y = a—2.” 

I thought as I looked at him thus morally dis- 
coursing, that he served as a sort of model for Mr. 
Pyber, who occasionally took his line from the old 
gentleman, when lecturing his subordinates in the 


office. But the air sat well on the sage old gentle- 
man, while in Pyber it appeared little better than 
s0 much humbug. 

* Well, Mr. Carwood,” said Pyber, “although I 
enjoy sitting and gathering wisdom from your 
large experience, time presses, and a commercial 
man's time is not all his own.” 

“No, Mr. Pyber, no. Our idea of time is an 
idea of successions, existing in connection with all 
other ideas and all other sensations.” 

* Quite so, And that leads me on to speak of my 
present object in coming.” 

“An association of ideas,” rejoined the old gen- 
tleman, “of which I do not perceive the syn- 
chronous links.” 

“Very likely not, my dear sir. But I wish to 
speak with you of one matter, on which we have 
before now come to a kind of an understanding. 
I have with me several written acknowledgements 
of obligations conferred by my unworthy self upon 
your son. ‘ 

The old gentleman continued to regard him 
placidly as before, but shook his head mildly. “I 
have before reminded you, Mr. Pyber, that I would 
no longer be responsible for pecuniary obligations 
(if they be pecuniary) conferred upon my son.” 

“ You have done me that honour, And I,” an- 
swered Mr. Pyber, quietly, “have suggested to 
you the expediency of continuing to allow me to 
assist him, whenever he may require it.” 

“But not with the hope of repayment from me, 
sir. Do not say that.” 

Excuse me. You would not think of suffering 
me to place myself at a disadvantage in helping 
him?” said Mr. Pyber. 

“TI cannot undertake to place myself at a disad- 
vantage, either; for I hope I have a sense of my 
responsibilities in Life.” 

In answer, Mr. Pyber produced three scraps of 
paper from his pocketbook, and handed them to 
Mr. Carwood, who regarded them beneficently, 
without taking them, however, into his hand. 

“ Amounting to a hundred and thirty pounds, it 
would seem, Mr. Pyber ?” said he. 

“ Exactly, my dear sir.” 

“Iam deeply grieved, acting as I do under a 
sense of my responsibilities in Life, to be com 
to assure you I cannot repay this advance,” said 
the old gentleman. 

“You have made me that assurance before, my 
good te, and with equal effect. To avoid further 

i ion on the present occasion I have brought 
a yo 


own profitable and honoured life. It was to bene- 


fit him with a knowledge of = large experience 


that I brought him here. ou were born, Mr. 


Carwood, with little of those great expectations | have some tableaue vivants and acting 
this 


afterwards realised in your fortunes—” 


Christmas, 
The old gentleman still smiled, but there was a | know is in the heart of Cambridgeshire, and we 
touch of uneasiness in the look with which he re-| would be particularly obliged by your letting us 


garded Pyber, who went on: 


—*In your fortunes, and which arose from the 
death of an uncle, who by will bequeathed a large | to make 
male issu: roe Seeedanedl second hand goode—which 

e ; for you er to 

the birth of a son Gollan aban” 

you were immediately to come into possession of 


sam of money and a consi 
in the event of your ob 
were married at the time, 


But it is a solemn con-| the fortune: in the event of your remaining ten 
| 


gentleman from my office. He will be | whom is com 
probably interested in learning something of your | is always “ 


years without issue, the fortune was to pass into 
the possession of your younger brother, who had a 
family of his own. This was to secure the per- 
petuation of the name of Carwood. Six months 
after the reading of the will your wife died, giving 
birth to a son.” 

“Yes, Mr. Pyber, you are well-informed, though 
how you possessed yourself of your information I 
do notknow. Nor dol inquire. You need not go 
on, Mr. Pyber. I had a son. It is quite - 
cient.” 

“ But, my clerk, sir, might learn more, and pro- 
fit from your experience,” Mr. Pyber remarked. 
“It is unnecessary, sir; quite unnecessary. 
Pray spare me the recital. Yon awake mournful 
feelings, sir, and I am gravely disquieted, sir, 
when occasionally reflecting on human experi- 
ences.” 

“ And these little acknowled 
“TI will discharge them. I 
gentleman, going to an escritoire and taking a 
bundle of notes from a corner of a drawer, “that 
I am not unmindful of my duty asa father. One 
hundred and thirty you said, I believe ?” 

The money was counted and handed over to Mr. 
Pyber, and the slips of paper exchanged. Mr. 
Pyber put on his gloves. 

“I would earnestly request, sir, that you no 
longer aid my improvident son in any more 
schemes of folly,” and Mr. Carwood. 

“Folly, Mr. Carwood! I beg, sir—”’ Pyber vir- 
tuously exclaimed. 

“We will not say Folly, then. In any more 
schemes of anything. Consider my feelings as a 
father, and favour me by throwing an additional 
glance at my position as a man.” 

“I do, I trust,” said Mr. Pyber. “I have your 
son’s interest most dearly at heart—next, perhaps, 
to your own interest, and always more warmly 
than mine. With that feeling I shall ever act, 
you may depend. And I must request you to re- 
tract the terms in which you were pleased to ex- 
press your sense of my friendly assistance, and 
before my clerk, too. For Folly is a vice I cannot 
countenance, as Mr. Struggles knows.” 

“I apologise for the lapsus lingu@w, caused by a 
moment’s warmth,” said the old gentleman. ‘‘ You 
will suffer me to add, that, in my consideration of 
the solemn train of events nparene see our earthly 
existence, I am not usually unmindful of the duty 
I owe to my fellow-men, among whom I am in- 
duced to reckon yourself.” 

“Thank you, Mr. Carwood,” returned Mr. 
Pyber ; ‘‘ good morning.” 

“I humbly trust,” said the old gentleman with 
the hearth-rug fancy enshrining him in a halo of 
purity, ‘‘ that a good morning may rest with you 
and the young man, now in the morning of his 
days. I take it as the evidence of his awakening 
moral sense, that he wishes me good morning in 
return” —which I was doing—‘“I should have 
preferred his saying ‘‘good evening” to me, who 
am in the evening rather than in the morning of 
life. It is all the same, however. Peace be with 


ou. 

J The door clesed on him, standing before the fire, 
and exhaling morality from his smooth head and 
high forehead, and rich rounded voice. It was a 
great contrast to look back at him standiug there, 
and to look up at Pyber beside me. Mr. Pyber 
called a cab; and we drove back to the office. All 
the way the old gentleman’s voice seemed to sound 
in my ear, imbuing me with the idea of his t 
wisdom and goodness; but somehow, when f saw 
the same spirit dimly shining in Pyber, as the 
reflex of something more perfectly seen elsewhere, 
I looked at the latter, and thought what a hum- 
bug he was! 


(To be continued next week.) 


Boies & Queries. 
— 
PousiisxEr or Sonc.—Where ean I get, and 


an old song, the refrain of whi 
e Old Musketeer ?” 
J. D. M. 


ents?” 
ope,” said the old 





TuraTeica, Warproszs.—We are going to 


charades, 
at our house, which you must 


know the best way to about getting fancy 
dresses, maa It is endless trying 





Tue QuvoraTion From MacsetH.—For the 

benefit of your inquiring correspondents “Macduff 

and Co.,” and “‘ Avon,”’ I may state that there are 

not only three, but six, different versions of the 

passage they refer to. These are :— 

1. Hang out our banners ; 

On the outward walls the cry is still (i.e. yet) 
“They come.” 

2. Hang out our banners ; 

On the outwards walls the cry is still: (i+, 
hushed)—They come! 

8. Hang out our banners ; 

On the outward walls the cry is “Still they 
come.” 

4. Hang out our banners on the outward walls; 

The cry is still (i.e. yet) “They come.” 

5. Hang out our banners on the outward walls ; 

The cry is still: (i.e. hushed)—They come! 
. Hang out our banners on the outward walls ; 
The cry is “ Still they come.” J.C. 


a 





CoLtour anp Sounp.—To “A. J. P.” and other 
correspondents upon “Colour and Sound,” I would 
recommend the perusal of a most ingenious and 
clever work on correspondences of the nature of 
those given but referring to also and including 
everything in nature. The work is by Fourier, 
the celebrated French philosopher, who invented 
the Phalansterian system of socialism. He shows 
that every planet has its corresponding colour, 
note of music, animal, insect, tree or flower, virtue 
or vice, cardinal number, instrument, ete., ete, 
Thus a certain note (I forget which) is used in- 
variably by the cowherds on the continent to call 
the cows home, and no other will succeed in so 
doing, nor will the same note call the sheep. 
Again, the oak corresponds to the pig, neither 
being of use whilst living and grawing, but in- 
valuable when dead; the only use drawn 

the living oak being to provide acorns to feed its 
corresponding animal the pig, whereas when cut 
down no tree is more valuable. So with the pig, 
whose flesh, bristles, skin, hoofs, etc., are 
utilised. The corresponding vegetable is the 
truffle, found at the roots of oak trees, and only 
procurable by using pigs to scent it out. The 
corresponding character is the miser, useless when 
alive, but of Senefit to the world only when dead. 
Some of these “correspondences” are most start- 
ling in the reality of their applications. J. C. 


Musican Nomenciature.—In common with I 
believe all the readers of The Orchestra, I am very 
much pleased that you preserve a corner for 
“Notes and Queries,” professional jottings, and 
general odds and ends of musical literature. These 
may be made most useful in the furtherance of 
art, by subjecting various matters to wholesome 
observation and discussion, thereby perhaps quietly, 
yet surely, correcting abuses that may have arisen. I 
would wish to ask what is the meaning of the 
ridiculous affectation, te almost into a custom, 
which has obtained of late years, of composing the 
title-page ef every “ Valse,” “‘ Mazurka,” or other 
_ for the pianoforte in the French ? 

t is, perhaps, admissible for French resi- 
dent in this a to give their title- in 
their vernacular, (although it is doubtful whether 
a similar concession would be made to English 
artists residing in France,) but in my opinion it is 
nothing short of silly vanity and affectation for 
composers with honest English names to issue 
their “ Morceauz elegants (or brillants) de Salon 
pour pianh, par” Charles, Henry, Richard or John, 


somebody. This ought to cease. One other 
“note,” and I have done. Makers of harmoniums 


have a habit of placing two or four knobs upon 
their tart with the name forte (No. 1 or 2) 
—these they call “stops.” I think it is high time 


that the delusion of issuing these con 
among the number of as if they were regi- 
sters, forsooth,) should be put a “stop” to; since 


for any practical whatever are utterly 
valueless. If wehinee ‘oh to pany tom in, let 
them by all means; but they must not be ranked 
among the “ stops.” ‘Your obedient servant, 


Dz. Crotcn,—To the Editor of The Orchestra.— 
Some time ago I came across a memoir of the 
above distinguished man. It is from an old source 
(Literary Miscellany for June, 1779), but it will be 
new, I think, to many of your readers. Few, I 
enapodt, oven his pupils, coo amenn ties he ae 

a celebrity in his early or of his wonder- 
ful precocity. He was too ever to speak of 
himself. I was a pupil of his for some years, but 
I never heard him make the most distant allusion 
wate mn tan, hoe 








“ This extraordinary who ’ 
June, 1779), daily attracts Regn Pont go hn 
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tion, not only of persons of the first distinction, 
but of all lovers of natural genius, is the son of 
Michael and Isabella Crotch. He was born at 
Norwich, on the 5th of July, 1775. His father, 
being an ingenious carpenter, built an organ 
for his own amusement; and it was owing to this 
incidental circumstance that the musical talents 
of his little son William were discovered so 
early. They might have lain dormant for years if 
Mrs. Sullman, who teaches music at Norwich with 
great reputation, and was intimately acquainted 
with his parents, had not played upon this organ, 
and accompanied it with her voice, before the 
child. One evening in particular, about the be- 
ginning of August, 1777, he sat in his mother’s 
lap, while Mrs. Sullman played and sung a con- 
siderable time. After that lady was gone the 
child cried, and was remarkably fractious; his 
mother attributed it to a pin, or seme inward 
pain. She undressed him and endeavoured to find 
out the cause, but in vain. However, as she was 
carrying him to bed, she passed near the organ, 
and he stretched out his little hands towards it, 
upon which Mrs. Crotch set him down to the keys, 
and he instantly struck them, seemingly in great 
e He played a few minutes ; but, imagining 
it to be only the humour of an infant, she paid no 
regard to his manner of touching the instrument, 
and he was soon put to bed, to all appearance per- 
fectly satisfied. The next morning, after break- 
fast, while Mrs. Crotch was gone to market, his 
father, willing to indulge his own curiosity, put 
the child to the organ, and was astonished to hear 
him play a great part of the tunes of “ God save 
the King” and “Let ambition fire thy mind.” 
The first, Mr. Crotch had attempted several times 
in the child’s hearing, but was not perfect in it. 
The last Mrs. Sullman had performed in his pre- 
sence. Upon his mother’s return, this surprising 
event being related to her, she could hardly credit 
it! But Billy did not keep her long in s nse, 
and Mrs. Crotch communicating the intelligence 
to her friends, she was advised to let him 
play according to his own fancy, whenever he 
expressed a desire for it. He was now two 
years and three weeks old, and, from this time, 
all persons who had any taste for music, and 
all the performers in Norwich, resorted to the 
house ; he played almost every day, and acquired 
more tunes, and, in the midst of performing them, 
would strike out little airs of his own in harmony; 
for it is remarkable that he never played discord, 
neither would hebear it inothers without expressing 
a He performed before full assemblies at 
lifferent places, and at sundry times at Norwich, 
till the beginning of November, when he was 
carried by his mother to Cambridge, where he 
played on all the college and church organs to the 
astonishment of the gentlemen of the Dasreasiiy. 
About the middle of December he arrived in Lon- 
don, but no bm -we exhibition was made of his per- 
formances till they had been heard by their Majes- 
ties, to whom he and his mother were presented 
by Lady Hertford, at the Queen’s Palace, on the 
7th of February, when he played un the organ in 
presence of their Majesties and the Royal Family, 
who were graciously pleased to express their ap- 
probation. On the 13th of the same month they 
waited on their Royal Highnesses the Duke and 
Duchess of Gloucester, and performed to their 
entire satisfaction. On the 26th he played on the 
organ of the chapel-royal at St. James’s after 
morning service was over, their Majesties being 
present, From this time he has continued playing 
every day between the heurs of one and three, in 
public, at Mr. Hart’s, milliner in Piccadilly, oppo- 
site Dover Street. Master William Crotch is now 
three years and nine months old, is a lively active 
child, has a pleasing countenance, rather hand- 
some, having fine blue eyes and flaxen hair. A 
orgen is placed about the centre of the 
room, against the wainscot; it is raised upon a 
stage about two feet from the floor, and a semi- 
iron rod is fixed so as to secure him in his 

seat, and separate him from the company. An 


arm-chair is placed upon this , and in it a 
common, very small matted, chair, which his mother 


fastens behind with a handkerchief to the other 
that he may not fall out, for he is wanton and full 
of tricks in the short intervals from playing. A 
— is placed before him, as if it was a music- 
k, an in a distant of the room 
may mistake it for such ; but it is no more than a 
®, or some other pamphlet, with an en- 


Fane, frontispiece ; d 
a lf with the figures in the plate while he is 


music, particularly the 104th psalm. As soon as 
he has finished a regular tune, or part of a tune, 
or played some little fancy notes of his own, he 
stops, and has the pranks of a wanton boy. Some 
of the company then generally give him a cake, 
an apple, or an orange, to induce him to play 
again; but it is nine to one if he plays the tune 
you desire, unless you touch the pride of his little 
heart by telling him he has forgot such a tune, or, 
he cannot play it; this seldom fails of producing 
the effect, and he is sure to play it with additional 
spirit. After playing more than an hour, he de- 
sired to be taken down, and to have a piece of 
chalk. He then entertained himself and the com- 
pany with drawing the outlines of a grotesque 
head on the floor; his mother said it resembled an 
old grenadier he had seen in the park that morn- 
ing. He seems to have strong imitative powers ; 
and, as every trivial incident of such a child ought 
to be noticed, the following instance of an apt 
idea, uncommon to his age, is mentioned as it 
struck the writer. A lady gave him a remarkably 
large orange; after looking at it a moment with 
admiration, ‘Ah,’ says he, ‘this is a double 
orange.’ Some have reported that he is humour- 
some ; it is true, he will not always continue play- 
ing on in aregular manner during the time allotted 
for company to see him; nor can it be expected, 
he is not of an age to be reasoned with, and hu- 
manity forbids compulsion; it is, in fact, rather 
surprising that he can be brought to play every 
day eng) ym. tired and disappointing the 
company. e forgot to observe that, if any per- 
son plays a tune he never heard, with the right 
hand on his organ, he will put a bass to it with his 
left hand. He will also name every note that is 
struck on an organ, or any other instrument, and 
always knows if any persons plays out of tune.” 


Colon, 
—_——_>~— 


PROFESSIONAL NEWS. 


Herr Goldberg and Signor Pinsuti have returned 
to town for the winter. | 








We hear Mrs. Buckingham White will appear 
in Mr. Westland Marston’s new comedy, at 
SapiEr’s WELLS THEaTreE, on Saturday, 7th Nov. 





Mr. George Buckland has left the Colosseum to 
go on a starring tour to Scotland, via Liverpool, 
and Mr. Gaston Murray reigns in his stead. 





Mr. Henry Leslie’s successful drama, “The Trail 
of Sin,” lately brought out at the Victoria, will 
shortly be produced at the MarYLEBoNnE THEATRE. 





A very ingenious contrivance has been sent for 
our inspection, intended as an aid to the more 
rapid acquisition by students of a perry of 
the various major, with their relative minor, keys. 
It is so arranged that, by the pulling out of a small 
piece of cardboard, on either side of which are 
arranged the sharp and flat keys at certain dis- 
tances apart, on the left hand appears the flat or 
sharp, and on the right may be seen the name of 
the key, with its relative minor. This really clever 
little invention is published by Mr. Towers, of 
Manchester. 





“ Silken Fetters,” adapted from Sorrsn’s Une Chaine, 
uced at the TueaTre Francais in Nov. 1841, 
is in rehearsal at the HaymarxKET, and will shortly 
be produced—Mrs. Coarues Maruews filling (pre- 
sumedly) the important part played by Mpiuz. 
Vicroria Geravt on the Parisian ; and Mr. 
Cuaries Matuews, that of Emeric D’ Albert, the 
young composer. ‘The pisy has been most ingeni- 
ously cut down, from fifty or sixty scenes in five 
acta, to a drama of three acts in as many situations, 
and may be therefore said to be in many senses 
re-written. 





On Monday evening, Nov. 2nd, the first of a 
series of concerts was given at Victoria Hall, 
Abbot, Mrs, Burrington, Mz. Wilbye Cooper, Mr 

t, 3 i m, Mr. Wilbye Cooper, . 
Perks, and Mr. Temple, were the vocalists. Balfe’s 
duett “The sailor sighs” was beautifull — by 
Mrs. Percy and Mr. Wilbye Cooper; Mr. Wilbye 
Cooper also gave Weber's “Oh! ’tis a a 
sight!” in a very artistic manner. arren’s 
beautiful song, “The beating of my own heart,’, 
was sung very sweetly by Mr. Percy; and we were 
very much p eased with Mr. Thomas Scarsbrook, 





music very satisfactorily. 





junr., the pianist, who ed Handel’s “‘ Harmo- | shed 
nious Blacksmith,” and berg’s “ Home, sweet 
home.” Mr. Burrington accompanied the vocal 


One of the latest moves in bill advertising has 
been to get a number of board-men to march in 
Indian file, one after t’other, down Regent-street, 
each bearing on his manly bosom one huge letter 
of the name of the entertainment advertised. 
The notion is good, and reminds the contemplative 
beholder of the picture alphabet books of child- 
hood, where each constituent letter was contorted 
and relieved by grotesque figures—meant to make 
learning pleasant. In order, however, to make 
the reading of the New Royarry advertisement 
of the successful extravaganza “ IXION”—which 
is perambulated in the way above noticed—both a 
pleasant and a profitable pursuit, it would be, 
perhaps, as well for the board men to “ stand upon 
the order of their going” with great care. It is 
perplexing to read of some darkly mysterious 
entertainment, entitled, variously, “ NIXIO,” 
* OXINI,” etc., according to the exigencies of fate, 
traffic, and obdurate policemen. 





News has reached us from the provinces that 
Messrs. Paut Beprorp and Tooxe are maintaining 
a most successful engagement at the Princ or 
Wass’ Txxarre in Liverpool; and that the new 
version of the “ American Cousin,” played for the 
first time on Saturday last, at the THeaTRe Royat, 
Manchester, was exceedingly well received. It is 
in this piece, as now amended, that Mr. SorueRNn 
paees to re-appear on the 26th of December in 

ndon, instead of the new play which has been 
written for him by Mr. Tom TayLor—Mr. Soruern 
thinking, probably with some foundation, that it 
would be idle to risk a new appearance, if Dun- 
dreary in a new habit can be still made attractive. 
The entire piece has been remodelled and cut 
down, and an entirely new scene—in which Asa 
Trenchard and Dundreary go to bed in a double- 
bedded room—is introduced, which at Manchester 
produced the most vociferous laughter, and at the 
Haymarket, with Buckstone, is scarcely likely to 
do less. 





Original libretti being scarce, dramatic subjecta 
now supply their place for grand opera, and the 
last one of this school, we understand, is in the 
hands of Mr. G. A. Macfarren. It is adapted from 
the German tragedy of ‘‘ Deborah,” which is at pre- 
sent being played by Miss Bateman under the 
title of “ Leah.” The composer has soon arrived 
at a decisien on his subject—we suppose from the 
fact of the decided at success “ Leah” has had 
in the hands of the American actress. The princi- 

part, we believe, is intended for Mme. Guerra- 
lia, who, we stated in our last impression, had 
sailed for Havanah to fulfil an engagement of five 
months out there ; therefore there is little chance 
of our having “Deborah” this season. The com- 
poser of “Robin Hood” has also ready an opera, 
entitled “ Helvellyn,” which, in fact, is engraved, 
and next on the list for performance; but it is 
doubtful whether it will be brought out this season. 
Another opera of the dramatic cast is the “‘ Duke’s 
Motto,” by Mr. Balfe, part of which we hear is in 
active rehearsal, and part of which still remains 
unwritten. We hope for a better production from 
Mr. Balfe than his late operas have been. 





The service at the new Iranian Cuurcn, Hatton 
Garden, on last Sunday, the Feast of All Saints 
and Eve of All Souls days, is well worthy of 
notice from a musical point of view. The Vespers 
for the day were chanted in the Gregorian style, 
followed by Novello’s beautiful Magnificat in 
B flat, with orchestral accompaniments; after 
which the vespers of the dead were celebrated, 
and were extremely interesting as they included 
the “ De Profundis” (129th Psalm), composed by 
Gluck (and heard, we think, for the first time in 
this country), a charming choral work scored for 
four voices, horns, trombones, oboe, bassoon, 
viola, cello-basso, and organ, and which was finely 
rendered. ‘This service also included Mozart’s 
Magnificat in o, and a selection from his celebrated 
Requiem Mass, followed by the Libera Me Domine, 
the solemn absolution for the dead, — strict 
“ Canto Fermo” by the whole choir. This really 
difficult and impressive service was ably conducted 
by Mr. M. C. Greene, who evidently understands 
the fine musical service of the Catholic Church. 
Amongst the members of the choir we noticed 
Mrs. r, Miss Leffler, Mr. Hurst, Mr, Allen ; 
Mr. Silberberg held the princi viola, Mr. 
Castella the contra basso, and Mr. J. Homewood 


presided at the organ. 


Near Fairlight Mill, is a small roadside inn 
called the “ Hare and Hounds,” and adjoining—in 
fact, forming part of the premises—stood in 1857, a 

* ce bends the. d of oo building, 
alley. On the boards at end of the 
and in various other parts of it, were still, at the 





above-mentioned date, faint but 
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traces of scene painting. The barn had originally 
fulfilled a higher mission than sheltering ardent 
followers of the popular skittles, and the fading 
frescoes with which it was adorned were executed 
by no less celebrated an artist than Sidney Cooper. 
Some years ago, he was scene painter to a strolling 
company, which included a well-known actor and 
manager of the present day, who, at that time 
young and unrecognised, fought the hard battle 
of life with bis brethren in this little impromptu 
Fairlight Theatre. Edmund Kean, then in the 
full zenith of his fame, and under Elliston at Drury 
Lane, coming to Hastings on leave of absence, 
found out the strollers, and, with his impulsive 
generosity, often played the part to them which 
the ravens did to the prophet. During the great 
tragedian’s stay at Hastings, the business at Drury 
Lane “ dropped” to such an alarming extent, that 
Elliston posted down to Kean, and implored him 
to return without delay. He consented on con- 
dition that Elliston should stop one night and 
help to fill the player's pockets. The town crier 
was commissioned to announce Mr. Kean as Shy- 
lock, and Mr. Elliston as Young Wilding, in “ The 
Liar.” The prices were doubled, the barn cram- 
med, the poor stroller’s fortunes “brought up with 
& wet sail,” and Kean went tranquilly back to 
London with his manager. 





To the Editor of The Orchestra.—Sir,—As a well 
wisher to your young paper, and approving its 
free and inde; endent spirit, | beg to submit to 
you in perfect candour a few remarks on an article 
which appeared in your number of October 17th, 
In speaking of musical empyricism, you number 
the late Mr. Crivelli among the musical quacks 
worthy of reprobation, and make the broad and 
bold assertion “that Crivelli contrived to spoil 
more English voices than any other singing-master 
on record.” Your censure is sweeping; and unat- 
tended by anything like circumstance or proof. 
When Sir Peter Teazle takes leave of a scandal- 
ous coterie, he exclaims, “I am compelled to go, 
but I leave my character behind me.”’ Poor Crivelli 
has been compelled to go from this world, but I 
thought he had left behind him a reputation 
which it was hardly possible to attack. I had the 
honour to be well acquainted with the great 
master, and knew his méthode perfectly. 
been placed by his father in the Conservatorio at 
Naples, where his education was completed—his 
father having been one of the finest tenor singers 
in Europe, and had been much in this country en- 
gaged in the Italian Opera. I can venture to as- 
sure you that the error of which Crivelli had the 
greatest dread was that grievous fault—now so 
common—of forcing the voice beyond its natural 
power. He never permitted his pupils to do so; 
he had studied the formation of the voice, and 
watched the application of the scalpel to many a 
throat of many an anatomical subject for no clap- 
trap purpose. Crivelli was a man of great appli- 
cation, and an enthusiast in his art. I think 
where 80 many singers have adorned the boards 
and platform from the studio of Crivelli, that the 
unjust accusation that the fine old master had 
ruined more voices than any other professor of the 
vocal art, must be received as an assertion not in 
the best taste and incorrect. Crivelli scarcely 
ruined the voices of Allen, Templeton, Wilson, 
Harrison, and Whitworth ; Mesdames Inverarity, 
Dolby, Rainforth, Sara Flowers, Romer, and Fior- 
entine. I cite these from memory. The late Mrs. 
Salmon always sang her Italian music to Crivelli 
before she took it on the platform ; and, although 
she taught the vocal art, never hesitated to pro- 
nounce Crivelli the best master she had ever been 
acquainted with. Madame Pasta practised her 
operatic music with Crivelli. he late Lord West- 
moreland, who honoured Crivelli with his friend- 
ship, pronounced him to have possessed the most 
elegant musical mind he had ever known. While 
singing remains as a worthy study, the “ Solfeggi” 
of Crivelli will remain as the best monument of 
his fame. Whether Crivelli was likely to ruin 
voices may be judged from the fact that he was in 
the habit of saying that the training of the human 
Voice was like the training of the English race- 
horse. ‘I'he race-horse walked for the first year— 
no Ought the voice. The race-horse required con- 
stant work—so did the voice. The race-horge, in 
training, was never allowed to go to its fullest 
speed, and must always have power to spare—and 
80 must the voice. When you compare these clever 
opinions—shewing so much observation, and so 
remarkable in a foreigner—with the course taken 





THEATRES. 
| Mr. Russell will put on light comediettas at the 
| Prrncess’s, commencing on Monday next, along 
| with Herrmann’s performances. The change is 
judicious, and will throw his wonderful prestidigi- 
tation into still bolder relief. 
| Church’s Historical Panorama of the Civil War 
| in America opens at Sr. James’s Hatt on Monday, 
| and is likely, we think, to prove a great hit. The 
| pictures we know to be thoroughly well done, and 
| there is no set of pictorial subjects so interesting 
| to an English public just now as the views which 
are about to be shown. A description of them as 
works of art will appear in our next number. 

A farce or vaudeville of Beauty or the Beast was 
produced on Monday at the THearre Roya, 
Drury Lane—being a translation and adaptation 
of Ma Niéce et Mon Ours, by Mr. Joun OXENFORD. 
As a piece of very striking and pantomimic extra- 

| Vagance—serving agreeably to introduce Mr. G. 
|¥’. Nevinie, a brother of Mr. Neviiue, of the 
|Orympic, to the public—it was completely suc- 
cessful; but, critically, it can only be considered 
an anticipation of Christmas, and a slice of pan- 
tomime in a premature state. 

“ The Ticket-of-Leave Man” has, after 137 nights, 
disappeared from the bills of the OLymptc, and 
been replaced by the old comedietta of “A Con- 
jugal Lesson.” ‘The characters of Lullaby and 
Brown are household words with the habitués of 
this theatre, and the play is a very excellent one, 
but, of course, to keep up with “ Manfred” and 
“ Bel Demonio” it is necessary to have something 
more sensational on the way. On the opening 
night of the “ Conjugal’ Lssson” the performance 
was witnessed by H.R.H. the Duchess of Cam- 
bridge and the Princess Mary, attended by Colonel 
Purvis. 

We copy into our columns the following inter- 
esting remarks of a conteniporary on the “ scenes” 
and “ scene-shifting” of other days :— 

“The alterations known to have been made in the 
structure of the stage, and which, if successful in 
their practical working, would probably lead to a 
complete revolution in theatrical management, had 
naturally excited considerable curiosity. It was 
thought a vast improvement in the reconstruction 


He had of the present Drury Lane Theatre in 1812 to 


abolish the permanent stage-door with its ‘ frap- 
pant and tintinnabulant appendages,’ and which, 
as the shade of Johnson is further made to remark 
in one of the ‘ Rejected Addresses,’ served, now as 
the entrance of the lowly cottage, and now as the 
exit of a lady’s chamber ; at one time insinuating 
plastic Harlequin into a butcher’s shop, and at 
another yawning as a flood-gate to precipitate the 
cyprians of St. Giles’s into the embraces of Mac- 
heath. It was then imagined a vast stride in 
theatrical progress to give to each respective man- 
sion the ‘door which the carpenter doubtless would 
have given; to vary the postal with the passin 
scene, and to pass from deal to mahogany, an 
from mahogany to oak, as the opposite c s of 
cottage, palace, or castle, appeared to require.’ 
Nevertheless, the stage-doors took a long time to 
be wrenclhred from their hinges, and many play- 
goers, not necessarily of mature ycars, may yet 
remember the frequent use made of them at the 
large houses down to a comparatively recent 
period. It was not only the acting manager, with 
the announcement or the apology, who stepped 
across their threshold, but several times on the 
same night they served under very different cir- 
cumstances for the ingress and egress of the 
respective actors in drama and farce. We must 
travel far down the pages of theatrical history 
before we come to the record of any vigorous effort 
to make the illusion of the stage more complete. 
Our scenic artists still painted their street scenes 
in perspective, so that those who had to carry on 
the action were obliged to outrage probability by 
obviously conversing in the middle of the road; 
and when an interior became necessary to illus- 
trate the story, the personages who had to talk 
therein seemed to avail themselves of a construc- 
tion mentioned chiefly in the novels of Mrs. Rad- 
cliffe, and apparently permeated ‘made 
in the thickness of the walls.’ When Miss Kelly had 
her little theatre built in Dean Street, Soho (now 
known as the ‘New Royalty’) it was part of her 
plan to work the wings and scenes by machinery, 
to save space and economise labour. The compli- 
cated mass of ironwork, however, proved to be le 
under control than the ready arms of stalwart 
scene-shifters. The project was soon a 


; d the vestiges of the old wheels and tran 
by many masters, who whip and spur the voice to = tae 
its utmost extent, you sik aaa ro the conclusion | °™ we cole Abe FP aug. cars Seong borat reward the 


that the wiry and bad quality of voice new so 


away about the premises, m 


prevalent in our vocal Donne never was caused by researehes of those curious to 


attention to the rules of Crivelli.— Yours, &e., 
Drapason, 


working of a mechanical system as tried a quarter 
of Great improvements 
‘eo malin stad ths peoitit 





in the machinery of the 


Royal Italian Opera, Covent Garden, was erected, 
but these do not yet appear to have been turned 
to so much advantage as was anticipated at the 
time. Since then our scene-painters have made 
the best possible use of the means at their dis- 
posal, and have been apparently content. The 
audiences likewise, who have consented to piece 
out the imperfections of the scene with their 
yielding imagination, havé no more suffered the 
presence of the “green-coat men” who bring on 
or remove chairs and tables, to affect their belief 
in the reality of the representation, than to allow 
themselves to be perplexed by the circumstance of 
everybody speaking English when the actors were 
supposed to represent the inhabitants of some 
foreign land. It is evident that, when all is done 
that can be done to preserve the illusion of the 
drama, something still is wanted on the part of the 
spectators to assist in making it complete. Most 
of us in this way share the belief of Theseus, when 
he is reminded of the imperfections of the per- 
formance of “ Pyramus and Thisbe” by the Athenian 
artisans, and we readily adopt his philosophical 
opinion—“ The best in this kind are but shadows, 
and the worst are no worse if the imagination 
mend them.” The object of Mr. Fechter is avow- 
edly to bring theatrical illusion to as great a state 


of perfection as it can be reasonably hoped possible 
to attain. Developing a mechanical invention 


which has been for some time successfully em- 
ployed in the Parisian theatres, Mr. Fechter has 
certainly got rid of many of those defects which 
had so long been tolerated on the English stage 
that they came at last to be considered as almost 
inseperable from it. This desirable consummation 
has been achieved by the contrivance of, a, sta 
which unites with marked ingenuity of construe- 
tion the greatest simplicity of design. The 
; ves’ and ‘flies’ in which the ‘wings’ and 
‘flats’ were kept in their allctted places, are now 
altogether superseded by ‘ cuttings,’ which enable 
the whole of the scenery to be worked from iron 
tramways underneath the stage. The, row of 
footlights, hitherto one of the most cherished 
associations of the playgoers, entirely disappears 
from sight, though the necessary illumination is 
still thrown up from below. This is effected by 
an arrangement of lights concealed from the eye 
of the audience by means of a depression of th 
stage, which from the back slopes downward e 
the ‘ floats.” The canvas ‘borders’ that hithe 
have represented the theatrical sky, divided into 
parallel lines, or scooped out in a series of semi- 
circular arches, are no longer wanted. Instead, 
we can have each scene domed in so as to more 
naturally represent the wide-spreading canopy of 
heaven or the compact ceiling of .a chamber. , The 
stage-footman, who was generally ‘out of place 1 
whenever he appeared, is dismissed altogether 
from service at this establishment ; and the duties 
he used to undertake are less obtrusively dis- 
charged by mechanical appliances, that will at 
least free the scene from the Berjodicnt incursion 
of those irritating green coats and plush breeches 
that reminded an impatient audience, wai 

be moved by the acting, that the furniture left by 
the last tenant of the apartment had to be moved 
first. In short, those conventionalities with which 
Mr. Fechter warred so boldly as an actor he is 
evidently determined to overthrow as a 

and if a theatrical revolution does not 
this period, it will certainly not. be the fanl 
energetic reformer who has tried so hard 
it about. It is not often that, the play 
he is assisting in the inauguration of a 
of affairs in things theatrical, but.some. 
this kind must have passed through most mi 
on Saturday night, and, with the new | 
Mr. Fechter had turned over for, them, 
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have felt that one chapter in the of the 
English stage had been just concluded, and that 
with that evening they had commenced another.” 
CONCERTS, &c. 
The Lonpow Cuorat UNri0N gave an evening 
concert at the QuEEn’s Concha Ms, 
, on Thursday. The was. Co! 


mivocally satisfied with th 
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modern masters—R U 
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Abt, “Oh, sweet flowing streamlet,”’ (Am bach). | the Monday. Popular. Concerts by mere curiosity, 
The solo quartette in “Undine” were Miss Rose | the great mixed public became by degrees habitual 
Hersee (Undine); Miss Palmer Lisle (Bertalda); Mr. frequenters. The prices of admission to the 
Gwynne (Hildebrand), and Mr. Lawler (Kuhleborn). | Various parts of Sr. Jamus’s Haut were so ap- 
The cantata on the whole was very well done— | pointed and distributed as to suit all classes, from 
the choruses, (with the exception of the Wedding | the wealthiest to those whose means were most 
Chorus, which was a little shaky), being very| readily accomodated by the enormous area of 
steadily and neatly sung by the members of the | shilling places, the seats in the upper gallery, and 
union—who mustered very strongly in the or-| the benches behind the performers in the orchestra 
chestra. Miss Rose Hersee was eucored in her|—both at the same charge. ‘The rights and 
air “ Mark the waves,” which was accompanied | privileges of this large community of music-lovers 
very nicely on the harp by Mr. John Cheshire. | being held inviolate, their attendance has been 
Altogether the performance was very creditable, | constant, and they have preved one of the main 
At the conclusion of the cantata, Mdlle. Linas | supports of the undertaking. On the other hand, 
Martorelli appeared and had a very warm recep-|the comfort of more exclusive amateurs. who 
tion in the Non piu Mesta. Lacking the ease aud | preferred listening to the music from the area 
polish of Parepa, this artist posesses a fine voice | stalls and reserved seats in the balconies, has been 
and considerable power of execution, which may | equally consulted. 
yet be heard of to better advantage. Messrs.| “The short season of 1859 brought such receipts 
W. H. Adams and Kilner alternated at the piano, | as warranted a firm belief in the practicability of 
and Mr. F, Kingsbury conducted. establishing the Monday Popular Concerts upon a 
The quarterly Elocutionary Entertainment of | solid and permament basis. That of 1859-60, 
the Barnspury Literary Institute, MyppELTon | during which no less than twenty-seven perform- 
HALL, ly | som took place in this Hall on Friday | ances were given, left no further room for doubt 
last. Mrs. Dauncey Maskell was especially happy | as to the result; and the seasons of 1860-61, 1861- 
in her selection from the “Merchant of Venice.” | 62, and 1862-63 justified increased and increasing 
The comic drama of “ The Spectre Bridegroom” | confidence. 








only one we can call to mind where a regular list 
of the evening’s amusements is to be seen. Other 
establishments would contribute to their patrons’ 
comfort by abolishing the system of verbal an- 
nouncements from the chairman, in favour of this 
convenient arrangement. Certainly no want of 
variety can be felt by any person frequenting the 
Roya ALuamBra. ‘The performance of lois, 
the Indian Juggler, who attempts some difficult 
feats with brass balls, bottles, and plates, finishing 
by extracting a fiery shower from a revolving 
basin—is received with great applause. At another 
period of the evening, four athletic but graceful 


| Perwian Marvels go through some extraordinary 


acrobatic exercises. 'The musical arrangements, 
under Mr. Schallen, comprise selections from ‘“ Il 
Barbiere” and “ Lucia di Lammermoor ;” the serio- 
comic efforts of Mrs. J. F, Brian—Nicosia, as solo 
violinist—Messrs. Fox and Smith, the American 
melodists, and other attractive items. The Fran- 
cesco Family in their comic divertiesement, and 
Talliot the Voltigeur, nightly appear. The Fairy 
Fountain is still exhibited by Professor Wheeler. 
Weston’s Music Hatt, one of the most elegant 
in London, has lately been re-decorated in perfect 
taste. The proprietor seems to rely principally 
on the steady attractions of old favourites. The 
names of Mackney, Sydney, and Buckingham, 





followed, in which Mr. Frank Burge distinguished 
himself as Nicodemus. Mr. Bertie was also very 
funny as the timid Dickory. The burletta of * The 
Spitalfields Weaver’’ concluded the entertainment, 
introducing Messrs. Cooke, Chamberlain, Marsh, 
and Bartlett, and a very pleasing Adelle, (Miss 
Emily Frazer), to the audience. 

On Monday, Miss Edith Heraud and Herr 
Kretger read before a select and fashionable 
audience, at CAMBERWELL HAuL, the tragedy of 
“ Hamlet.”. The characters were judiciously divi- 
ded—Herr Kreuger taking the parts of Hamlet, 
the Ghost, Claudius, and Polonius; and Miss 
Heraud these of the Queen, Ophelia, Laertes, and 
the accessory characters. Herr Kreuger’s reading 
of the part of Hamlet was distinguished for its 
intelligence, and the effect given to the more 
striking situations and scenes. Miss Heraud paid 
marked attention to the delineation of Ophelia, and 
sang the songs with remarkable grace and point. 
Her comic powers were displayed in Osric to great 
advantage. 

Mr. J. K. Lord’s entertainment, ‘‘ At home in the 
Wilderness,” nightly given at the Eayprian Hatt, 
contains clear and able descriptions of various 
British possessions which have during late years 
occupied public attention in the mother country. 
The information concerning places introduced in 
the course of the lecturé bears undoubted evidence 
of having been derived from personal knowledge. | 
The origin, future prospects, and seenery of | 
British Columbia, and Vancouver's Island, are | 
fully detailed, and to those persons interested in | 
hunting or fishing, this entertainment must be | 
very attractive. Myr. Lord promulgates his ex- 
periences of salmon, sturgeon, and trout fishing, 





in these wilds; snow shoes, sleigh rides, mules, | tion at the Monday Popular Concerts.” 


the use of the lasso; bows and arrows ; mosquitos, 


and the recent gold discoveries; besides giving | the ge; 


some interesting anecdotes of the Indians—their | 
peculiar customs and superstitions. The whole is 

accompanied by a few songs from Mr. Lord and 

“a friend.” Among the best of the views illus- | 
trating the scenery, we may instance, “The Fraser 
River and Mount Baker,” “The Indian Lodges by 
Sunset,” “The Salmon Falls on the Columbia 
River,” and the concluding picture, “The Summit 
of the Rocky Mountains.” 

‘The first of the Monday Popular Concerts came 
off successfully this week, at St. James’s Hall. 
The principal artists were Mr. Charles Hallé, Lotto 
(violinist), Herr L. Ries,:Mr. H. Webb, Signor 
Piatti, Miss Banks (soprano), and Mr. Winn. 
Conductor, Mr. Benedict.. The programme was 
taken from Beethoven, Benedict, Mendelssohn, 
Spohr, Bach, Schubert, and Hadyn, and gaye the 
utmost satisfaction to a full house. From a report 
issued by the Directors on the occasion we extract 
the following passage :— 


“Though accompanied with considerable risk at 


the outset, and d ing unlimited confidence in 
the ultimate issue, the Monday Popular Concerts 
at once engaged the attention of the strictly 


musical classes, and from the beginning were 
tem by professors and cultivated amateurs, 
both from the country and in the metropolis; But 
the hope of their early promoters was to enlist the 
sympathies of a much wider circle, and to interest 
that vast section of the public to which works like 
the quartets, quintets, trios, duets, and solo sonatas 
of the masters had hitherto been a dead 


“The principal object of the foundation of these 
entertainments, and the one which cannot be over- 
looked without detriment to their future prosperity, 
was to introduce to the great majority of British 
amateurs the chamber music of the acknowledged 
masters, which, as an opportunity of hearing it, | 
even indifferently executed, had never prsviously | dition at the Lonpon Pavitron, the arrangements 
occurred, was to them as goud as new. With this| being sufficient to attract large audiences each 
object in view, the instrumental part of the pro-| evening. In addition to such familiar names 3 
grammes has been chiefly devoted to the quartets, | J. G. korde, Sam Collins, Randall, Clifton, The 
sonatas, and other works of the kind, with which | D'Aubans, Miss Constance, and Miss Annie Adams 
Haydn, Mozart, Beethoven, Mendelssohn, and | (a great favourite here) the Ghost Exhibition con- 
Spohr enriched the art, and with which—every one | tinues to be enthusiastically applauded. The 
of them being in a higher or lower sense a model— subject chosen to introduce the illusion is princi- 
increased familiarity could have no other result! pally a dream of the Opera, perhaps the result of 
than that of improving the public taste. '‘he|a pork-chop supper afterwards. We are made 
works of other known masters, only second to| acquainted with a prima donna, and a pet of the 
these—such as Boecherini, Cherubini, Viotti, Dus- | ballet-—who, from the apparently inevitable defect 
sek, Weber, Schubert, Schumann, Pinto, Wiioelfl,|in the apparatus, seems to be dancing up and 
Steibelt, Hummel, Sterndale Bennett, &c., &c.—| a wall. That is Professor Peppér’s or Mr. Dirck’s 
have also been largely drawn upon; while the | fault, and the only flaw in the clever invention. 
suites, preludes, fugues, &e., of Handel, Domenico 


keep their places in the bills. The popular Miss 
Oesten, the Misses Brougham, and others, take 
part in the operatic selections, conducted by Mr. 
P. Corvi. The “ Soldiers’ Chorus,” from *‘ Faust,” 
is frequently performed. 

Affairs seem to be in the most flourishing con- 


Scarlatti, and John Sebastian Bach have been * A 

introduced as often as expediency would allow. Forel Nv 
Absolute novelties from the pens of living com- ¢ q ; 
posers are of necessity but sparingly resorted to, sleet 


inasmuch as the works of the masters above enu- 
merated were, till the institution of these enter- 
tainments, really quite new to the greater number |, .”"" rs 
of hearers; and being certain, through their his trip to Tyrol. ; 

undisputed excellence, of more or less speedy Norma” has been Ro ges create ith great suc- 
appreciation, no experiment was risked in bringing | ¢¢88 at Barcelona, with Mdme. La Grua in the 
them forward, one after another, in succession. chief part. , 

While novelties in future may occasionally be Agnes,” an opera of Krebs, has been lately re- 
essayed, the works of these recognised masters iy eae at Dresden, and, as reported, was well 
ril wefore, eontinne to for s ctanle attract. | received. 

will, therefore, continue to form the staple attract Jacques Offenbach is expécted at Vientia, in 
order to superintend the rehearsal of his new 


Mame. Csillag is in Paris. 
Jules Schulhoff has returned to Dresden from 


The Aericutrurat Hatt, Islington, opened for opera, “ Rhein-Nive.” 
when the @ one ee Ondan; ty Wallin wee Herr Wachtel and Friulein Wildauer have just 
inaugurated Dr Wesley dagasint, of Winchester pare Gren te Long} mo Adah’ chartning 
‘athedr “ “osidi : . He eM ky are rig | OPETM * Le Posti on de Longjumeau. ; 
song by ‘Mille. Pacis Mame, Sainton-Dolby, | As 2°" berry oe Rertinand, ies eee sare 
Mr. Wilbye Cooper, and Mr. Lewis ''homas. The hedonism td ), is about being 
i rehearse ssden, 
enorus 4 . rN . . j 
Ustox, made up 1,000 performers. ‘he, hall was | ¢, Mademoiselle Artot is always enrhing lajivela at 
, é Cologne. ‘The operas in which she lately appeared 
crowded, and the performance was a great success. are “ Il Barbiere,” “ Figlia del Regimento,” and “II 
= we are ee of giving a full description of Trow etore.”” ; 9 ? 
the Organ, and the scheme for the winter soason, ; a 4 1 > 
we shall go more fully into a report next week. Jacques Offenbach, by letter i the Gasette Musi- 
5 eale, informs the public that his new operetta, 
* Don Juan,” has dothing but the title in common 
with the masterpiece of Mozart. 

The theatre of Bologna opened its doors on the 
eleventh of last month with Donizetti’s “‘ Poliuto.” 
ingenious invention, the Orchestral Piano, claim |The house was crowded, and, the prima donne 
a considerable share of public approbation. | Vitali, and the tenor Sirchia, who sustained the 
Though we must say the tone strikes us as un- | chief parts of the work, were encored, 
commonly harsh, the inventor manages to produce | Meyerbeer’s “ Robert le Diable,” has just been 
some startling effects, which are thoroughly ap- | performed at Breslau, with Messieurs Mayr, Pra- 
preciated, if encores are any criterion. For the | wit, Rebling, Mdiles. Olbrich and Klingelhéffer in 
admirers of less powerful efforts, there are the | the chief parts. The performance was altogether 
Flute Solos of Drew Dean, 'The I’rench Clowns | very successful. 
take their turn at this Hall, varying their per-| Herr Alfred Jaell has been ae with « 
formances with some astounding chair feats, 'The | brilliant ring of great value, by the Arehduke 
operatic selections include the vocalists whose | Maximilian, in acknowledgment of his great talent 
talents have so long contributed to make them the | displayed at the concert given at the palace of 

rincipal feature in the. evening's amusements. | Miramar, in honour of the deputation from Mexiee. 
e Misses Russell, and Ellison, appear in| ‘The first subscription concert of the Sing 
Selections from “Nina,” “Clara,” “La Cireassienne,” | Academie of Berlin took place on the 31st of last 
and “The Slave.” George Hodson, Eugene, Ran-|month. Herr Hans von Bulow was the conduetor 
dall, and Unsworth, also appear every eyening, and the programme included, among other items, 

The programme at the ALMAmBRA includes fea-|a concerto of Lizst; a concert-overture of Gade. 





MUSIC HALLS. 
At the Oxporp, Herr B. Schalkenbach and his 








letter, "By adhering to the design hich es 
srding the plas of , and invariably a0- 
ding t place in the programmes 


© important instrumental compositions, such 


tures of peculiar interest, We mention the word | and a concerto and symphony of Beethoven, 
programme edvisedly—this music hall being the| A new pianist and composer, Mr, Latté from 
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ierica, is to : \ Pianoforte 
Soirées at Vien W 1 | will produce, besides 
compositions of his owl ' ‘ Beethoven, 
Hummel, huma (} Rubinstein, Liszt, 
and othe 

Th mou Herr J Stockhausen, has 
just b e ; of chamber music 
at Ilam , t which took place the 
first of t mm Lit il rs ‘kKhausen wa well 

{ | Herr Rose, violinist, and Friulein 
} ba pianist, 

Richard Waene * Lohengrin” has been re- 
cently represented at Vienna, but, we are sorry to 
say, it was a failure, which the composer him- 
self, who happened to be present, was obliged to 
witness. ‘The failure was caused by the sudden 


indisposition of Herr Ander, which seemed to 
spread its influence on the other singers also. 

The fir 1 Verein of Vienna, 
under the able guidance of Herr Habeneck, 
take place on the Sth inst. ‘ihe programme will 
include Handel's oratorio, ‘ Samson,” and “ Céei- 
lien-ode. The solos will be sust Mimes. 


t concert of the Sin 
! 


tined by 


Bethelheim, Passy-Cornet; Messieurs Schnorr, 
Panzer, and Schlesinger. 

Some of our German contemporaries are—and, 
we may add, with justi illed with indignation 


about the recent opening of Beethov u's and 


Schubert's graves. It seems that som of the re- 
maining relatio of Beethoven h became 
aware of this act only from new-ya o> ve pr - 


tested against this profanation, und taken meas 
to prevent any further step in the m ‘ter. 

A young pianiste, eleven years of age, Friiulein 
Mary Krebs, has just made a great sensation at 
Dreaden, in a concert, the programme of which 
was male up with compositions of Weber, Bach, 


Liszt, Ries, and Krebs (the father of this wonder- | 


ful child). ‘This gifted, young, and charming girl 
found herself quite at home in all those composi- 
tions, and played them all by heart, with the 
greatest neatness and expression. 

The second Museum concert took place at Frank- 
fort-on-the-Maine on the 23rd of last month. Miss 
Parepa presented the public with arias from Han- 
del’s “ Judas Maecabeus,” Mozart's “ Zauberflite,” 
and Auber's “ Serment,” and was warmly ap- 
plauded. Mme. Clara Schumann played, with her 
usual wonderful talent, Mendelssohn's Concerto in 
@ minor, and Beethoven's variations and fugue, 
Op. 35. 

Mademoiselle Adelina Patti continued to meet 
with the greatest success in all her performances 
at Berlin. ‘The operas recently given are “ Lucia,” 
“ Traviata,” and “Jl Barbiere.”’ 
We need not speak of her rendering of all those 
wonderful parts. She is now an established favour- 
ite for nearly three years, and her charming voice 
and fascinating talent haveneverceased during that 
time to draw crowded audiences wherever she 
announces performances, 

Space did not allow us in the last number of The 
Orchestra to mention the successful concert given 
in the Giirzenich-Saale, Cologne, on the 16th of 
the last month. ‘The programme—the vocal part 
of which was quite limited to sacred musice—began 
with Beethoven's celebrated Fest Overture, and in- 
cluded works of Handel, Spohr, Bach, Beethoven, 
wnd Hiller. The under the able direc- 
tion of Herr Hiller, and the solos were admirably 
sustained by Herr Joachim, for the instrumental 
part in the quartett of Beethoven’s Missa Sol- 
ennis, and Messieurs Niemann and Lindeck, Mdmes. 
Harriers-Wippern and Asman for the vocal part. 


* Sonnambula,” 


whole was 


It appears decidedly that M. Gustave Schmidt's | at different 


new opera, “La Réole,”’ is considered as a great 


is to 





reputation throughout—indeed, I never remember 
to have heard a tenor sing with so little effort. 
“It’s not only his voice, but his way of using it, 
that is so artistic,” said one of the leading 
musicians of the age. “And the prima donna? 
the débutante?” “Ah! twenty years ago they say 
she sang.’ TI can believe it, even now she acts and 
But why bring on the stage of the 

Italiens a voice so exhausted, a talent so used? 

Trae, that in Mdme. Dejean’s ashes may live 
Mdme. Dejean’s wonted fires, but then the audience 

of the Italiens does not go to see “ashes.” In 
fact, it was a failure. That Mdme. Dejean is an 

actress is evident, and it is pleasant even now to 

see her on the stage, though truth compels me to 

say that she is a pervon of rare ugliness. The rest 

of the company were “ cosi, cosi,”’ and if the opera 

was not a very great success, it is because the 

| composition is rather barren of melody, and there- 
fore more fitted for select than general audience. 

M. Bagier, however, is certainly doing his best to 

restore the Italiens to that fashion and favour from 

which it has lately been deposed by the laches of 

M. Calzado and others, who began to assume that 

| ‘anything would do for Paris;” and, therefore, if 
they had one “bright, particular star,” took no 

heed of the other lights. Now, as the French do 

not the least care for the Italian opera, and prefer 

the nasal delights of the Grand Opéra to the finest 

| Italian music that ever was sung; the result was 
that the Salle Ventadour began to get extremely 

deserted. M. Bagier has done his best to change 

{all this. The house, the stalls, the boxes, the 
scenery, which is really very good, the foyer, the 

chorus, orchestra, and, finally, the singers, have all 

been “repaired,” and the consequence is that 

| fashion has already set in once more to the Rue 
Ventadour. In no place do you see a more curious 

and motley group than at the Italiens. Every 
language echoes round you; every nation is 

represented. On one side you have a Persian 
ambassador, in a fur cap—he comes every night, 
and never speaks to a soul; let us hope he thinks 
the more. On the other a Russian princess, 

sparkling with diamonds; there a rich banker, 

with a lorgnette as big as a field piece; there a 

Spanish Grandee, redolent of tobacco; beautiful 

| ladies, in the finest dresses, smile on us from the 
balconies; greater dames calmly watch us from 
those hidden recesses which French fashion con- 
siders the part of the house. Last night I saw at 
one coup-d’eil a princess, a great composer, two 
great loan-contractors, a duke, who had “killed 
his man,” a countess who had left her hushand, two 
great tenors, and seven English “men about town.” 
Set aside the performance, I maintain that, for a 
| student of human nature, the Italian Opera of Paris 
| offers a field which has never been equalled since 
the workmen of Babel were paid off. By the way 
a theatrical gentleman here, M. de Beaufort, 
director of the Vaudeville Theatre, has just per- 
formed a part in a little drama of life with 
enormous success. M. de Beaufort had an uncle— 
a rich uncle, and I am afraid a bore of an uncle, 
who lived at a country house—oh! the dulness of 
a visit to your uncle in a French chiteau!—and 
passed the winter at Lyon—Lyon has its attrac- 
tions; all the best cooks in France are born and 
educated there. M. de Sérmézy, such was the name 
of the uncle, had a very large fortune—and his 

pursuit was altering his will. When he hada pain 
he sent for a notary, and consulted a lawyer as to 
who he should take after him, when others consult 
a doctor as to what they shall take; he is supposed 
riods to have consumed the dive of 

| a moderate flock of sheep—a holocaust sacrificed to 


warbles. 





success. After having had the honours of the | his millions—and to have bequeathed a fortune to 


theatres of Cassel, Breslau, Dresden, Braunsch- 


many dozens of deserving and undeserving persons. 


weig, and Weimar, it has been submitted to the | M. de Beaufort had been entered and scratched, 
severe judgment of the frequenters of the opera- | and entered again, and finally scratched altogether, 
house of Berlin, and, as reported, has met with | on account of his preference for a Paris life over a 


great success. 


The play is founded on the plot of | vie de campagne, till he considered himself quite 
Intrigues of Catharine de Médicis, against her! out of the race. 


A few days ago M. !’Oncle was 


son-in-law, Henry IV., King of France, and the | taken worse—boy ran off for lawyer—last will was 
different parts, skilfully laid, gave the inter-| torn up in presence of witmesses, and a fresh 
preters many opportunities of displaying their document drawn up, leaving everything to every- 


talent as comedians as well as singers. 


‘The chief body else, and then suddenly the uncle died, 


parts have been well sustained by Mdme. Jach-| without signing his last sheepskin, and leaves 
mann-Wagner, Friiulein de Alina, Friulein Gericke, | between five and six millions to his two heirs-at-law, 


Herren Woworsky and Salomon. 


one of whom is M. de Beaufort, Is it not enough 


The Paris correspondent of the Telegraph, writing | to make anyone wish he had an irritable uncle 
on Sunday, gives us the following musical and | with a few millions of ready money? I have just 


dramatic chit-chat :—“ Last night I heard Doni- | returned from the popular concert. 


zetti's “ 


It was a 


Poliuto,” at the Italiens; a new prima) performance, and an extraordinary sight. 


donna, Madame Dejean, as Paolina, Fraschini as | vast amphitheatre called the Cirque Napoléon was 
Poliuto, were the attractions of the evening, and | crowded to the ceiling; there was not room for 


they filled the house. Fashionable Paris, too 


» | another child, not to say a grown man. Not less 


showed for the first time, with Princess Mathilde | than 6000 faces were staring at the orchestra, 


in the Imperial box. 


“ Poliuto,” a pleasing but | which was erected in the centre of the building ; 


peculiar opera, with accompaniments especially of | and the effect of the dresses and the og of a 
a most wild and extreme kind, was extremely well | bright sun shining through the pain glass 
— on the stage, and the orchestra and chorus left | windows, and blearing the whole picture with 
ittle to be desired. Fraschini well sustained his | patches of many colours, was very picturesque. 





The music was strictly classical—Beethoven, 
Haydn, Mendelssohn, Mozart, and Weber. We 
had the overture to “Oberon,” and one of the three 
which Bethoven composed for “ Fidelio.” ‘The 
only solo performer was Sivori, who executed one 
of his most electric concertos. He was received 
with raptures of applause, and recalled several 
times. The prices for this entertainment, which 
lasts for two hours (from two to four p.m,), range 
from 75 cents to 5 francs. It is a speculation 
renewed on account of its success last year; as for 
its popularity, I need only point to the numbers, 
As to its merit as a musical entertainment, I may 
say that M. Meyerbeer pronounced it one of the 
best concerts he had assisted at for years. The 
music had a terrible rival in the steeplechase, but 
held its own. The Boulevard is densely thronged 
with people, who, in spite of a bitter cold wind, 
purpose vetting a chair in a good place, to look at 
the return from Vincennes. Well, there is no 
disputing about taste, but it does seem to me that 
a pink ice and a wafer, or a glass of absinthe and 
iced water, taken al fresco in a November evening, 
is but a mild form of enjoyment.’ Mdlle. Patti is 
to make her appearance at the Italiens on Wed- 
nesday night. Engaged also for Madrid, it was 
not known which city would first claim her; but 
M. Bagier, contented with the great success of 
Mario, the Marchisios, and Borghi-Mamo in Ma- 
drid, has decided that Paris shall have “ La Sox- 
nambula”’ at once. Madame Penco is also in 
Paris, but is on her way to Cadiz, where they have 
this year the following company: Prima donna 
assoluta, Dall’ Armi; tenor, Sig. Ponti Dall’ Armi; 
baritone, Buti; and basso, Derivis. 


Che Orchestra: 


A REVIEW OF MUSIC & THE DRAMA. 











TERMS OF SUBSCRIPTION. 


STAMPED. UNSTAMPED. 
Per Year ee + = 17a. 6d. oe +. 188. Od. 

» Year .. o. 88, 9d. oe +» 6a, 6d. 
»» Quarter .. oo @ «a « 8a 3d 


Payable in advance. Credit 6d. per Quarter additional, 





aa? Cungues Axp Post-Orrice ORDERS TO BE DRAWN IN FAVOUR 
or CRAMER & CO., 201, Reezyt-stregt, Loxpoy. 





Orrices: 55, Kine Street, Recent StTREeEt, 
AND 
2, Yorx Srreet, STRAND, 


FROM WHICH THE TRADE 18 SUPPLIED. 


ADVERTISING DEPARTMENT. 
Advertisements may be sent direct to the Office, 55, King-street, 
Regent-street ; or through WiLL1aM Crorts, 39, Berners-street, 
Oxford-street; or Spencer Lamsert, at the office, 2, York- 
street, who are the Sole Advertising Agents fer The Orchestra. 


Insertion will not be guaranteed unless the Order is sent in 
before 3 v.m. on Thursday preceding publication. No objection- 
able Advertisements admitted. Scale of Prices to be had from the 
Office, or the Advertising Agents on application. 


The Orchestra is published in time for the earliest Saturday 
mails, and may be had direct from the Office, 55, King-street 
Regent-street, or through any News-Agent. 

The Orchestra circulates through England, Scotland, Ireland 
the Continent, and the British Possessions. Copies of every pub- 
lication are sent to the hief places of Musical and Dramatic 
Entertainment in Great Britain, and may also be seen in the 
leading Music-sellers’ Establishments throughout the country. 
The Orchestra exchanges with the principal country Papers im 
England, Scotland, and Ireland, and with its Musical and Dra- 
matic contemporaries in Amer ca and on the European Continent, 
Rvery means is taken, in addition, to give The Orchestra a wide 
and influential publicity. 


TO READERS AND CORRESPONDENTS. 





Music for Review, and all communications whatsoever, should 
be sent to the Office, 55, King-street, Regent-street. 

Correspondence should be written on one side of the paper only, 
and authenticated by the name and address of the writer 
—not necessarily for publication. 

The Conductors of Tus Oncuzstna will be glad to receive 
Essays, Fugitive Sketches, or Jottings, on 
Topics—for the fair and frank discussion of which the 
columns of Tus OncuxgstTRa will always be open. 

Arrangements have been made for Original Contributions to 
Taz ORCHESTRA in verse, suited for music. Composers 
are welcome to make use of any such—the only reservation 





being that the Author's permission be obtained through the 
Battor, 








4g 


rw 


s-f8rsS Ss aTtT™ 


Fae @F & 


#33 


No. 6, Nov. 7, °63.] 





THE ORCHESTRA. 


89 








| 
It ia respectfully suggested to our Readers that, as Tae 


OncusstRaA is especially adapted for preservation in 
Volumes, they should keep the loose Numbers in a Portfolio 
which may be procured from any Bookseller. At the end of 
every half-year a Contents-Index will be issued (GRATIS), 
and appropriately embellished Cases for Binding will also be 
sent from the Office to those who may require them. Each 
half-year of Tax OncuEsTRa will make a handsome Volume 
of 416 pages. 

To prevent confusion and delay, it is requested that communica- 
tions on dramatic matters be in future directed to ‘‘ The 
Dramatic Editor,” and on musical subjects to ‘* The Musical 
Editor,” of Taw Oncnestra. Letters referring to the busi- 
ness of the paper should be addressed to “ The Publisher.” 
Attention to these points would save much time and trouble, 
as our correspondence is very large. 

*\* Back numbers of Tan OncuestRa can always be obtained 
from the Offices. 

J. D. The information will be sent to you privately. 

F. M. W. (Lincoln.) Your request has been forwarded to the 
proper quarter, and you will have an answer immedi- 
ately. 

W. B. (Hull.) 

H. F. 8. (Notts.) 
sent. 

Suuzmvs. Look at our advertisement columns, where several 
respectable Agents’ cards are displayed. 

X. 1. Yes. 2 On the 13th inst. 3. See Mr. Cawood per- 
sonally. 

Received and under consideration. W. L.; J. G. stage; 
Philo-musikos ; D. W. M. and J. C. B. 

Declined with thanks. N. ; Roderick; and K. L. 

Too late. Newcastle, Swansea, and Brighton, Correspond- 
ence. 

Held over. A large quantity of correspondence, several 
Reviews, Articles, Notes and Queries, etc., etc. 


Let us hear from you. 
Possibly in a short time, but not at pre- 
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NO HOME COMPLETE WITHOUT A 
ILLCOX & GIBBS’ SEWING MACHINE. 
Simple, compact, efficient, durable, and noiseless. 
Warranted to fulfil all the requirements of a perfect Family 
Machine. Prospectus free, on application at 135, Regent- 
street, W. 
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Tux production of the long announced and eagerly 
anticipated Bel Demonio on Saturday night last, 
has been of course the dramatic event of the 
past week. The earnest already given by Mr, 
Fecutar of his enterprise in management; the 
mise en scéne of the Duke’s Motto; the announce- 
ment that he was to appear in a new character— 
albeit of no new type ;—the curiosity which natu- 
rally attaches to the efforts of an actor who has 
already so eminently distinguished himself in the 
dramatic republic; combined to fill the house from 
floor to ceiling with notabilities and friends, and 
with an audience which was certainly not few, 
though fit. The assemblage was not disappointed. 
The preliminary comedietta of Uncle Baby, which 
is understood to be by Mz. Brovenam, though 
attributed to a Me. GinBERT, was received with 
very considerable disaffection, it is true; but this 
was chiefly because the magnitude of the issue, 
and the importance of the impending trial, made 
it appear trivial and irrelevant. The audience 
had assembled to see Bel Demonio, and Bel Demonio 
it would have. It was in no mood for trifling, and 
when the strains of Mr. Monrcomzry’s orchestra 
at last ceased, and the curtain drew up for the 
serious business of the evening, the audience 
settled into their seats with the deliberation and 
weight of an accomplished diner who, after trifling 
with lighter viands, settles down seriously to dine 
with dignified solemnity. We have already antici- 
pated the plot in our columns, and have nothing to 
do but repeat the statement that, in its skeleton 
form and outline, it is, in analogy, @ version of 
the “ Lady of Lyons,” Angelo, the son of a peasant, 


and leader of peasants — Brachiaforte— having 
fallen in love with the daughter of the Count 
Campireali, who reciprocates his passion. This, 
however, is but a partial resemblance; a further 
likeness is maintained by their marriage—their 
separation—and union—in the case of Pauline 
by marriage to another suitor; in the case of Lena 
by a sacrificial wedding to the church, which is 
merely arrested in time to admit a reunion at the 
fall of the curtain, and the triumph of the peasant 
lover in the affection of his noble wife. In 
theatrical language, the piece is an altered revival 
of, Messrs. Boucicautr and BRIpGEMAN’s version 
of “ L’ Abbaye de Castro,” produced at the Ambigu 
Cemique fifteen years since, and brought out 
under the FarrEN management of the Olympic in 
1851. The first authors or adapters called it “ The 
Broken Vow, or a Romance in the Life of Sixtus the 
Fifth,” and divided it into five acts, and seven 
tableaux ; the present version of the story is in 
twelve tableaux. In Messrs. Bovucicautt and 
Bripegeman’s story, the heroine was declared the 
daughter of Count Colonna; and the hero was 
called Adrien, instead of Angelo. But, save in such 
minor particulars, in the compression of the dia- 
logue, and a general heightening of the incidents, 
with a view to effect—or sensation as it is now 
phrased—the pieces are almost identical. In the 
first act we are introduced to Angelo, the peasant, 
as an artist. The father and brother of his fiancée, 
Lena, intruding themselves into his studio, dis- 
cover his passion for their relative, and the son, 
in a burst of passion, destroys the picture painted 
of his sister by the ambitious artist. The various 
intervening scenesand episodes of the drama before 
its close set forth the animosity induced, by the 
daring love of Angelo, in Lena’s relatives; in the 
exhibition of his extraordinary skill and prowess ; 
in accordance with melodramatic precedents, the 
temporary triumph of the inexorable parents; the 
trials of the lady exposed to their tyranny; and 
her final rescue frem an unhappy and hopeless 
fate by her lover. In its mere story, the piece is 
simply a melodrama of the strongest type, and 
neither better nor worse than a hundred similar pro- 
ductionsthat owe their existence tothe transpontine 
stage. It is, however, a transpontine drama, pro- 
duced with much more than cispontine resources, or 
ordinary cispontine magnificence,—with more care, 
zeal, and intelligence, tasteand splendour, than have 
ever been shewn on the English stage. The dresses, 
scenery, and appointments, are thoroughly cared 
for, and, in their way, are perfect. The improve- 
ments made by the introduction of the new stage, 
which at once abolishes the time-honoured foot- 
lights ; the inevitable footman ; the stage carpen- 
ter in paper cap and shirt sleeves at the wings; 
the drying-ground, called the flies; the wings 
themselves— enable the English stage to com- 
pass what has long been attainable in ordinary 
practice in the French Theatres, and build in- 
teriors and rooms with dome-shaped ceilings, and 
even a solid four-square house, if it were necessary. 
All this, of course, strengthens the verisimilitude 
of the production. But we are not prepared to 
say that the result consecrates the sacrifice in- 
volved, or that the play itself, either in its com- 
position or language, justifies so splendid and 
apprehensive an embellishment as it has received. 
Considered merely as a drama, it is full of incident, 
brisk and startling, — but it is not a whit 
superior—is, in fact, in many respects inferior, (in 
probabilty among other circumstances)—to many 
Surrsy melodramas. The dialogue is of the 
flattest and of the feeblest, not always grammati- 
cal, rarely dignified, never natural. Looked at as 
an effort of management, the play cannot be 
otherwise than successful; but Mr. Fechter has 
already shown in his management that mere 
pecuniary gain, if a necessary, is far from being 


a sole, ingredient in his view of success considered | from 


in this respect. The play may, therefore, by the 
ordinary rules of criticism, be declared not less 
improbable in its incidents than the “Duke's Motto,” 
and even more dependant on startling theatrical 





effects,—the breaking of bridges, the firing of 


pistol shots, sudden surprises, mountain torrents, 
acrobatic leaps, and scenic illusions of a violent 
kind, than on its probability, dramatic interest, 
or histrionic merits, for success. 

On the other hand, Mr. F'scursr never has more 
distinguished himself, by his zeal in his profession 
or as an artist, than in the part of Angelo. Through- 
out he acted the ardent and passionate lover, 
whose passion refines his existence, and elevates 
his pursuits—“ accommodating the shows of things 
to the desires of the mind,” and investing his pro- 
saic life with poetry and romance, with most une- 
qvivocal success. Mr. Emery, as Ranuccio—the 
bold and vigorous soldier—rough and prompt to 
service, was hardly inferior; and, again, Miss 
Kare Terry distinguished herself by an exhibition 
of her refined appreciation of the necessities of a 
part which tasked all the energies of the actress 
and the artist to invest with character and poetic 
fitness. Mr. Brovnam as the Cardinal, and, in- 
deed, all the company, might be considered not 
less harmoniously adapted to the piece than the 
principals, and the result was well worth such 
qualifications as we have pointed out—an un- 
doubted popular success, and the triumphant pro- 
duction of a piece likely, in spite of its defects, to 
prove not less attractive to the public than its 
predecessor the ‘‘ Duke's Motto.” 








Wirn the same laudable spirit of enterprise in 
which Mr. German Reep has conducted his 
« Entertainments,” there was produced on Monday 
evening, a novelty of the most important kind— 
important, not less from the intrinsic merits of the 
new work, Jessy Lea, than from the great in- 
fluence which the production of such a work is 
likely to have in future upon the prospects and 
progress of English Opera, and English Operatio 
singers. Here, indeed, thanks to Mr. and Mrs. 
German REED, is a stepping stone for young com- 
posers and librettists, as well as for young singers 
who wish to make the stage their career. Up to 
the present time, no such opportunity for gaining 
experience has been afforded them. In the Royal 
Academy of Music—the Institution of all others to 
which students should naturally look for a helping 
hand in such matters—the stage is simply ignored ; 
a few dull chamber concerts only being given in 
the course of the year. We have never been able 
to understand the reason for the utter neglect 
with which theatrical study has been treated by 
the Directors of the Academy. We have always 
thought, and still do think, that it is quite possible 
to send students out of the Institution as well 
qualified to tread the boards of the stage as those 
of the concert room. We have been led to make 
these remarks from the fact that three out of the 
fonr singers who take part in the “Opera di 
Camera” are new to the stage. We hail with the 
most lively satisfation the enlargement of Mr. and 
Mrs. Garman Reep’s sphere of action, and wish 
them every possible success. They have undoubt- 
edly opened a new field—one which will occupy 
a place mid-way between the concert room and 
the stage—and we are convinced that many who 
would on no account enter the doors of a theatre, 
will be induced to patronize a entertainment con- 
ducted in the exemplary manner for which Mr. 
German Reep has made the Gallery of Illustration 
famous. The performance of Monday evening 
must now occupy our attention. Jessy Lea is 
written by Mr. Oxenrorp, and the music is by 
Mr. G. A. Macrarrun. Before the opera fairly 
commences, Mr. German Rezp makes his appear- 
ance, and introduces in a very clever and humour- 
ous way the new work to the audience. We can- 
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applied to his political friends in vain to assist him to 
contributions ef guitey and music, is, unwillingly, com- 
lied to do the duty of Poet and Musician himself. 
le writes a birth-day Ode for the jovial TopHam, whom 
he designates as Frank by name and FRANK by nature, 
appropriating all the manly professions to him, when, 


unfortunately, the individual in question turns out to 
be a lady, some error having arisen in the name §but 
RED most philosophically against innumerable battles 


ills, and confines his musical and dramatic compliment 
to Squire UspErwoop, who is defeated in his political 
contest, But, at last, when Reexp is driven to despair, 
a letter arrives from his old friend, Mr. MAacrarreEn, 
apologising for not answering his first communication, 
on account of his being on a visit to the country, and 
promising, to make amends for the delay, to send him 
some vocalists to represent what Rep was so desirous 
of giving—an Opera pi CAMERA.” 

The characters are four in number, and are thus 
distributed:—Jessy Lea, (a village belle), Miss 
Epirn Wynne; Elspeth, (a young gipsy), Miss 
Poote ; Gilbert Ashford, (a young rustic), Mr. 
WILKINSON. 

We so fully entered into the details of the plot 
in our last number, that we feel it unnecessary 
again to refer to it—suffice it to say that it is 
worthy of Mr. Oxenrorp and his reputation. 

The music is most charming—indeed, to our 
mind, the most genial and pleasing to which Mr. 
Grorcre Macrarren’s name has been placed. 
Musicianly in the extreme, yet clear and sparkling, 
it is stamped throughout as coming from the pen 
of an accomplished master of his art. If any ob- 
jection can be raised to the work, it is, that we 
believe a greater effect would have been produced 
had there been less music, and we think, as the 
piece runs on, some judicious curtailments could 
be made that would materially add to its effect. 

The overture ended, Gilbert is discovered in front 
of his cottage, training the jessamine which covers 
it, and being deeply in love with Jessy, gives vent 
to his feelings in a song, which combines the fact 
of his oceupation with the sentiments of his 
attachment. Jessy then makes her appearance in 
a highly gay and flighty mood, singing like a 
lark—the dolorous strains of Gilbert being still 
heard, cleverly blending with the warbling of the 
loved one—when a boat approaches, and Hugh 
appears upon the scene, intimating that he has 
brought Jessy a present, which turns out to be no 
other than a wedding ring. This of course leads 
to an exciting trio, piquant and pleasing in no 
common degree, and setting the audience at once 
in good humour. A duet then follows between 
Jessy and Gilbert. The tenor music of this bears a 
striking resemblance to that of the love-sick swain 
in The May Queen of Prorgssor STeRNDALE BeEn- 
nett. Klspeth then appears, and sings, “Is any 
merry damsel here ?’’—a song full of character, and 
most admirably sung by Miss Poote. She finds 


a “sighing swain,”’ however, and in the succeeding 
duet, ‘“These lines distinctly prove,” fleeces Gilbert 
out of his whole fortune, (only a piece of gold and 
a piece of silver), and gives him in exchange a 
bottle containing an elixir, which is infallibly to 
The music of this 
is most elegant; Elspeth departs with strict in- 
junctions that “not a word—not a sign—not a 


make Jessy his slave for ever. 


breath "is to be given on pain of death. 
The potion has the desired effect, for immediately 
the woe-begone lover asserts in a ballad— 
**T shall woo her not with sighs, 
Nor with voice subdued and weak ; 
Joy shall sparkle in my eyes, 
When again of love I speak.” 


Mr. Wurrrin has hardly sufficient physical power 


for this song. 

Our space warns us that we must come to a con- 
clusion, leaving to the reviewer the analysis of 
the music at a future time. The finale, which 
contains a charming trio, “Oh! this is wretched- 


ness indeed |” (encored, but not repeated), brings succeed, 
the first act to a brilliant conclusion. We must 
briefly mention that the music in the second act is 
in the same good style as that which precedes 


it, though it is in this portion that we think 


curtailment will be found judicious. In the acting, lin 
the ladies decidedly carried off the honours. Muss 
Pooie needs no praise of ours. Miss Epiru 
Wrwwe shows great promise, and a decided talent | the 


for the stage. Mussns, Witreris and WILKINSON 


(the latter in particular) must study carefully, for 
at present they have not the ease and confidence 
which is necessary to enable them to make a full use 
of their natural powers. At the fall of the curtain, 
Mr. Macrarren was loudly called for, and was 
received with hearty applause from an audience 
which included many of the leading celebrities of 
the dramatic and musical world. We cannot con- 
clude without expressing the very great pleasure 
we derived from the admirable playing of the 
pianoforte accompaniments—it was truly artistic. 
Jessy Lea has been repeated every evening during 
the week, and bids fair for a long run. 





[FROM OUR OWN CORRESPONDENTS. | 
Dusuin, Nov. 2np. 

SuHAKSPEARE and the “legitimate” continue to 
prevail at the Tuearre Royat, and the plays of 
“Romeo and Juliet,” “ Richard the Third,” “ The 
Merchant of Venice,” &c., have given Mr. Talbot an 
opportunity of undergoing the severe ordeal of 
criticism in Romeo, Richard, and Shylock, and, all 
things considered, he has “‘ come out” with credit 
to himself; and, though he may not have asto- 
nished, he certainly in many points has gratified, 
his audience, which is saying much for a young 
actor whose first night in blin counted his 
fiftieth appearance on any stage. The mere fact 
of being perfect in a range of Shaksperian parts, 
under such circumstances, must be considered as a 
good omen of future success. The opinions of the 
press here are much in his favour. Referring to 
Romeo, the Morning News says :—‘* His personation 
of the gentle, love-sick Romeo was characterised by 
exceedingly good raste, and a really intellectual 
appreciation of the ideas of the great English 
poet. His acting is distinguished by one excellent 
point, which is rarely found in young aspirants to 
histrionic fame. namely, the complete absence of 
any tendency towards what is commonly termed 
‘ranting,’ or a desire to produce effect at the ex- 
pense of a correct interpretation of his part. In 
some scenes he might be open to criticism on the 
ground of being too tame, and several passages he 
delivered more in the style of a reader or elocu- 
tionist than of an actor. His greatest fault lies in 
not identifying himself thoroughly with his part, 
and throwing sufficient spirit into it—but this isa 
defect which time and experience will remedy. 
He is decidedly a promising actor, and bids fair to 
hold a high position on the stage.” The Romeo of 
Mr, Talbot is here fairly and impartially reviewed. 
His Shylock, although perhaps not exactly “ the 
Jew that Shakspeare drew,” had also ref good 
posta, and in the crooked-back Richard, . Tal- 
ot betrayed, (as indeed was necessary), more 
physical power than on any other occasion, and, (in 
the second and fifth acts especially), made it evi- 
dent that he had bestowed much care and study 
on the part. The characters of Juliet and Portia 
have been fulfilled by Miss Catherine Rogers—her 
first engagement also in Dublin, and who has al- 
ready created a most favourable impression. With 
a jast appreciation of her author she has evidently 
been trained in a good school, is familiar and easy 
with the text, has a perfect knowledge of “situa- 
tion,” and with some trifling faults remedied, can- 
not fail to prove an excellent actress, and therefore 
a valuable acquisition to the drama. Coming un- 
heralded, Miss C. Rogers has cause of cotgratula- 
tion on her quickly-obtained success, evidenced 
her receiving calls before the curtain during the 
play, which, if not always a test of merit, may in 
this instance be considered as such. Referring to 
“The Merchant of Venice” tlie Old Gobbo of Mr. 
Granby stands out in bold reliéf, betraying, as in 
Polonius, Dogberry, and in all his Shaksperian 
parts, the thorough artist, the pecengines actor, 
and model for all young students for the sage. 

Oh, that we had many such, and there might 
indeed hope of the drama “looking up!” It 
would be unjust to pass over Mr. Rd Bancroft’s 





able. If to look well, dresswell, be perfect, at- 
tentive, industrious andcareful, be qualities worthy 
of advancement, Mr. Bancroft “cannot fail,” but 

in the arduous profession to which,he has 
evidently enthusiastically devotedhimself. Lawice- 
lot Gobbo and Peter have given to Mr. Lewis Wil- 
lected the study haksperian low comedy, 

this much cannot be said for all in the 





least, most creditable to the 
Dublin. In the afterpieces of “A Fair Exchange,” 


by | Meyerbeer, and several Scotch airs, 


performance of Mercutio. which was most credit- |“ 


“ Ticklish Times,” “ The Little Sentinel,” &c., the now 
well-established favourite actress Mrs. Burkinshaw 
continues to gratify and amuse her numerous ad- 
mirers in all parts of the theatre. : 

At the Queen’s THeatre the company is 
strengthened this week with the names of Mr. W. 
H. Montgomery (not the Walter), from the Theatre 
Royal, Birmingham, and Mr. J. H, Loome, from 
the Theatre Royal, Bradford, both new to Dublin 
professionally, although the former is a native and 
“to the manner born,” which, from his accent in 
Paddy Murphy in “The Happy Man,” was sufii- 
ciently evident on Monday evening, when a nice 
ballet divertissement, with a “strong bill,” con- 
taining still the names of Miss Lizzie Wilmore and 
Mr. Ellerton, attracted a good house, Mr. F. 
Matthews, and the St. Jumes’s company are next 
on the list of stars. 

The Christy Minstrels (Mr. Mentague’s) made a 
capital start at the Rorunpa Round Room on 
Monday evening. The company consists of the 
same most efficient vocalists and instrumentalists 
as before, with one important addition, viz., Mr. 
C. Blamphin, a harpist, whose neatness and ra- 
pidity of execution, as well as feeling, in the per- 
formance of several national melodies created 
quite a sensation, and called for a universal en- 
core. If anything were required to add’to the 
attraction of really excellent solo and part singing 
nothing better could have been chosen than this 
efficient harpist, whose style of playing and choice 
of pieces are sure to gratify his hearers, and add 
to the numerical strength of the nightly visitors to 
this most varied and amusing entertainment. 

At the Prince or Waves’. THkatTRE “The 
Christy’s Children ”’ are announced. Mr. Montague 
is of course silent as to the conjugal or family 
affairs of his company, but it might be interesting 
to some curious inquirers to know which of his 
minstrels are responsible for this youthful troupe, 
they, according to the announcements, having re- 
ceived a “a most thi ing reception”—every 
one being “stunned, deligh with wonder, and 

. N ” 


The first grand concert of the Philharmonic will 
take place on Monday evening, the 16th of No- 
veniber, at which M. Thalberg is announced to 

rform Beethoven's Concerto in & flat, and three 

‘antasias. Preparations are in progress for the 
commencement of the usual weekly practice meet- 
ings. Two Pianoforte Recitals are advertised 
by M. Thalberg, one for Monday evening, the 22rd 
inst., the other for Saturday afternoon at two 
o'clock. 

Mr. Harris has announced two grand eoncerts 
at the Rorunpa for Tuesday evening, the 24th, 
and Wednesday morning, the 25th inst., with the 
following names :—Madlle, Carlotta, Patti, Mdme. 
Fanny Huddart, Herr Reichardt, Signor Ferranti, 
Mons. Ascher, the celebrated French pianist, and 
Mons. Vieuxtemps. Conductor, Mr. C. J. Hargitt. 


- 
> 





Giaseow, Nov. 4. 
Tue Ciry Hat. concert of Saturday last, was, 
musically speaking, by far the best which has yet 
been given this season, as might have been ex- 
pected trot a perusal of the very attractive bill 
of fare. The programme contained the following 
well-known names: Madame Haigh-Dyer;. Miss 

coon Kirk, the ane “ enry Haig’ 
or ge ow), Messrs. ey an 
French, . A. ¥ Doe (Pianist), and our city 
organist, Mr. H. A. Lambeth. Tue sonente Gpeakd 


with selections from the works of Mendelssohn and 
all pei 





ine. Mr, Huntley's Friar Lawrence ¥ 38 ed 
by the intelligence and experienge necessary for so | she was 
important « part. The dresses, and 
mise-en-secne of these owe are 
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from Verdi’s “ Il Trovatore,” in a very satisfactory 
manner. The Misses Mascall made their first 
appearance, and sung a number of light and 
showy duets in a very pleasing manner. ‘The only 
drawback to the eoncert’s entire success was 
the reappearance of the “Great Contortionists,” 
Messrs. Harvey and French, whose absurd, and by 
no means creditable, performances, could meet 
with a more suitable sphere in one or other of our 
minor singing saloons than these concerts, and the 
managing directors should see to this in future if 
they desire a continuation of the support which 
their efforts have hitherto received. 

We think that the public owe Mr. Morrison 
Kyle their hearty thanks for the opportunity 
he has afforded them of witnessing the attrac- 
tive entertainment of “ Facts and Fancies,” 


the exclusive conduct of which devolves on our] principal theatres as regards space, when the vast 


esteemed and successful favourite Mr. David 
Fisher. Mr. Fisher made his first appearance 
in this travestie on Monday nightbefore an 
audience that crowded the Trade’s Hall, and 
he is announced for each evening this week. 
Notwithstanding the clever manner in which Mr. 


Fisher performed the introductory character of | nevertheless, again refer to the seemingly contra- 


Mr. Gabriel Gag, acting manager and factotum, 
we confess to afeeling of langour that began soon 
to creep over us, occasioned by what appeared to 


us to be a dulness that pervaded the “true and/| this, the various places of amusement are and have 


authentic history of the Two Gentlemenof Verona.” 


Of the closing part of the performance we cannot | despisable source of profit. 
speak too highly, for in it Mr. Fisher appears to| this district will probably contain some particulars 


full advantage. His get-up as Mr. Jenkins, who 


narrates the plot and marvellous incidents of his|nerally important interest. 
celebrated sensation drama of “The Mysterious 


Malediction,” in three tableaux, was capital, and 
the humour was irresistible. It would be unpar- 
donable in us to omit noticing the excellent per- 
formances of Madame Heinke on the pianoforte 
during the evening, which were repeatedly re- 
warded with hearty plaudits. 


Nothing affords us more gratification than our | noted in our last—at the Free Trape Hatt, Man- 
ability to pronounce the.opening “ ‘Tuesday Popu- | chester. on Thursday evening, the 29th inst. The 


lar Concert” last night as an unquestionable 


success, whether judged by the numbers who/| sion :—Overture, “ Der Freischutz,”” Weber; Cava- 
patronized it, or the vocal and instrumental enter-| tina (Mdlle. Volpini), ““O luce’di quest’aninia,” 
tainment itself. The artistes were Mdlle. L: Van 


Noorden fcoprane); Miss Pearce (prima donna, 
from the Crystal Palace, &c.), Miss Edwards (con- 


tralto), Messrs. D‘Almaine and E. M‘Kenna 


(tenors), Signor Operti (baritone), and Mr. Wm. 


Lingard (comic), together with the well-known} Beethoven; Pastoral Symphony, in ¥F Op. 68 
ag w orchestra, under the able directorship. of 


Mr. 
powerful band of the 41st Regiment. 


At the Prtncx’s Tuearre the Misses Nelson 
continue to draw very good houses, and we wish 


them a bumper one on Friday night when they | Hongroises, Pianoforte, (Mr. Charles Hallé) first 
Miss Charlotte Saunders is to 


take their benefit. 
appear on Monday night next. 


.~ 
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MANcHEsTER, Nov. 4th. 





To pretend to 
all the “thousan 


J. Adams, and last, though not least, the | assorta,” 


articularise, in lengthy detail, 
and one” announcements at 
present extant, having reference to the aniuse- 
ment of the public of Manchester and its impor- 
tant suburbs, would be to—literally so—undertake 
a task; for, in addition to the usually attractive 
bills of fare offered by the general and usual 


“ The Ticket-of-Leave Man,” is being again resumed, 
for a short season—this proving that the play is 
really well worthy of more than merely casual 
recognition, for we have now two theatres giving 
the same “bill of fare,” and they are every night: 
crowded to the ceiling! A further circumstance 
of interest is also advertised for the visitants of 
the THErarre Royat, i.e., the revival of the ever- 
popular “ Peep o’ Day,” probably one of the most 
remarkably successful of the many interesting per- 
formances which have been, from time to time, 
offered by the spirited lessee, or rather proprietor, 
of the said establishment ; and, while commenting 
upon the general excellence of the provision made 
for the gratification of her Majesty’s lieges in this 
our busy Cottonopolis, we cannot help remarking 
how very inadequate are the capabilities of our 


aggregate population of the important locality is 
considered. 

As it has been already remarked, there are a 
«thousand and one” places of musical and other 
amusement here, respecting the which it is not our 
especial duty to write particulars; but we may, 


dictory fact that in the very midst of a commer- 
cial depression, which—according to the best 
authorities—has had no parallel; still, in spite of 


been, as is admitted generally to be so; anything but 
Our next report from 


having reference te matters of both local and ge- 


The efforts made on behalf of the family of the 
late Prospero Delavanti have realised a fund of 
considerable importance, which is about to be 
handed over to the bereaved ones. 


The first of Mr. Charles Hallés series of twenty 
grand concerts for 1863-4, was given—as we briefly 


following programme’ was selected for the occa- 


(“ Linda di Chamounia”), Donizetti; Larghetto in 
F, from the Third Symphony, 4 3 78, Spohr ; Air 
des Bijoux (Mdlle. Volpini), “E strano poter,” 
(“ Faust”), Gounod; Grand’ Concerto, Pianoforte, 
(Mr. Charles Hallé), in c major, Op. 15, (first time), 


- 


Beethoven ; Waltz, (Mdlle. Volpini), “Ah, che 
Venzano; Grand Procession March, 
written for the marriage of H.R.H. the Prince of 
Wales (first time), A. 8. Sullivan; Ballad, (Malle. 
Volpini), “The last rose of summer;” Marches 


time), Liszt; Overture, ‘‘ L’Ambassadrice” (first 
time), Auber. 

The orchestra was composed of seventy per- 
formers, the principal of whom we subjoin :—First 
Violins: Mr. C. A. Seymour, Mr. J. Carrodus, 
principals, Herr Otto Bernhardt, Mr. W. F. Buck, 
Mons. F. Crosa, Herr Th. Haag, Mons. Hochstet- 


of Manchester—to do this at popular ne 


above all, never to lose sight of the higher claims 
of his art—is tely a task which few men 
could successfully achieve, and still fewer accom- 
plish so well as Charles Hallé. His reception last 
week was quite an ovation, in the best and truest 
sense of that much abused term. It is almost 
unnecessary to notice the execution of the various 
pieces of the prograume. Perhaps the most suc- 
cessful of the instrumental selections were the 
Pastoral Symphony, Beethoven's Concerto in ¢ (with 
orchestral accompaniments, very carefully played), 
and Sullivan’s spirited and thorougly original Grand 
Procession March, written for the marriage of the 
Prince of Wales. Mdlle. Volpini sang in her usual 
artistic manner. Her waltz, “Ah, che assorta” 
(Venzano), we preferred to that trying melody, 
“The Last Rose of Summer.” Every lover of 
musi¢ must rejoice that Mr. Hallé’s distinguished 
services in the cause of the art, local and universal, 
have been again so far rewarded by a highly suc- 
cessful opening for his winter season. 


—_—_---_-- ——.——_—___— 


Liverpoon, Nov, 5rx. 

NorwiTuHsTANDING great attraction at other 
theatres, the “ Ticket-of-Leave Man” at the Roya. 
AMPHITHEATRE was well attended for the last four 
weeks, The merits of the play were enhanced by 
the artists, each of whom created a happy ideal 
for his character. Thus, Mr. Wybert Rousby per- 
sonated Robert Brierly very ably, sustaining well 
the Lancashire dialect ; he assumes a youthful, art- 
less disposition, a gentle voice and manners, and 
expresses himself with touching effect. Mr, Cow- 
per, in spite of vexing criticism, as Hawkshaw, is 
nightly cheered and called before the curtain, Mr. 
Pritchard as John Dalton, though not energetic 
enough in the character of a thief, is circumspect 
and at home. His companion, Melter Moss (Mr. 
Holston), is a capital “make-up,” with effective 
capricious nasal twang. Mr. Charles Rice, as Green 
Jones, is inimitable; his drollery afd antics are 
payed with great gusto, and warmly ap lauded. 

he character of May Edwards, playe hy Miss 
Caroline Carson, is artistic, her pathetic utteratices 
seizing at once upon the sympathy of the audience. 
This excellent young actress has made very. fa- 
yourable impression here, Mrs. Holston, as Mrs. 
Willoughby, is the personification of a London 
“lodgings to let”” keeper. 

At the Princze of Wates THEAtre the beauti- 
ful drama.“ Dot,” by Dion Boucicault, founded on 
C. Dickens’s story. “ The Cricket on the Hearth,” 
is performed every night to crowded audiences. 
The management deserves great praise for the 
effective style and taste with which this play is 
put on the stage. Mr..Toole’s representation of 
Caleb Plummer, the hard, struggling, broken-down 
and broken-hearted old man, is uns ; his 
love for his blind daughter is blended with sorrow ; 
the simple artlessness when he assumes jollity is 
very touching ; his anxiety that his child may not 
find the deceptions he practises for her sake, and 
the horror he exhibits at finding that in conse- 








ter, Herr 8S. Jacoby, Mr. Les, Mons. C. Roguier, 
Herr Fr. Schoening, Mr. W. Walker. Second 
Violins: Mr. L. Goodwin, principal, Mr. G. Bent- 
ley, Mr. J. Bowling, Mr. G. Crabbe, Mr. Owen 
Edwards, Mr. J. Harrison, Herr M. Jacoby, Mr. R. 


caterers for the delectation of their pleasure-seek- Openshaw, Mr, 8. Pycroft, Mr, J. Stewart, Mr. Fr. 
ing neighbours, it so happens that there are many | Vetter, Mr. B. Yahr. Tenors: Mons. Baetens, 
extra attractions, and of some importance too, now peneieel, Mr. E. Beswick, Mr. Haworth, Mr,.Th. 


advertised. Amongst these we may refer to the 
successful sojourn of Mr. George Russell, with his 
3 entertainment (especially so just now) 
entitled “ America; North and South,” the which 
has drawn putas audiences during an exten- 
ded visit, The good people of this busy city have 


interesting 


also testified their generally appreciative tastes b 


ackson, Mr, R. Jackson, Herr Ludwig, Mons. 
Praeger, Herr Siemers. Violoncellos: 
tem 
Mr. 


. Vieux- 
, principal..Mr,. R. Thorley, Mons. Coignou, 
iversidge, Mr. E. Nicholls, Herr C. Reimers, 
Mr. Turner.. Double Basses: Mr. Waud, principal, 
r. G. Brodhurst, Mr. Fr. Cottier, Mr. oh Ianson, 
err Neuwi Mr, H. Thorley, Mr, J. Waud. 


responding, in considerable numbers, to the invi-| Flutes: Mr. EB. De Jong, prasinl. Mr. R. Charl- 


tations issued by Miss Emma Stanley, wh 
her really deserving review of “The Seven 
Woman,” has materially added to the 


—Vveéry pro} 


Amongst the itinerating visitants so frequen 


issuing their pretentious and descriptive adver- |G. 
é Hodson must be notified, | Wi 
and perliaps for an audience, composed for the 


tisethents, Mr, George 


with | tori. _ Oboes;.Mr. Crozier, Jennings, pemeeels 
ges of | Clarinets: Herr Grosse, principal, Mr, J. Gladney 
enviable position of estimation which she iuas | Horns: 

rly so—on previous occasions a a L, Edwards, Mr. 


Ophicleid : 
most part of merély the seekers of an amusement | Yardley. Bass Drum and Cymbals: Mr..J. B 


for the passing hour, we 
i (really. 26) amount 0 


the entertaininel 


whom the inviting a) ons are now offi 
The universally commended Mr. Sothern con 


cluded his tise set fat the bg wus Royan on i 
( and, judging from -ex-| supported? Not in London—that we can vouch 
Baad opi Hw na to ty [OP ta - 







lives At 


remark that there | Harp a 
sD 


indwelling merit in | Vooalist:. Mademoiselle. Volpini.. ,.Solo ' 
t. which essentially deserves the | Mr. Charles Conductor : Ms. Ohaslen Hallé 
extended patronage.of the large community, to practice 


We have gone beyond our usual in 
giving this long liso of 

- m are famous—that we may put q : 
Where out of vis Mr, Hallé so well 





well give up the quest elsewhere. To get togethier 
4 for the of polloi awl oa tha hickes aeons Sa 





+ | fi 


quence she falls in love with his tyrannical em- 
ployer, force the highest emotions, and evidence 
the supreme power of the histrionic art. Miss 
Marie Sidney is the belle idéale of C. Dickens's 
Dot, truthful, sincere, and expressive. , John Berry- 
bingle, by Mr. Dewar, is a manly and correct re- 
presentation. Miss Johnstone, as Tilly Sloeboy, is 
remarkably clever—the wholerisibility of the house 
is provoked by her artistic ane Blind Bertha is 
an intelligent conception of Miss Gwynne. The 
other artists sustain their roles carefully,and with 


good effect, The drama is announced for the 
second week. | , aedcd 

The Roya Co um THBArrk Ghost con- 
tirues, and the comedy of “ Charles the Second, or 


the at A Monarch,” with the farce, “ Limerick 
Boy,” &e. ss 
At he ping 1 ApBieas ahi ogee 1g + da 
hena, “+ Queen,” in which are nine New 
mae Warrior Chiefs, is playing to very 
GLER’s GRAND Crrquz Vanrete opened las 
Sitiirday, and has been crowded with eae 


. | audiences. 


omens 
Brtrast, Nov. 4rn. 
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that, when Mr. Webb took there 
were a dozen ——— ee 
As to stage property, well, it was quite 
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to see the table and chair which served the peas- 





ant adorn also the mansion of the nobleman. Now, 
we have a delightful change of scenery, (although, 
of course, a good deal remains yet to be done), and 
we have a room fitted up for what it is intended 
to be. Nothing could have been more snug than 
to see the Mr. and Mrs. Dormouse (Mr. and Mrs. 
Mathews), in the “ Cosy Couple,”—the cosy state 
of the room—two lamps, couch, arm-chair, and 


comfortable fire in the stove—it made you feel, 
of course, at home at once. Hence I do not think 
that I am too enthusiastic on the subject, nor too 
lavish in my praises in behalf of Mr. Webb, 
when I give so circumstantial an account of a 
matter apparently so unimportant. Our local 
press is unanimous on all that I have said, and 
the most flattering accounts appear in our daily 
papers referring, however, more to criticisms on 
the artists who nightly appear; already we have 
had Mr. F. Drew, Messrs. Toole and Bedford, the 
Payne Family, as well as Mr. and Mrs. F. 
Mathews, with the entire company of Sr. Jamzs’s 
TuHeatTre; now we have Madame Celeste, and 
already other names of eminent artists are an- 
nounced as being engaged. With such endeavours 
on the part of Mr. Webb, of course the public 
cannot Ril to recognise his exertions by giving 
him the patronage which he deserves, and we have 
on the average very fair houses, although some- 
times not so well as I would wish ; but Mr. Webb 
must be satisfied, and bear in mind the amount of 
local prejudice that the former management of the 
theatre brought upon it. 

Now, a word about our present star, and the 
new company. The former is Madame Celeste. 
As I was not intended for this world quite so soon 
as your Dublin correspondent, that is to say, that 
I cannot speak of the year 183—, with any distinct 
recollections as to who played in that ear or not, 
I must beg you to excuse me if I do not state any- 
thing of Madame Celeste’s career at that early 
period; but I dare say it will not matter, as I am 
not required to write a chronological account of 
that lady's repertoire, and, to be short and plain, I 
must say that even if I were possessed with all the 
facts from my own experience as to date, etc. etc., 
I would keep it to myself, and here, in a mere 
cursory letter, it cannot be to much purpose to 
write down a lady's age by saying “I saw you 
thirty years ago in that play.” All people grow 
older—and why not actors and actresses, who often 
would gladly retire at a certain age, but are as of- 
ten obliged to prosecute their labours on account of 
the reverses of fortune? Pardon my lengthy re- 
marks on this subject. Madame Celeste has, you 
may suppose, exhibited her well-known dramatic 

wers in such pieces as hav. already gained her 

ame in the metropolis, of which I will briefly 
name “ The Green Bushes,” ‘‘ Flowers of the Forest,” 
“The House on the Bridge of Notre Dame,” etc. etc. 

Of the merits of our present company I can but 
speak in general terms of praise, and at some 
future time I may be enabled to single some out 
for my humble remarks. For the present, I will 
merely mention Mr. F. Robson, junior, who, I be- 
lieve, gives every evidence of a rising actor, and, 
as we always expect a very great deal of the sons 
of great men—but are often disappointed, so, I 
hope, that if this gentleman takes proper advan- 
tage of the talents that nature has given him, that 
he will not be unworthy of his father. He has 
already made himself a great favourite with the 
public. 

We can also boast of a very effective orchestra 
now in our theatre instead of the drum and fife 
band, (for they were the principal instruments), 
with which our ears were formerly tormented, and 
this, I believe, is the reason why people still con- 
tinue to leave during the entr’acte, because they 
are not aware of the excellency of this orchestra, 
which, although small in number, executes over- 
tures, etc., very creditably, under the able leader- 
ship of Mr. Connolly. 

ur Saturday Evening Concerts in the ULster 
Haut have commenced since the 17th ult., and I 
am delighted to see so many desirous to hear Dr. 
Chipp in his admirable performances on the grand 
organ. May success continue to crown these 
weekly efforte of diffusing a taste for classical 
music ! 


— 
— 





Breminouam, Nov. 6. 

The high reputation acquired by Miss Glyn as 
a delineator of the most classical characters in the 
legitimate drama, has not been lessened during 
her present visit to the Tuzarre Royat, where she 

peared on Monday as Cleopatra in Shakespeare's 
ms , with all the fascination and appropriate 
to the wily Egyptian. Mr. T. Swinbourne imbued 
Mare Anthony with all the fire and en that 
could realise the infuriated warrior. Mr. Edward 
Price, a young actor of great talent, gave Octavius 





Cesar with poetic truth. Mr. J. L. Cathcart was 
very successful in the difficult part of the bluff 
Enobarbus; and the remaining characters, if not 
distinguished by particular talent, did not make 
“the blank verse dull.” ‘Anthony and Cleopatra” 
was repeated on Wednesday, in consequence of its 
great success, Miss Glyn has also appeared in the 
“Duchess of Malfi,’ in which she is particularly 
distinguished. Mdlle. Mazoni’s rural ballet, “The 
Village Harvest Festival,” continues to please. The 
ludicrous distress of Jacques Strop in ‘‘ Robert Ma- 
caire’’ was given with peculiar humour by Mr. 
John Newton, who was so favourably received 
during a former engagement. The old farce of 
“The Secret’”’ has beeu exhumed, certainly not 
for its merit. 

Whilst tragedy reigns supreme at the Royat, 
comedy, in her most laughter loving mode, predom- 
inates at the Prince or Wares THEATRE, the 
high priest, Mr. Buckstone, having been exciting 
the risible proclivities of crowded audiences by 
his laughable representation of the most popular of 
his various characters. He opened as Tony Lwmp- 
kin, in Goldsmith’s glorious comedy of “ She Stoops 
to Conquer,” a piece which, although slighted as of 
the “old school,” abounds with situations of most 
ludicrous effect and scenes of the richest humour. 
Independently of the inimitable acting of Mr. 
Buckstone, the whole piece was adequately sup- 
ported. Mr. Vollair, one of the most talented 
actors in his line, was an admirable Hardcastle. 
Mr. Farrell was perfect in his Young Marlow. Mr. 
Stretton looked and played well as Hastings. Miss 
J. Adams added to her reputation by her judicious 
representation of Miss Hardcastle; and Miss Edith 
Summer, as Miss Neville, and Miss Snowden as 
Mrs. Hardcastle, were fully competent to the task 
assigned them. “Bow and Cox” followed: the 
magniloquent Box by Mr. Buckstone, and his 
fellow lodger Coz, in his best ntyle, by Mr. Temple- 
ton. M. Le Clercq’s ballet of “Bacchus and Ariad- 
ne” finished the performance. Miss Ada Swan- 
borough, the star of the Srranp, and Miss Jenny 
White, the pet of the Operetta, are announced for 
Monday. 

The revival of Boucicault’s drama, “The Octor- 
oon,” at the ADELPHI, has proved a palpable hit. 
Without considering the interest of the piece, the 
excellent acting of Mr. Leeson, who was especially 
engaged for Peto; Mr. F. Grattan as Salem Scudder; 
Mr. Asa Cushman as Wahnotte; Miss Sinclair, as 
Paul, and Miss Jane Reynolds as the Octoroon, 
deserves especial praise. Mr. and Mrs. C. Stanton 
as M’Closky and Dora were deservedly applauded. 
The scenery, by Roberts, was excellent; and the 
production altogether reflects great credit on the 
management. 

The gorgeous Magic Fountain with which Mr. 
Edwin Day has been dazzling the eyes of the 
spectators for many months, has ceased to play at 
Day’s Concert Hau; and the renowned J. H. 
Ogden, we are glad to hear, is engaged. Messrs. 
Berri, Leach, and Foster, are also announced. Mr. 
J. Lauri’s new ballet, “Le Lecon de Danse,” is novel 
and pleasing. The dance, en sabots, by Madame 
Lauri and Coryphus is particularly effective. 


& 
> 





Norrineuam, Nov. 47x. 


As we last week intimated, “ Macbeth” was pro- 
duced on Friday night, at the Tuearre Royat, 
with the addition of the ghost illusion for the 
witches’ scene. Of the ormance, we Can say 
little but praise, and . Saville may be justly 
proud of having engaged under her a company 
that can produce a play of the weight and omnes 
of “ Macbeth,” without any extraneous assistance, 
in such anexcellent manner. The part of Macbeth 
was undertaken by Mr. J. H. Slater, we understand 
for bog — danord — with “. = ideration, it 
mig’ e t it wo necessary to 

t him a great amount of indulgence for any 
ttle shortcomings; but such was quite unneces- 
sary, and we cannot refrain from complimenti 
him on so good and well-wrought a conception o 
the character. Some of his soliloquies were espe- 
cially deserving of praise. Mr. G. W. Harris in 
Macduff was also very good; the last scene of the 
fourth act—being the passage in which he receives 
the news of his wife’s murder—was both a very 
natural conception and admirably given. With- 
out donbt, this was one of the best performances 
of Macduff we remember to have witnessed. The 
parts of Banquo and Duncan were respectively im- 
personated by Mr. Leicester and Mr. Clifton. Of 
the former gentleman, we are pleased to observe 
that he has, in some measure, improved on a rather 
objectionable mode of deliv the ey = em- 

is still young in years, 

tirely overcome almost the only 
ity he has to contend with to become a very 
popular actor, Lady Macbeth seldom falls 








hands more able to do the part justice than Mrs, 
J. F. Saville; the discrimination of her reading of 
the character, from the savagely-ambitious woman 
in the first act, to her subsequent remorse and 
death, are most delicately yet powerfully given. 
The effect of the ghost illusion was greatly to be 
admired, giving such a complete sensation of the 
supernatural to the weird sisters, who really van- 
ished imto “air,” as added much- to the effect 
of the play. The introduction of these arch 
movers of evil in the murder scene, by means of 
the ghost illusion, exulting over the deed Macbeth 
is accomplishing at their instigation was both 
effective and an innovation on Shakespeare to 
which no objection can be raised. The cauldron 
scene was certainly greatly improved by the really 
supernatural effect of the visions. The “ Last o 

the Pigtails” was the after piece, in which Mr. 
Clarke Allen, Mr. Clifton, and Miss Eliza Saville 
appeared. On Saturday, “ Macbeth” was 2 
followed by “ Valentine and Orson.” On Monday, 
“ Cartouche” appeared on the bills, followed by a 
drawing room entertainment of which it is unne- 
cessary to speak, it aay | similar to the ono 
brought out by Professor Pepper, when he first 
introduced his invention ; the farce of *‘ The Rail- 
road Station” brought the performance to a con- 
clusion. Tuesday, ‘‘ Macbeth” was again repeated, 
followed by “ Ticklish Times,” in which Mr. Clarke 
Allen was as humorous as usual. On Wednesday 
Monday’s bill of fare was repeated. 


To the Editor of The Orchestra.—Will you give 
me a small space in your valuable journal, to say 
a few words in answer to the fulsome epistles of 
those champions of “ justice and fair play,” your 
correspondents, “J. F. K.,” of Sheffi and 
« Dramaticus,” of Leeds. I merely wish to disa- 
buse the public mind of certain false impressions, 
which some passages in their letters are calcu- 
latec to convey; and as “ brevity is the sou! of 
wit,” I will be as brief as possible, and sum up all 
Ihave to say in three sentences—viz., 1. There 
are in the —— such men as Brooke, Phelps, 


Anderson, James Bennett, &c,, &c., who have won 
“* golden opinions from all sorts of e ;” who 
have safely passed the trying ordeal of the London 


boards, and who have been declared great artistes 

by the London press—therefore, I consider your 

correspondents’ assertion a bold one when they 

proclaim the gentleman, whose cause they have so 

parasitically espoused, (and in a manner which 

must be offensive to his own good sense), the 
atest actor and most attractive star in the 
vinces. 

2. Provincial stars who are unknown in London, 
though they may possess sensation dramas, large 
woodcuts, and stentorian voices (being what 
Richardson termed “ beld ers”) are not 
usually remunerated with a ‘* sum which a Cabi- 
net minister might envy.” 

3. Play-goers, I know, do attend a theatre when 
the stock company stands alone, and are highly 
delighted with the entertainments ided for 
them; but I do not think that would be the case 
if a provincial star stood upon his own merits; 
therefore, as stock actors are made b i 


ag y, genuine 
talent, and provincial stars by “ p’ »” I think 
your correspondents are again mistaken when 


they assert that play-goers “ pay their money to 
see him or her” (i.e. the star). 

With best wishes for the success of so able and 
well-conducted journal as The Orchestra,—I re- 
main, Sir, ANTI-SzLF-PRaisz.—Nottingham, Oct. 5. 


<< 
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SuHervre.p, Nov. 47H. 
As a consequence of the resumption of the usual 

charge of admission at the TuzaTrx Royrat after 
their reduction last week, the ent of Lady 
Don at that establishment has not drawn such large 
audiences as the talent and accomplishments of 
the lady deserved. The production of the drama 
cpportunityof appearing inthe principal chased 
opportunity in i 
—which she plays in a most brilliant manner— 
and has also served to introduce to the Sheffield 

ublic a capital comedian in the person of Mr. 
Harry Becket. Bella Sunnyside, in the “ Pretty 
Horsebreaker,” may be considered one of Lady Don’s 
best parts, she having represented that character 
with great success. The burlesque of “ Aladdin” 
is announced for production this evening. For 
Lady Don’s henefit on Friday, an excellent bill of 
fare is put forth, the pieces being “ Rural Felicity, 
“ Perfection,” and two acts of “ yo » 
which the principal character will be im 


by her p- 
Mr. H Loraine made his debut before 
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and bids fair to become a general favourite with 
the habitués of the Surrey. Don Cesar de Bazan 
was the character in which he appeared, “Ingo- 
mar” being advertised for to-night. ‘Robert Ma- 
caire”’ “The Pilot,” (than which a more trashy 
“drama” could not be imagined) and “Black Eyed 
Susan,” have also been performed. Mrs. H. 
Ramsden, a lady possessed of most extraordinary 
and versatile talents, has been an immense favourite 
in this town for years; but never has she shown 
her abilities to greater advantage than she does at 
the present timo. She can act aud sing in a 
highly creditable manner; but as a danseuse she is 
something marvellous. Her “skipping-rope dance,” 
which she has given nightly during the past 
week, is remarkably clever, and the audience 
testified their approval each evening by a deter- 
mined encore. 

I am sorry to have to record the non-success of 
the first of Mr. Wekle’s proposed pianoforte 
recitals, which took place on Thursday evening 
last—more especially, as it was for the benefit of 
charitable institutions. We are convinced the sole 
cause of such a result is the high scale of charges 
adopted for admission. 

Mrs. Macready’s “readings” at the Music Hani 
have only been thinly attended, hers being a class 
of entertainment unsuited to the taste of the 
Sheffielders. 

Of course it can be considered nothing more 
than a coincidence that two letters should appear 
in one week’s issue of The Orchestra, with the 
same object in view; viz., that of administering 
a corrective to a couple of your provincial corres- 
pondents for some imaginary injustice they have 
been guilty of in the exercise of their duty. Both 
these unfortunate individuals seem to have roused 
the ire of certain of Mr. John Coleman’s champions 
—the one by his altogether omitting to make 
mention of Mr. Coleman’s name; the other by 
showing he possesses too great a regard for the 
truth to record a falsehood. Your Leeds represen- 
tative (heaven help him!) must do battle for 
himself; your Sheffield correspondent, having 
mentally shaken hands with his “partner in 
distress,” calmly resigns himself to his fate. Not- 
withstanding the fact that utter annihilation will 
be the result of his obstinacy, he firmly declines to 
play the part of “ Puff” to the “ Dangle” of “F. J. 
8,,” who, it would appear, still adheres to that line 
of business, so well suited to his talents. Poor 
fellow! how keenly he must feel the “outrage,”— 
not on his friend Coleman, oh no!—on the “ pro- 
vincial taste and good sense.” Yes; that same 
“provincial taste” which, respecting certain would- 
be authors and their pet sensation dramas—the 
London audiences must have greatly “outraged,’! 
when they preferred forming their own opinions, 
to being governed even by the “good sense” of 
country cousins. Rest assured, oh, “precocious 
infant !’—be under no apprehension, quintessence 
of sense and good grammar—the Sheffield corres- 
pondent of The Orchestra has at present no inten- 
tion of copying you in your “‘lap-dog” perfor- 
mances; when he is desirous of doing-so, Master 
“FP. J. 8.” he'll send for you, and perhaps you 
will oblige him with a lesson. 


To the Editor of The Orchestra.—I beg to call 
your attention to an outrage (I can call it nothing 
else) on your advertisement columns, in a fulsome 
note which has been inserted under your Sheffield 
correspondence. After a tirade against your 
Sheffield critic, who was not sufficiently good to 
draw up a laudatory, and consequently fiattering, 
notice of Mr. John Coleman’s performance of 
Lagadére, “ yours obediently, F. J. 8.” goes on to 
state what Mr. Coleman is ——not. At the present 
moment F. J. 8. is undoubtedly the most conswmmate 
puff in England; and I question whether your 
metropolitan tailors would not find his engagement 
more lucrative than those of the most accomplished 
London rhymesters. I think it is generally pro- 
nounced, that when an advertisement is ordered, 


acheque or draft is supposed to be enclosed—for | ® 


where would be the use of 
taking 
might 
insert 


ing on an under- 
for asum which not even a costermonger 
envy? — to your love of fair play to 
this, am, yours etc., F, A, 
—~—— 

Lezxps, Nov, 4ru. 
ick has this week delighted 
sapemtenad n _ Leeds re by - talented, 

. an -intelligent acti in 
Several of her favourite ocean At the time 


Miss Am 
lovers of the 


lam writing, two nights only of her engagement 
Bule , - Monday night was devoted to 
Sheridan “ Lady of Lyons, and Tuesday night to 


's “‘ Hunchback.” To-night Tom Taylor's 


lon ne Match” is to be produced, in which Miss 
make a character which she has 


I am sorry to say, has been but poor, yet the en- 
thusiasm of those present scarce knew bounds, 
and it is long since such admirable acting 
has been witnessed in Leeds. And not only has 
Miss Sedgwick lent a charm to the pieces pro- 
duced, but other “ stars,” of course of less mag- 
nitude, have assisted her, whilst the stock com- 
pany have supported them with infinite credit. 
In Bulwer’s play, Mr. John Coleman played Claude, 
and if occasionally his passionate love found too 
loud an utterance, his general conception of the 
character was worthy of great admiration. Mr. 
Henry Courte, from the Theatre Royal Dublin, 
took Master Walter in the “ Hunchback,” and in- 
fused into it a naturalness which rendered the 
character no less attractive than that of Julia. 
Mr. Henry Vandenhoff appears to-night. 

The Princzss’s THEATRE is to be closed for a 
few nights, and will re-open on Saturday, when 
Professor Pepper’s Ghost will appear in Mr. 
Charles Rice’s new drama “ The Stricken Oak.” 

A Ghost has also been exhibiting at the Amput- 
THEATRE, but it has not attracted so much as the 
lessee anticipated. A trapeze performer, named 
James French, fell from a height of twenty feet. 
at this theatre, on Friday evening, breaking both 
his arms and severely bruising his head. The 
injuries, though serious, are not expected to prove 
fatal. The proprietor of the Amphitheatre has 
announced that he will not allow dangerous per- 
f>rmances in future. 

“ Dramaticus,” in a letter last week, was unfor- 
tunate in his assertions. He stated that I had 
never noticed in my criticisms the Theatre Royal 
or the Amphitheatre. In No. 2 of The Orchestra, 
there are nineteen lines relating to the Theatre 
Royal, aud in No.3 sevenlines. About the Amphi- 
theatre, there appeared fifteen lines in No. 2. 
“ Dramaticus” says, “ Now that Mr. C. Kean has 
left the country, Mr. John Coleman is undoubt- 
edly the most attractive star in the provinces.” 
That Mr. Coleman is a clever actor, no one dis- 
putes, but as to his “ attractiveness” in Leeds, all 
I can say is that he has played on several occasions 
lately to almost empty benches. I should not 
have mentioned this, but Mr. Coleman's injudici- 
ous friend has forced it from me in self-defence. 

—g—— 
Braprorp, Nov. 5Tu. 

On Monday, Mr. Charles Calvert made his ap- 
pearance in the double capacity of author and 
actor in “‘ The Duke’s Legacy ; or, Iam here.” The 
piece is derived from the French novel, ‘Le Bossu,” 
the source from which M. Fechter drew “The Duke's 
Motto.” An original drama now-a-days is the ex- 
ception ; adaptation is the rule; and if such a 
state of affairs display a want of the creative 
faculty, or true genius, it is amply compensated 
for on the other hand by a superabundance of the 
reproductive faculty, or talent. If our play writers 
cannot give us an original drama, they know where 
something can be got that will almost suit the 
purpose as well, with a very little alteration, or 
give you a burlesque plentifully strewn over with 
wit—no not wit, but puns. 

In “The Duke's Legacy,” Mr. Calvert has produced 
a very successful drama. There are no high-flown 
speeches; nothing approaching to the bathos; 
there is also an absence of improbable accidents— 
every incident from the prologue to the finish 
seems natural—not from the result of accident: 
even in the fourth scene of the third act, where 
Lagardere is hotly pursued by his enemies— 
wounded and unarmed—we feel confident that 
he shall escape and ultimately triumph. The 
piece is very well put on the stage, and acted 
creditably throughout, with one or two stereotype 
exceptions, or what is more to the purpose (in a 
pecuniary point of view) successful in drawing 
good houses. The after pieces have been “ Slasher 
and Crasher,” “My Preservers,” and “ Pas de Fasci- 
nation.” ~ 

On Monday night was given the third and last 
d choral concert (subscription season, 1862-63) 
in Sr. Gzorer’s Hatu—the piece selected bein; 
Handel’s oratorio of ‘Samson.’ The princi al 
singers were Madame Lemmens-Sherrington, Miss 
Carrodus, Mr.Sims Reeves, and Mr. Lewis Thomas. 
Leader, Mr. Haddock; Organist, Mr. Buxton; 
Conductor, Mr. Jackson. The chorus was prin- 
cipally composed by the Bradford Festival Choral 
Society. ‘The house was crowded in every part 
long before the hour announced for commencing. 
Sims Reeves rendered with great feeling the air, 
“Total eclipse,’ and met with a most enthusi- 
astic reception, which was only surpassed by that 
awarded to Madame Lemmens Sherrington and 
Mr. Harper (trumpet obligato) in the air, “ Let 
the bright seraphim.” The chorus was most ef- 
fective, more especially in the execution of the 
three choruses, “O, first created beam,” and 





“ Fix’d in his everlasting seat.” In the Dead 


March, the orchestra displayed how admirabl 
they were trained, and, but for a little unsteadi- 
ness in one or two of the instruments, was per- 
fect. The accompaniment upon the o was 
very good, whilst the whole affair reflected the 
highest credit upon Mr. Jackson’s abilities as con- 
ductor. Let us hope that we shall soon have a 
repetition. 

Last night the Bradford Orchestral Society gave 
a public rehearsal to members and their friends. 
(Your correspondent is neither, but hopes some 
member will send him copy.) 

The “Ambi-dexterous Prestidigitateur” or Wizard 
of the North, Professor Anderson, visits this town 
on Monday, for a short time. Might Mr. Mosley 
not ask the Professor to give us a treat by giving 
a specimen of his Rob Roy betwixt the pieces ? 


ee 


Briston, Nov. 4rx. 

One of the leading events of the past week in 
Bristol, has been the appearance of Mr. Sothern 
in the character of “‘ Lord Dundreary.” Our Ame- 
rican Cousin, of course, formed the framework of 
the portraiture, and a very sorry setting it is for 
so good a work of art as that presented by Mr. 
Sothern. One can scarcely comprehend how it 
chanced that a piece so strangely concocted should 
ever have found a place on the stage. The cha- 
racter of Lerd Dundreary has no closer alliance 
with the other characters of the drama than exists 
between the Autocrat of all the Russias and the 
costermongers of Leather-lane; and it would be 
just as reasonable to depict a supposititious associa- 
tion of the latter personages as it is to iutroduce a 
character like Lord Dundreary in the company of 
a remarkably unnatural Yankee, and a broken- 
down and besotted individual who had descended 
from the altitude of a tutor in the family of a 
very questionable baronet to that of clerk in the 
wake of a still more questionable attorney, and is 
finally paraded as an example of ante-teetotalism 
in the presence of the said baronet’s daughter—to 
whom it appears he had made love unsuceessfully 
in the days of his tutordom, and taken to the 
habit of drinking in desperation when she rejected 
him. Possibly Mr. Tom Taylor’s ‘ creation” of 
“Our American Cousin” was done to the order of 
some society, got up especially for the exposure 
of embarrassed baronets and —— attor- 
neys, and with a view to put down tip ing tutors 
and elevate “ muscular” nobility. t it were so, 
we can only regret that the author did not deem 
it advisable to polish off the several parts of his 
task separately. As it is, they are so jumbled to- 
gether that it is quite impossible to appreciate 
either of them properly. As to the performance, 
we think it is at least up to the average. Mr. 
Robertson's Baronet was good, with the exception 
of the scene with Coyle, in which he did not suffi- 
ciently express the feelings proper to a gentleman 
so circumstanced. Mr. Fostbooke’s idea of a 
Yankee consists in a drawling nasal twang and 
a boundless amount of bounce and bluster. The 
Abel Murcott of Mr. Marshall was very good, and. 
creditable to his appreciation of the character. 
Miss Henrietta Hodgson played Mary Meredith 





with fitting simplicity. One can only regret that 
latent talent and intelligent ability do not find 
amore fitting opportunity for their growth and 
exercise than generally falls to the lot of the 
Bristol company. We cannot help thinking that 
much of the imperfect representation witnessed 
on the stage is the fruit of managerial inaptitude 
in the disposal of characters. The so-call 
“ sticks” of the company are good in parts appro- 
priate to their personality, and the “ stars” cannot 
shine when the parts assigned to them are very 
clouds for obscurity. The Bristolians seem to be 
in earnest as to the project of erecting a new 
theatre—a joint stock company is p —and 
we earnestly hope its intentions will 
and inaugurate a new era of the drama in Bristol. 
—————— 
Leicester, Nov. 4TH. 

Tue second of Mr. Nicholson’s grand concerts 
for the season was given on Thursday evening last, 
for which he secured the services of Mile. Carlotta 
Patti, Madame Fanny Huddart, Signor Ferranti, 
Herr Reichardt, M. Ascher (solo piano), M. Vieux- 
temps (solo violin), and Mr. C. J. itt (con- 
ductor). The programme given by this e t 
party has been so often noticed in your columns 
that it would be superfluous to say more than that 
it gave the greatest satisfaction to one of the most 


numerous and fashionable audiences there have 
been in Leicester for some years. 

This evening Mr. Nicholson has introduced (for 
the first time in this town) Mdlle. Titiens, . 
Trebelli, Signori Bettini and Bossi, Mr. ues, 





d Signor Arditi (conductor), The 
Mdlle. Titiens, Mdlle, Trebelli, 


fame 
and Mr. Santley 
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has long ago reaehed here, and great expectations 
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| 80, we have as much real critical capacity as 


Savings Bank, in the name of Mr. J.B. Flint. The 


were raised, which have been more than realised | the man who never goes to a theatre has dramatic | balance sheet, together with the names of the 


by their splendid vocalization. An additional no- 
velty was supplied by the first part of the concert 
being selected from (jounod’s very successful opera 
“ Faust.’ Notwithstanding the short time that 
has elapsed since the previous grand concert, the 
attendance was again equally great. 

The musical societies of the town have com- 
menced practising for the season—the Amateur 
Harmonic (under the direction of Mr. G. A. Lohr), 
the Amateur Instrumental, under Mr. Nicholson's 
guidance, and who also conducts the meetings of 
the New Philharmonic. The first Choral Concert 
will be given by the last-named society about 
Christmas, with Miss Helena Walker, Mr, L. W. 
Thomas, and Mr. Sims Reeves as principals. 

At the Tugarre Royat the attendances keep 
up to the average, owjng no doubt to the constant 
succession of novelties produced by Mr. Owen. 
The scenery and mechanical effects this year are 
far superior to anything before produced in Leices- 
ter, and reflect the highest credit upon Mr. Sharpe 
and Mr, J. H. Caunt, who have the management 
of these mmportant departments. 
ao 4-—_—@— 

Batu, Nov. 47TH. 

Tue continued success of Tom Taylor's drama, 
“ The Ticket-of-Leave Man;” has induced the lessee 
to still keep it in the bills. It has been varied on 
two occasions by ‘“ Uncle Tom's Cabin,” in which 
Mr. G. Melville has played George Harris—he being 
the original representative of the character. The 
other parts call for no remark, being very inferior 
to former occasions. ‘“ The Pirates of the Savanah” 
is the title of the other piece selected, and which 
we trust the manager will never again produce on 
the Bath stage. It is without exception the most 
trashy sensational piece we have ever seen. ‘The 
worthy lessee of our beautiful theatre has always 
been complimented on the selection of his pieces 
as tending to elevate the drama. This one he 
certainly must have produced as a joke; it may 
suit the audience of an east-end theatre on a 
Saturday night, but evidently will not be relished 
by the patrons of the theatre here, and I hope 
the good taste of the manager will prevent its 
repetition. By the way, I must notice a change of 
cast in the “ Ticket-of-Leave Man.” May Edwards, 
originally played by Miss Kate Terry, who has left 
for the Lyceum, is now played by Miss Marion 
Jones. ‘To fulfil a part that has been played by a 
favourite is not a very easy one; however, Miss 
Jones’ performance does not suffer by comparison. 
She plays with a good deal of feeling and simpli- 
city, rivetting the attention of tho audience, who 
are not slow in applauding her efforts. She deserves 
great praise for the performance. Mr. Sothern 
plays to-night here for the first time in Bath. The 
sale of tickets has been enormous—every available 
mo in the boxes being secured ; also for Saturday, 
the last night of the performance. Mr. Sims, 
music-seller, seems to keep us alive here in the 
musical world, He has announced Mdlle. Titiens, 
Mr. Santley, and party for the 14th. 


— 
Eprysureu, Nov. 5th. 
Our musical taste has received a fillip lately 


from the presence of M. Thalberg. We did not 
turn out in very great force to honour him on 


fantasia played as only Thalberg can play it; but 


| knowledge and judgment. Else had we welcomed 
Thalberg the great with more than salvos of 
applause—with crushing houses and actual bond 
fide support. Mr. Kennedy’s entertainment, “A 
nicht wi’ Burns,” was well attended—crowded in 
fact—on Saturday evening in the same hall. Now 
Burns is very pretty—a most interesting sort of 
subject—especially when contrasted with Alfred 
Tennyson by contemptuous Scots who scorn 
Idyllic verse ; and Burns set to music gives us the 
prettiest ballads we have. But Burnsomania goes 
far enough; we have him always with us, ad 
nauseam sometimes. We have not Thalberg 
always ; and when he comes, he should surely not 
bear comparison in popularity with an entertain- 
ment of Burns’ lyrics; the comparison should rule 
the other way than it did on Saturday. And “A 
a nicht wi’ Burns” should have been surpassed by 
“A Mornin’ wi’ oot Burns,” if that were necessary. 
But the reverse is the actual ease; and our high 
musical taste is gratified enough by hearing a 


oh ye tuneful nine—Apollo and Clio—Euterpe— 
what’s your name, of music, (Lempriére not being 
handy, and recollection of the young woman's 
name having suddenly given way)—what is Thal- 
berg’s most brilliant fantasia, or sublimest pastoral 
to “Auld Lang Syne” before an Edinburgh 
audience ? Echo answers, “ And there’s nae doot 
aboot that.” 

The Tueatre Roya is doing a mild business 
with Shakesperian comedy, and Mr. F. C. King 
and Miss Bessy King in it. Mr. King is well 
known in Edinburgh, and liked, as far as it is in 
our Edinburgh nature to like anybody; and he is, 
in addition, a careful actor: may we never see a 
worse. Miss Bessy King is a valuable addition to 
the stock company; we only want a few more like 
her, and we should not be so badly off, perhaps, as 
we are. Mr. Sidney Davis, from the Newcastle 
THEATRE Royat, is here at present. He possesses 
good taste, vigour, and careful knowledge of the 
profession. ‘The cry is stillfor “old men.” Where 
are the good “old men” of the stage? Is the 
race totally extinct, or are they become so servile 
in the course of nature as to be too old for practical 
theatrical purposes? There is great deficiency 
here—at least—in that line of profession. The 
pantomime at this theatre isunderlined in the bills, 
as “The Knave of Hearts, who stole the Tarts ; or, 
Prince Riquet with the Tuft”’ We may depend at 
Christmas on its careful production, so far as 
scenery and appointments are concerned; and 
charity suggests the hope that the libretto may 
be better than it has been for several years—but 
with fewer vulgar interpolations hy the actors, and 
less drearily long. 

Scottish plays still proceed at the Princess's; 
and Messrs. Powrie and Gourlay sustain them well. 
It is suggestive of great improvement at the little 
theatre, that Mr. George Honey is occasionally 
seen issuing from the stage door; and rumours 
run as to the rehearsal of good burlesques under 
his management, prospective of his opening in 
them next week. Remembering his Turco and 
Rhorsanbad, and the little gems of vaudeville. 
essentially French in worthy dialogue and repartee, 
in which he has played in Edinburgh of yore, we 
shall hail his return to our critical city. It is to 





Saturday morning; indeed, for a community 
penes itself on its capacity for criticism, we be- 

aved very badly in not producing a better audi- 
ence; but what audience there was, was most 
enthusiastic ; which is another amiable character- 
istic of us in Edinburgh. Sixteen people in one 
of our music halls, constituting an entire audience, 
will sometimes make as much show of rapture, 
and as much noise in the way of applause, as six 
hundred. You wonder to see a small house so 
evidently enthusiastic. “'The bad weather,” you 


say, “or counter attractions elsewhere ; there will | 


be a larger house to-morrow, for the public 
evidently appreciate the performance.” But to- 
morrow comes, and lo! sixteen other optimists are 
as enthusiastic as the former sixteen, and you 
wonder, since people are obviously so pleased, why 
people don’t come in a, od numbers. There was 
something of this Fata-Morganic character about 
Thalberg’s audience. They clapped vigorously 
what there were of them, and bravoed and stamped 
and encored, and Monsieur Thalberg returning 
with a bow to play some skedaddlement of an 
immemorial air, must have thought us an ener- 
etic public, if not a very large one. And every- 
ody was delighted with his playing, and spoke 
of it rapturously afterwards; so the applause 
was not feigned. Only—well, only we are Edin- 
ensians; that is all; and though we set u 
for an intensely critical public, and chuckle wit 
gratified vanity when Fora 


be hoped he is drilling the company well, and that 
his presence may exert every beneficial effect on 
| their acting. Au reste, his talent for getting out 
/apiece into thorough acting order, by energetic 
| rehearsal, is well known, and something good may 
\be anticipated. The Princess's pantomime is 
|taken from the ever popular theme of Robinson 
Crusoe, and is in rehearsal at present. 








| MARGATE.—Promenade Band, 1863.—On Tues- 
day last, there was a eyes | of the Promenade 
Band Committee, held at the Town Hall, to receive 
on account of the fund contributed for the support 


of this band during the past season. The Mayor|a concert on the 30th ult. 


having been voted to the chair, Mr. T. U. Reeve, 
Honorary Secretary, placed before the committee 
a most lucid and satisfactory balance sheet. From 


what transpired at the meeting we gathered that | nity for display; Miss 


subscribers, will immediately be printed and 
circulated. We congratulate the committee in 
having brought their labours to such a satisfactory 
conclusion, and also a large portion of the public 
in supplying them with the “material’” for arriving 
thereat. It will be observed that in our preceding 
remarks we have enumerated the names of only a 
part of the committee. We hope not to be con- 
sidered invidious by so doing, but knowing the 
valuable services they have rendered to the cause 
by their most active, zealous, and vering 
exertions in the collection of subscriptions, we 
conceive they greatly deserve special and “honour- 
able mention” in our columns.—Thanet Advertiser. 
RYDE, ISLE OF WIGHT.—Mr. Adolphus 
Francis and Malle. Clarisse St. Pierre have been 
giving dramatic recitations here to very limited 
audiences. Mr. Worboys, of the Olympic, has con- 
cluded his theatrical labours here with an enter- 
tainment entitled a “ Wallet cf Whimsicalities, 
Waggery, Wit and Wisdom.” 


WHITEHAVEN.—The Tueatre Royat, White- 
haven, opened for the season, on Saturday last, 
with a new and strong company, drawn from all 
parts of the kingdom. Special efforts have been 
made to make the orchestra a “feature,” the 
valuable services of Herr A. Redner haying again 
been secured as conductor. Mr. G. Hunt has been 
engaged for the Euphonium, and Master J. Hunt 
for the Cornet-a-Piston. The performances on 
Saturday night were an earnest of a very success- 
ful season. The theatre has been entirely cleaned 
down and re-decorated, the boxes having been 
re-seated and papered. An arrangement has also 
been made which places a few more reserved seats 
at the disposal of Mr. Paumier, the respected 
manager. If all the pieces are as well produced as 
the “ Belphegor” on Saturday, the theatre must 
prove exceedingly attractive this winter.. On Friday 
evening next (the first fashionable night) Mr. Tom 
Taylor's fine moral drama, of the “ Ticket-of-Leave 
Man,” will be produced. This should draw a great 
house if played as well as we believe the company 
can play it. That the play is a “ moral” one may 
be gathered from the fact that on a recent occasion 
a Liverpool clerk, who had absconded with 2,000l. 
belonging to his employers, was induced, by seeing 
the play in Birmingham, to return his plunder to 
its proper owners.—Cumberland Pacquet. 


WOLVERHAMPTON.—On Monday evening 
last, a concert was given at the Exchange, for the 
benefit of Mr. H. T. Bywater, a blind musician of 
this town, and formerly a pupil of the Blind 
Asylum, Birmingham, who was deprived of sight a 
few years ago through an attack of fever. The 
concert was under influential patronage, and the 
issue of tickets on Monday was such as to warrant 
the anticipation that there would be a full 
“house.” Infortunately, however, the result was 
not so satisfactory as the friends of the bénéficiaire 
hoped to be able to congratulate him upon. The 
performers were—vocalists: Miss Neale, (soprano), 
of Birmingham ; Mrs. John Hayward, (contralto); 
Mr. W. Meir (tenor), and Mr. G. F. Gongh (bets), 
of Birmingham. Instrumentalists: Mr. H. is 3 
ward (solo violin); Mr. Bywater (solo piano); Mr. 
T. Hayward (accompanyist); string K inlgics 
Messrs. H. Hayward, G. Hayward, T. Abbot, aud 
Harrison. The music, generally speaking, p 
= pethen tamely, ~ account  § the beret 
which was ing outside, chilling the very 

of the badieae. who seemed almost. from the 
beginning to wish the programme at an end. 
There was, however, no want of energy and no 
lack of ability on the part of the performers.— 
Wolverhampton Chronicle. 


CHELSEA.—Mr. Suchet Champion’s concert 
party, comprising Madame Champion, Miss Louisa 


Mr. Suchet Champion fulfilled their 
at the Cuztsea Lirerary InstiTurion, by giving 


The most n 
pieces in the p: e were Madame Champion's 
fine rendering of “ Robert = que j'aime,” in 
which her soprano voice a-good 
iss Champion’s graceful 


the engagement of the band extended to a period | of “La prima donna,” by Henrison; Mr. 


of thirteen weeks; that owing to the commendable 
efforts of Messrs. Neame, Dyer, A. Fagg, A. Boys. 


\T. U. Reeve, Alderman Mercer, Peterkin, and 
| Brady, who cheerfully undertook the unpleasing | does 
task of canvassing the town, there had been a| golden opinions. by his rendering of 

much larger amount of subscriptions this year | ‘Le chemin du paradis,” but was 80 61 
than last. It was also stated that the subscription | in his attempt to restore a weak 





| box which accompanied the band had 


‘ten pounds more than last year, and that, after |“ My pretty page, 
paying all expenses, there was a handsome balance | and Master Taylor, 
hand amounting to 161, 7s. 9d., which was| The Vestry Hall was 


Henry's rendering of “Hear me, gentle Maritana,” 
and cene Bay  (pueed i y.) Mr. C. 
is a pupil of Mr. S. Champion, and certainly 
is tutor credit. Mr. Suchet Champion won 


once know? 
as “Tarry awhile with me, my love,” by Hook. 


sung b 
(a small 
s well 





Dundreary tells us | ordered to be forthwith invested in the Post Office 


y 
pep wag eleasneors 
e concert 
altogether gave great satisfaction, — in oe 


Champion, Mr. Chaplin Henry, Master Taylor, and 


ee a i a ee a a a i es i ne 


eg fee Re eOrmrers 


+ 
iy 


& "a SS “ a 
PSsRPi se Ss resessezeg ey eesessesasenescscepsos. jenca 








(Peete resewa ea? eee 





No. 6, Nov. 7, °63.] 


THE ORCHESTRA. 





95 








Mr. W. Kune’s Concert at Briguron.—This 
concert has been the most successful in point of 
attendance that has been given in Brighton for 
some time back. The number present approached 
800; it would have been larger if all applicants 
could have been satisfied, and, we believe, many 
persons had to go away from the doors in conse- 
quence of the utter inability to afford them ac- 
commodation. It is scarcely necessary to speak 
at any length of the artists. Mdlle. Titiens has 
been working very hard lately ; we hope sincerely 
she won’t test her powers beyond their strength. 
Her voice was hardly so pure and vigorous on 
Monday evening as at the commencement of the 
late operatic season, and we are afraid the deca- 
dence was the result of more than a mere passing 
affection. Mdlle. Titiens must take care of her- 
self, for her successor is not yet in view. On this 
occasion she took part in the quartette which so 
spiritedly commenced the concert, and sang with 
Signor Bettini in the duet “Se sei tu.” She also 
gave the “ Air des bijoux.”” “Mdme. Trebelli, who 
made her débét in Brighton at this concert, created 
a most favourable impression. “ Le parlate d'amor” 
(“Faust”) was a beautiful bit of singing, which 
narrowly escaped a re-demand. This honour was, 
however, given with great readiness to her ren- 
dering of Alary’s —— song, “Gia la menta.” 
Signor Bettini and Mr. Santley may well be spoken 
of together, since both are genuine artists who 
owe their position mainly to their own personal 
talents and a steady improvement and a conser- 
vation of natural talent. Mr. Santley had the first 
encore of the evening for a fine rendering of the 
aria, “ Eri tu,” from the “ Un Ballo in Maschera,” 
—a recall more vociferous and enthusiastic than 
we deemed such an audience capable of giving. 
Signor Bossi again exemplified how real art and 
true humour are compatible. He sang the jibing 
serenata for Mephistopheles in the selection from 
M. Gounod’s work and the drinking song from 
“Martha.” He also took part in the concerted 
music, his rich, powerful voice and consistent 
manner aiding greatly in the general effect. Herr 
Engel contributed a solo on the harmonium. The 
effort was marked with his accustomed excellence. 
The exertions of Mr. Kuhe himself were certainly 
not the least important. We need only remark 
in this place that the applause with which he was 
greeted was loud and sustained, and that he jus- 
tified the compliment by performing in his best 
style a trio of his choicest selections, showing his 
command over both classical and modern music. 
Signor Arditi was the conductor; a musician 
better fitted for the post it would be hard to find. 
—Brighton Guardian. 


BrigHTton.—On Tuesday, at noon, a meeting of in- 
fluential residents and townspeople was held at the 
Old Ship Hotel, in order to consider the prospects of 
the drama in Brighton. The present theatre hay- 
ing been sold, and its destination remaining un- 
certain, the gentlemen composing the meeting 
concluded that immediate steps be taken to pro- 
vide another one. The idea that a company on 
the principle of limited liability should be formed 
found general favour, and an understanding was 
come to that the shares should be of low amount, 

en the question of site was canvassed, but the 
meeting wisely concluded to confine its attention 
forthe present to the Riding School of the Pa- 
vilion property, than which a better new site 
could hardly be obtained. Further discussion and 
conversation ensued, and, ultimately, a committee 
Was appointed to investigate and enquire into all 
the bearings of the subject, and report to a future 
meeting. ‘The utmost confidence was expressed at 
the Prospects of the enterprise, and support of 
the most assuring description was promised. 
Subsequent to the meeting, however, we have been 
Put in possession of important and trustworthy 
information which will, probably, render further 
pPerations unnecessary. We have the best au- 
thority for stating that after Mr. Nye Chart’s cur. 
rent term expires (which will be, we believe, in or 
about Febrnary next) the existing theatre will be 
rebuilt on an extended scale, the new building to 
comprise every modern improvement. The pur- 
chaser of the building, we understand, has bought 
adjoining property, which will be thrown into the 
then » 80 the site will be much larger 
. the present area. We do not see how it 
ould be possible to improve upon these inten- 
- The present site is unobjectionable ; what 

an d remodelled 


is wanted is enlarged and re: house, 
instead of the present ancient, uncomfortable, and 
Well nigh We sincerel: 


ised-up $6 toa a hope, 
reason ured, t the new 
theatre will be one worthy of the town, We wou 

. would 
Also express the hope that the new building will 


be, on ite dompletion, at once placed in the fav 


Unquestionably, Mr. N 
8 efforts to cater for the public amusement 





have been, as a whole, well received and appreci- 
ated. He is very popular with the local play-going 
public, who place confidence in him, and would, 
we believe, regret a severance of the connexion. 
Further, we think the proprietary interest of the 
new building would be best furthered by the ma- 
nagement being placed in Mr. Chart's hands, and, 
therefore, trust he may be allowed to preside over 
the new Thespian temple.—Brighton Guardian. 


Hanvet Winpow, Repectrrr Cavrcn, Bristou. 
—It having been resolved to put a window, com- 
memorative of Handel, in the church of St. Mary 
Redcliff, Messrs. Heaton, Baynes, and Butler, and 
Messrs. Clayton and Bell were invited, with the 
¢o-operation of the architect, to submit designs, 
Both sent very good drawings; but ultimately 
the choice fell on that by Messrs. Clayton and 
Bell, who are to execute the work. The scheme of 
the chosen window may be described thus :—In 
place of canopies or ornamental adjuncts, the 
window will be filled with angelic choirs, each 
group singing from a musical stave, setting forth 
passages from Handel’s “ Messiah.” These angelic 
groups furnish the lighter effects of colouring in 
the work, and separate the forms of the principal 
subjects into two tiers. The upper range of these 
subjects illustrates the following passages :—1. 
“ Unto us a child is born.” 2. “He shall feed his 
flock.” 3. “Surely he hath borne our griefs.” 4. 
“Thou didst not leave His soul in hell.” The 
lower tier has smaller groups, arranged to illustrate 
the passages. 1. “Behold, a Virgin shall conceive.” 
2. “All we like sheep have gone astray.” 3, 
“ Behold, and see if there be any sorrow like unto 
his sorrow.” 4, “He was cut off out of the land of 
the living.” —Clifton Chronicle. 


WOOLWICH.—St. George’s (Military) Church 
was consecrated here on Monday last. Amongst 
those present were the Bishop of London, the 
Duke of Cambridge, Lord de Grey, etc. The 
musical service was performed under the direc- 
tion of Mr. Smyth (of the Royal Artillery Band), 
assisted by Mrs. Smyth. ‘he band itself was 250 
strong, and the ceremony—in an artistic point of 
view—was very successfully gone through. 





EBAIN’S HARMONIUMS, &c. Sole Agents, 
J. B. CRAMER & CO., 201, Regent-street, London. 

List or Prices, &c.—One Stop, polished oak, four octaves, 
£6 6s, ; five octaves, £9 9s. Three Stops, polished oak, £12 12s, ; 
rosewood, £13 18s. ; walnut, £14 14s. Five Stops, polished oak, 
£14; rosewood, £21; walnut, £22. Seven Stops, polished oak, 
£19; rosewood, £21; walnut, £22. Nine Stops, polished oak, 
£24; rosewood, £26 10s. ; walnut, £27 10s. even Stops, 
on ed oak, £30 10s. ; rosewood, £33; walnut, £34, i L 
tops, knee action, polished oak, £39 10s. ; rosewood, £42; 
walnut, £44. Fifteen Sto: , knee action, polished oak, £42; 
Tosewood) £46 10s, ; walnut, £49. Nineteen Stops, knee action, 
polished oak, £58 ; rosewood, £63 ; walnut, £65 10s. Nine Stops, 
percussion, rosewood, £29 10s.; walnut, £31, Thirteen Stops, 
ceneaien, rosewood, £32 10s.; walnut, £41 108. Seventeen 


to} reussion, knee action, rosewood, £60 10s. ; walnut, 
£6 rercne Stops, percussion, knee action, rosewood, 
£88 10s; ut, £91, 


DEBAIN’S HARMONIUM PEDALIER.—Fitted for any 
instrument. It has 24 octaves of German Pedals (C to BE, 
83 notes), three sets of Vibrators, three Stops, viz., bass (8 
ft. C), contre-basse (16 ft. and 32 Jt. ©), and swell, and a 
separate Feeder, which also supplies the instrument placed 
on it. Its tone is similar to that produced by the pedal 
pipes of an Organ, and for Fugues as well as rgan M*sic 
of a high class it is admirably adapted, whilst to the Learner 
it offers for practice the advantages of a large organ.—Price 
jn oak, 87 guineas ; rosewood, 40 guineas. 


DEBAIN’S HARMONICORDE, a Combination of the 
Single String (unicorde), and the Harmonium.—Thirteen 
Stops, Knee Action : rosewood, £68 108; walnut, £70 10s, 
Twenty-one Stops, Knee Action: rosewood, £94; walnut, £97. 

DEBAIN'S HARMONINO. A small Harmonium, con- 
structed so as to be placed under the keyboard of any 
Pianoforte, in front of which it presents a second keyboard 
of three octaves. It has Four Stops, viz., musette, fiftte, 
forté, tremblant, and a regulating screw. Rosewood, 
£12 12s. ; walnut, £13 13s, 





PIANOS-MECANIQUES, &c., BY DEBAIN. 

PIANO-MECANIQUE, or MECHANICAL SUBSTITUTE 
for a PIANISTE, producing with faultless execution and 
delicacy the most elaborate and difficult compositions hy 
means of small boards (planchettes) on which the music to 
be played is arranged.—Without Keyboard : rosewood, 55 
guineas; walnut, 65 guineas. With 7-octave Ke ‘board : 
rosewood, 90 guineas ; walnut, 100 guineas, Castagnette 
action, 10 guineas extra. 

ANTIPHONEL, or MECHANICAL SUBSTITUTE for an 
ORGANIST.—Applied to any existing Organ, Harmonium, or 
Seraphine, producing by means of small boards (planchettes) 
the simple Psalm Tune, Chant, Grand Chorus, or Overture.— 
Oak, 12 guineas; rosewood, 13 guineas; walnut, 14 guineas. 

PLANCHETTES for the ANTIPHONEL, 
MECANIQUE.—From Catalogue, 5s. per foot ; from Score, to 
rder, 68, per foot ; for ette action, 1s. per foot extra, 
Cases for planchettes, 2s. each. 

Sole Agents, J. B. CRAMER & CO., 201, 207, and 209, 
Receyt-strret, Lonpon. 


‘HE BEST TROUSERS FOR GENTLEMEN 
TO WEAR are those 


pent atoet. wieehy Pes tenet tere ae eee - 
being carel , hor'so dear as 

pealthy as purchasere rv. media vid tutisalmus ible”? ee 
Exhibition , Class 27, C. 





| ELSTOB’S TROU TWENTY-ONE SHILLINGS 
pe aeNER PAIR. 
RIDING BELTS AND BREECHES, 





Geer & CO.’S LIST OF NEW ENGLISH 
SONGS. 


Arditi (Luigi). 


**Now thou art mine” ‘ +. 2s. 6d, 
Aytoun (Professor), ‘‘ Annie's Tryste” = +» Qs. 6d; 
Balfe (M. W.) “The evening e is ending” «. 2s. 6d, 
Berger (Francesco), “Don't w near the door” be. 4a 


(sung by Miss Poo’ as 

“4 « Wayward “wind” Bing by 

Miss ks), an ob 

a “Faller Teaves” (sung by Miss 

Miss ® ee 

Blumenthal (J.) “Thoughts of thee.” (sung by 
Madame Sainton-Dolby) RA 

bs ““T prithee’ give me back my heart” 





(sung by Malle. - Od, 
= “A daydream” (sy Mdme, 
Lemmens-Sherri n Od. 


Clay (Frederic), “The shades are jose around” 
(sung by Mr, Wilbye Cooper) —,, 
Croal (George). ‘‘ Away to the Woods” 4 
- “The Emigrant’s dream”... % 
Kichler (H.) ‘Beside my Jone couch kneeling” 
(sung by Miss Lascelles) . Se 
Favarger (Réné). ‘‘‘ The angel Vong y 
Gabriel (Virginia). “‘Ladye Mabel” .. re ¥ 
ee “The breeze and the harp” .. 
Gilbert (Bennett). “The silver moon is shining” 
(sung by Mr. George Perren) 


32 P F PEPPY PEF FY Pog eS 
iJ 
= 


Gordigiani. ‘Of thee my heart is always fondly 
dreaming” 4s ee ae os Od. 

Gounod \Ch.) ‘Forget him! ah?! the thought were 
vain” ., at de 3 6d. 
> ‘Fairer than the morning” ,, és 6d, 

Hargitt (C. J.) “The village bells ring merrily” 
(sung by Malle. Jenny Bauer) °.. 6d. 

~ ‘Tis home where the heart is” 
(sung by ~ Elvira Behrens) 6d. 

ee “Johnny Bell's wooing” (sung by 
Miss Clari Fraser - es 6d. 
Kitchler (A.) Cradle song, ‘ Wi ed” 6d, 
‘ Forest song, ‘‘ Waldlied” 6d. 
Kitchler (H.). _ “The voice from Galilee” 6d. 


Linley (G.) ‘Only for thee.” (sung by Mdlle. Parepa) 
Macfarren (G. A.). ‘She was a maid of artless co” 
Manns (Augustus), ‘‘O moon of night” (sung by Mr, 

Santley) .. - bs be 
Mori (Frank). ‘I come from the beautiful Rhine” 


(sung by Mr. Sims Reeves) ., - Od. 

i “Johnnie Gray” (sung by Madame 
Lancia of ¥ ee op 6d. 

Perren (George). ‘‘When first the bells” (sung by 


the Composer) + te 

Reichardt (Alexander). Love's request, ‘“Liebes bitte” 

(sung by the Composer) .. 

Schubert (Franz). ‘Yes, or No! ‘Der Neugierige’” 

Smart (Henry), ‘The magic of the flower” (sung 

by Mr. Santley) Pa os a 

os “Young Emmeline” (Priez pour elle) 

(for contralto) s + aa 

> “T stood beside a streamlet” (for 

contralto) .. be ad A 

- “Thro’ every chance and change” 

(sung by Mdme, Laura Baxter) ., 

9 “Thinking of thee” (for contralto) . 

is “Till tell you why I'd like to be @ 
rose” ° 


Od, 


PPP ¢ ¥ £ Ff PRPPYy FY 
2 
= 


to 
Zz 

a 
= 


Xs “T dream of thee” - 


22 EP PP Se 
2 


is “Waiting for the spring” (for 
contralto) ., ee an Fe 6d. 
ip “The spinning-wheel” sh ¥ Gd. 
“The pure in heart shall meet again” 
anh omens M me mak th be ~y 
% of ta” (sung r. Sims ves 6d. 
pa “Bele be her tnemea” (for con- 
tralto).. F <4 ee -- 2s. 6d, 
pe “Sir Brian the Bold” ye 8s. Od. 
rr “The Minnesinger’s dream” 2s. 6d. 
» “Tell ines 45 +. 28. 6d. 
Sullivan (Arthur 8S.) ‘Where the sucks” (sung oe 


by Mins meas: 
CRAMER & CO.,,201, Regent Sireet. 


RAMER & CO.’S LIST OF NEW PIANO. 
FORTE PIECES. 

Adlington (W.) “ Wild flowers” (8 Sketches) 
Arditi (Luigi), ‘Tl bacio” (Valse brillante) 
” “TL Ardita” - 

” “ La Stella” aa a4 
ro ‘La Farfalletta” (Polka Mazurka) .. 
Ascher (J.) ‘Le chant des Naiades,” Lurline (played 
Mdme. Arabella Goddard). . pe 
Berger (Francesco). ‘La Bonne Bouche” (Valse de 





Od, 
fl. 
Od. 
Od. 


+ Unmpok Thoughts” (Book I.) 
” ‘Uns en Thoughts” (Book I. 

. “A Slumber Bong 
Blumenthal (J.) ‘Les Ailes” 


ed by Mdme, 

Arabella G ) restive 

mA Creer verry im, 
Burgmiiller (F.) Valse, ‘La Reine de Saba” (de Gounod) 
Calloott (W. H.) the 


Verdi's ‘‘ La Forza del Destino,” 
Favourite in 3 Books .. each 
Delioux (Ch.) Six Transcriptions :— 
No, 1. Haydn's Adagio du Quartuor, Op. 54 ry 
are , ep. 8 No, 2 


net, i 


Ris Y dace 

De Vos (P.) “Guirlande de Perles” (Caprice Mazurka) 
a a noe 

”» Vv “Den lieben 


langen ” 
Favarger (Réné),-~“ sur Le Domino Noir” 


Auber) vs a 
és “ ” u de Salon) 
» a Au Feu” ( Pp) % + 
sb “Valse dela Cour” . sj 


os “Yvonne” (Mazurka) . ‘ 
‘Marehe ue te of 
+s “ Valse sur “La Bella Mea” 








SSS SESERS F FFELSST F cteerery & eet ers F #¥EEE 


. doK.Schirs) ..  .. ., 

Gounod (Ch.) « Mareke Cortdge,” Reine de Saba (de 
» {Fe Celine” (Romance sai Paroles): 
; eatin 

Heller (Stephen). “‘ Deuxiéme Canzonette’” 100 
A “2 in 
, ON Oe 
” “ Polonaise,” ma” « <2 
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rules for Self measurement 


LADIES’ RIDI 


\ RATIS.—A NEW ILLUSTRATED BOOK.—Portraits of eighteen Eminent Persons adorn the 
Engravings which represent the CLOTHING supplied Ready-made or made to Measure. It contains also Prices and 
Sent free, on application to SAMUEL BROTHERS, 29, Ludgate-hill. 


OVERCOATS, 
21s., 288., 33s. 
“TELERIA TROUSERS, 
128. 6d. 
SUITS OF THE SAME, 36s. 


~ SYDENHA M TROUSERS, 


Ta. 6d. 
SUITS OF THE SAME, 59s. 
SUITS FOR ALL OCCASIONS, 


86s., 428., 508., 598., T1s., 788., 88s8., 105s. 
, BOYS’ SUITS, 
16s. 6d., 218., 248., 288., 338, 
~~ BUSINESS COATS, 
10s. 6d., 158., 17s. 6d., 21s., 338, 
NG HABITS, 
88s., 508., 638. 





, 42s., 558. 








, 848., 105s. 








Established Twenty Years, on the principle of charging the 
mum on each article in Plain Figures, and from which no deviation can be made. 
SAMUEL BROTHERS, 29, Ludgate-hill. 


TEURALGIA.—INSTANT RELIEF FROM 
PAIN.—LEFAY’S GRANDE POMADE.—This extra- 
ordinary preparation, cures, by rubbing, Tic Douloureux, 
Rheumatism, Lumbago, Sciatica, and all painful affections 
of the nerves, giving instant relief in the most violent 
aroxysms of those tormenting maladies, It may be used by 
the most delicate person Fwith perfect safety, as well as 
benefit to the general health, requiring no restraint from 
business or pleasure; nor does it cause any eruption on the 
moat tender skin.—Sold by J. W. STIRLING, 86, High-street, 
Whitechapel, London, in cases at 2s. 9d. and 4s. 6d. each. 
It can be had of Sanger, 160, Oxford-street, and all the 
principal medicine vendors; or J. W. Stirling will send it by 
post for 4d. extra. 
paras FRAMES, Best and Cheapest in 
London.-—Every description of Picture Frames kept on 
stock. The Trade and Country Dealers supplied with every 
description of Mouldings at the lowest prices. Gilt Room Bor- 
dering from a Penny per foot. —At GEO. REKS'S, 57, Drury-lane. 
W.C., and 34, St. Martin’s-lane, Charing-cross. Established 1800, 
List of prices of Engravings aad Mouldings for two stamps. 


| Nye’ THE MAGIC GLOVE 
CLEANER, supersedes Benzine and any other prepara 
tion for Cleaning Gloves, Silk, Woollen, Linen, and every 
kind of fabric without injury, and possesses this great 
advantage—it Perfumes the article to which it has been 
applied.—Sold retail in bottles, from One Shilling each, by all 
Chemists and Patent Medicine Vendors, and of CARLESS, 
BLAGDEN, & CO., New London-street, Fenchurch-street. 


QE A.—Third Officers, Midshipmen, and Cadet 
‘ Apprentices wanted, in first-class Clipper Ships, sailing 
monthly, owned by eminent London firms.—For particulars apply, 
to SIMMONDS and CO., St. Mary-at-Hill, Eastcheap, London. 
enclosing stamp for reply. 
| NEWSON’S PATENT WIRE ‘TRUSS. 
e The most efficacious and yet simple instrument for the 
cure of ruptures. Testimonials of its superiority from the most 
eminent of the Medical Faculty, with instructions for self-mea- 
surement, forwarded on receipt of a stamp.—Addresa, 36, Store- 
street, Tottenham-court-road (late of 18, Percy-street). Mrs. 
Neweon attends ladies 


| RAUGHTS round DOORS and WINDOWS 

effectually Prevented hy GREENWOOD'S PATENT 
Indiarubber St ps and Self-acting Slides for the Bottoms of 
Doors. Any door or window made air-tight without rehang- 
ing —J. GREENWOOD, patentee, 10, Arthur-street W 
London-bridge 


FEW GOOD ACTORS WANTED who can 
invest a small sum in the purchase of dresses and 
Properties. —Apply at SAMUEL MAY'S THEATRICAL RE- 
ITORY, 35, Bow-street. The largest Collection in England. 
Theatres, public and private, furnished with complete and 
appropriate Costume. A first-class Wardrobe for an Opera 
Comeees. to be sold cheap or lent on hire. Allin the Profession 
should know that every . isite for the Stage can be obtained 
at Mr. SAMUEL MAY'S, 35, Bow-street, Covent-garden. 


oer ONE SHILLING.—Packed, 6d. extra. 

/ — Clockwork Walking Dolls, 158. 64.; Roc‘ ing-horses, 

from 12s. €d ; Work-boxes, Writing-desks and Cases; Boys’ 

School-bage, from 1s.—At PREECE and C©O.'8, 880, Oxford- 

street, London, W 

N R. JAMES PARKER, Auctioneer and Valuer, 
36, Poland street, Oxford-street, London, 








— Mr. CANTON, the old-established 

Dentist, 26, Great ney ae Cavendish-square 
corner of Margaret-street, supplies loss of Teeth on the new and 
rclentific principles, at moderate ¢ —May be consulted 
daily from 10 am. to7 p.m. Consultations free of charge. 





Lowest possible Price for Ready Money, and marking the 





4 CCLESIASTICAL EMBROIDERY AND 
4 TAPESTRY for Church Decoration and Vestments, 
designed and prepared for Ladies’ own Working by RODOLPHE 
HELBRON NER" 265, Regent-street, near the Polytechnic. 

Gold and Silver Fabrics, Fringes, Thread, and Laces; Velvets, 
Silks, Cloth, Linen, and every other requirement for CHURCH 
NEEDLEWORK. 


rPHE COMPRESSIBLE DRAUGHT and 
DUST EXCLUDER should be applied to the Doors and 
Windows of every House, where, owing to imperfect — cold 
and dust will penetrate. To be had from 2d. to 5d. per yard of the 
patentee, RODOLPHE HELBRONNER, 265, ent-street, 
near the Polytechnic. 


| UNN’S REFINED PURE COLZA OIL, 

4s. 6d. per gallon, quality the criterion of economy This 
oil, for purity, brilliancy of burning, and non-crusting of the 
cotton is emphatically unequalled. Half a gallon or upwards 
delivered free eight miles.—JOHN DUNN & Co., Oil Merchants, 
52, Cannon. street, City, E.C. 











OUGHS, COLDS, HOARSENESS, and SORE 
) ‘THROATS are frequently CURED with one bottle of 
HALL’S LUNG RESTORER after everr other vaunted remedy 
has failed. Singers and Public Speakers should always have this 
at hand, as its effects are immediate.—Sold by most chemists, in 
bottles, at 1s, 1}d., 2s. Od., 43, 6d., and 11s. each ; or sent to any 
address for 14, 33, 54, or 182 stamps, by T. HALL, Chemist, 6, 
Commercial-street, Shoreditch, London, N.E. 

YRINTING!—To CONCERT GIVERS and 

. PROPRIETORS of PLACES of PUBLIC ENTERTAIN- 
MENT. Every description of Plain and Colour Printing, Broad- 
sides, Posters, Programmes, Tickets, and Circulars done quickly 
and tastefully at the REGENT STKAM PRESS, 55, King-street, 
Regent-street. Estimates given. 

*." ONE OF THE CHEAPEST OFFICES IN LONDON. 


f ts - UNITED THESPIANS (Dramatic Club). 
President, Mr. Walter Joyce; Acting Manager, Mr. H. 





Barth ; r, Mr. H. Wi ; , Mr. 
Ernest Granville. Tus Unitep Tursriays Meet, for the 
Transaction of Business, at the White Hart Tavern, Oxford- 
market, every Tuesday Evening, at Eight o'clock. Entrance fee, 
5s. ; Subscription, 2s. 6d. per week ; Non-Acting Members, 1s. 
per week. 


OUGHS, COLD, ASTHMA, BRONCHITIS, 





NEURALGIA, &c., instantly RELIEVED by Dr. J. 
COLLIS BROWNE'S CHLORODY Thousands 
m a acknowledge that it is the best safest 


remedy ever vered. Sold in bottles, 2s. 9d. and 4s. 6d. ; 
J.T. DAVENPOR1, 33, Great 

, W.C., sole man r. Observe particularly 
none genuine without the words “ Dr. J. Coitis Browns's 
CuLornoprxe” on the Government stamp. 


66 TOASH:” A Sacred Drama By E. Stas 
e (performed for the first time at the Norwich Festival). 
Price 10s. 6d. net.—CRAMER & CO., 201, Regent-street. 
66 TOASH.”—“SUFFER NOT, O LORD.” 
e “TEACH ME, O LORD,” 
“IT DO REMEMBER.” 
¥rom the Saturday Review ;—*‘ Of the songs of Joash, many 
are good, and three or four are delightful. Jehoiada’s first 
air, ‘When Jehosheba, my beloved wife,’ notwithstanding 
its prosy words, is grave, manly, and melodious, flowing in 
its modulations with that ease which indicates not merely 
the skilful musician, but the practised writer. my) 
good is the mezzo-soprano , ‘Suffer not, O ‘’ 
The rapid changes from the natural to the flat key and back 
again, towards the end, strike us as peculiarly well managed ; 
and the whole song is really beautiful. Perhaps mere imme- 
diately popular, however, would be the contralto air, ‘Teach 
me, 0 Lord'—as sweet and tuneful a piece of writing as we 
have coo for many years."—CRAMER & CO., 201, nt- 
street. 








| OOK TO YOUR TEETH.— 
4 Mr. FRANCOIS late Jeans), Surgeon-Dentiat, continues 
to supply his celebrated ARTIFICIAL TEETH, on Vulcanised 
Base, at Sa a Tooth, and £2 10s a Set. These Teeth are more 
natural, comfortable, aud durable than any yet produced, and 
are self-adhesiye 
42, Judd-street, near King's-croas and Euston-square. 
CONSULTATIONS FRER. 
POTTLED STOUT at Draught Prices, 2s. 6d. 
per Dozen Imperial Pints.—The celebrated BOTTLED 
IRISH COOPER delivered to any part of London:—J. 
HAZARD, Circular Vaults, St. Paul’s, Not less than three 
dozen 


GUBSCKIBERS to “THE ORCHESTRA” 
iY can obtain PORTFOLIO COVERS at the Offices, 2, 
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SWEET SCENTS. 


WHITE ROSE, a most delicate odour. 
PRANGLIPANNL, an eternal perfume. 
MAGNOLIA, natural as the flower. 
AMBERGLIS, more rare than gold 
VIOLET and ORANGE, for Weddings- 
KISS-ME-QUICK, always sweet, 
Three Bottles in case, 7s. ; 


sing! samples, 397 
om 








~ 





Agents in every British Possession, 


ROYAL LABORATORY OF FLOWERS, 
No. 2, NEW BOND STREET, No. 2 


PIESSE AND LUBIN, 


‘““EXCEEDINGLY EXCELLENT FOR FOOD.”—Vide Jurors’ 
Report, Class I11., Section A, International Exhibition. 
N AIZENA.—Two Prize Mepats, bei 
4 the only awards given to any article of its kind. “t 
— received the above superlative recommendation of the 





No Parent or Invalid should fail to use it. 

N.B.—The famous Custards, Puddings, Blancmanges, &c., 
of the International Exhibition were all made of Matzrya. 
Packets, with receipts, 8d. per Ib., of all Grocers, Chemists, 
&e. 





IMPORTANT ANNOUNCEMENT. 


JOSEPH GILLOTT, 
METALLIC PEN MAKER TO THE QUEEN, 
EGS to inform the Commercial World, 
Scholastic Institutions, and the Public generally, that, 
bya novel gy of his unrivalled Machinery for m: 
STEEL PENS, he has introduced a yew serizs of his 
productions, which ‘or BXCRLLENCE Of TEMPER, QUALITY 0 
MATERIAL, and, above all, cHgarnzss in PRICE, Must ensure 
universal approbation, and defy competition. 
Each Pen bears the as of his name as paramere 
uality ; they are put up xes, con one gross . 
with label po Ae vol and the fac-simile yy sy 
At the request of numerous persons engaged in tuition, 
J. G. has introduced his WARRANTED sCHOOL and PvBLic 
pens, which are especially adapted to their use, being of 
different degrees of flexibility, and with fine, medium, and 
ae peo, suitable for the various kinds of Writing taught 
ools. 

Sold Retail by all Stationers and Booksellers. Merchants 
and Wholesale Dealers can be supplied at the Works, Gra- 
ham-street, Birmingham ; at 91, John-street, New York; and 
at 37, Gracechurch-street, London. 


rMHEATRICAL AGENCY.—MESSRS. BUT. 
LER & DANVERS Require TALENT in all branches of 
the}Profession. Pupils Prepared for the Stage. Office hours, 
ll <4 4.—31, Bow-street, Covent-garden. Enclose stamp for 
reply. 


RANK HALL’S DRAMATIC and MUSICAL 
AGENCY, 36, Bow-street, Covent-garden, W.C. 
Managers of Theatres, Proprietors of Music Halls, Secretaries of 
Literary and Scientific Institutions, Fétes, Dinners, &e., &e., 
immediately supplied with a List of all the Available Talent in 
the United Kingdom on application to F. H., as above.—Artistes 
required in every line of business. Booking fee, 2s. 6d. 


Estasiisnxp 1857. 


A. MAYNARD, 
ATERER for the NOBILITY’S FETES, 
GRAND GALAS, and CONCERTS, 86, York-road, 
Lambeth, 8.—Upwards of 40 different Entertainments suitable 
for the above. 


RAMATIC, MUSICAL, anp EQUESTRIAN 
SICK FUND AGENCY, 40, Weutixeron Srazst, 
Srranp. Artistes in every uired for First-class En- 
ents. Several Star Equestrians required 
are also many vacancies in the Music Hall. 
Office hours, 11 till -past 3. 


M®*® CHAS. J. YATES, CONCERT AGENT, 
Music Saloon, Fishergate, Preston, Lancashire. 




















RAMER’S PIANOFORTE GALLERY offers 


om Cramer 
may therefore rely on having placed in their hands whatever may 


be reasonably ex froma ee 
tical skill. = receive the discount. 
Every instrament guaranteed. Cramer and Co. deliver these 


fortes at -station in the kingdom without risk 
he Resse, and at a very trifling cost. —CRAMER & cO8 


Pianoforte Gallery (the large rope), 207 and 209, Regent» 





ments, which, for their t quality of tone and 

have eieinad Re he Se Cramer and 

io SB, cnet Se oon ee oar 

4}in. Peep, ah. fin. espe aes 
Pianoforte Gallery, 207 and 209, Regent-street, London. 


RAMER’S ARTIST’S CONCERTINA, selected 
by Ricnarp Briacrovs. In of tone, delicacy of 
touch, ~— rapidity of articul ‘tness, and 
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York-street, Strand, and 65, King-street, Regent-street. Price 
2s. Gd. each. : 
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Steam Printing Offies (the Regent Press) 55, 
Regent-street, London, W.—Saturday, November 





